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THE MUSICAL COURIER. 


NEW ENGLAND CONSERVATORY OF MUSIC, 


Framkiim Square, 


Founpep sy Dr. E. TOURJEE. 


Boston, Mass. 
CARL FAELTEN, Drrecror. 





Thorough and Systematic Instruction in All Departments of Music, Elocution, 
Fine Arts, General Literature, Languages and Tuning. 


A large list of Concerts, Recitals, Lectures., &c., 


Free to all pupils. 


A Safe and Pleasant Home for lady students in the Conservatory Building. 


Tuition for twenty class lessons, $10 to $30. 


cording to teacher. Board, room, &c., 


Private lessons, $2 and upward, ac- 


from $5 to $8.50 per week, 


The Demand for our Graduates is constantly increasing and is already in excess 


of the supply. 


Special Provisions for Self Help offered to prospective pupils who are needy and 


talented and who can furnish satisfactory references. 


For illustrated calendar and full information address 


FRANK W. HALE, General Manager, 
Franklin Square, Boston, Mass. 








Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
No. 15 East ut agth Street, New York City. 


Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
Following the Principles of Dr. Hlans von Billow, 
19 East 16th Street, New York. 
FRANK A. DOTY, 
Pupil of Dudley Buck and A. R. Parsons, 


Organist and Teacher of Organ and Piano. 
for engagements, 








Church 
Is open 


Address, 150 8th Stre et, Troy, 


GEORGE SWEET, 
No. 57 and 59 West 42d Street, New York. 

At the request of many of his former pupils, and 
ethers, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and sq West 42d Street, 
where he ie ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
Stage 


N.Y. 


KARL G. BERGSTROM, 
Teacher of Viano, Harmony and Counterpoint, and 


Composition 
Studio: ro East rsth Street, New York. 


FRANCIS FISCHER POWERS, 
BARITONE, 

573 Madison Avenue, New York 

96 Clinton Street, cor. Remsen, Brooklyn. 


Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M. only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 

178 ‘Tremont Street, Boston Mass 


Sruptios: bs 


Miss LILLIE rs BERG, 
THE LEADING EXPONENT IN 
AMERICA OF *“* LAMPERTI’S METHOD.” 


Call at 231 West 42d Street. 


Dra. CARL MARTIN, 
: BASSO. 


Oratorio and Vocal Instruction. 
Studio, 19 East 16th Street, New York, 


MMe, DAGM, AR LINDBLAD, 
Vocal Culture ; Italian and German School ; Solfegio 
class for ladies and children. 
61 East 41st Street. New York. 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
The Albany, s2d St. and Broadway, N. Y. 


Mr. EDWARD SCHLOMANN, 


Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE. (Method Garcia). 
SpeciaLtins—Breathing, Tone Production and Artis- 
tic Singing. German Songs. 
Address, we Hall, New York City. 
Studio, 14 Livingstone Place 


Concert, 











Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near orst Street, New York 


The Leading Colee of Music of Philadelphia 
BROAD STREET 


CONSERVATORY of MUSIC, 


1331 South Broad Street, 
PHILADELPHIA, PA. 





Instruction in all branches of Music, Instrumental, 
Vocal and Theoretical. Faculty of thirty professors. 
Free advantages unequaled. Newest and most pro- 
gressive methods, Appointments unsurpassed. For 
illustrated catalogues address 

GILBERT R, COMBS, Director. 





THE VOICE; 
Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER. 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 

VOCAL STUDIO, ** THE HARDMAN,” 
138 Fifth Avenue, New York, 


Mug. EMILIE BENIC DE SER- 
RANO 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
usical Conductor. 
Voca Institute, 

With branches in Piano and Harmony. 

N. B,—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

___323 East 14th Street. 


Mae. ADELE LAEIS BALDWIN, 


Contralto, ; 
Concert and Oratorio. Vocal Instructions. 
Studio, 931 Broadway. New Vork. 


JUL EDUARD MEYER, 


Voice Culture, 
Studio at rog East 19th Street. 
Send for pamphlet; also to be, had at the principal 
Music stores. 


Mme. CLARA POOLE, 


Prima Donna Contralto; Concert, Oratorio, Opera. 
Permanent address, 49 East 78th Street, New York. 


ADOLF GLOSE, pee 


CONCERT PIANIST—TEACHER, 
5t East 87th St., New York. 














CHICAGO CONSERVATORY 


—or— 


MUSIC AND [)RAMATIC. RT. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 
STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, GERMANY, 





20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 


a. Conservatory: Education in all branches of 


music, 
4. Opera School: 
c. Choral classes. 
@. Lectures: History of music and composers, 
Principal Teachers; Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, composition, conduct- 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Liibeck, ’celio, 


Perfect education for the stage. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in al] branches of Vocal and Instrumental 

usic. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doe,, ee 


The Grand Conservatory of Music, 
16 East 23d St. New York. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 








LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, ‘*Astonishing!”’ is the usual re- 
port. 

Send for circular containing full desoription, almost 
incredible testimonials, and a list of Mr, Howard’s 
works, Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 


MOZART SYMPHONY CLUB 


of New York. 


Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, N: Y. 


Messrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


RAFAEL JOSEFFY 


Makes daily use of the Vircit PRaAcTICcE 
CLAVIER and carries an instrument with him 
on his concert tours. Mr. Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 
Mr. VIRGIL : 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much. The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 








Instruments rented at a distance with 
privilege of buying. Send for circulars. 
VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 





Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 





Founded 
1838. 


Founded 
1838. 


SPECIALTY : 


Topica!Songsfrom GermanComiclperas, 


Complete stock of the Editions Peters 
and Breitkopf & Hartel. 


Second-Hand Music at a Great 
Discount. 


SP ASK FOR CATALOGUE. 








eading ‘Bands, 
G!LMORE’S BAND. | 


N. Y. Twenty-second Regiment Band, 





P. S. GILMORE, Conductor, 
ADDRESS: 
164 West 86th Street, New York. 


APPA’S BAND, 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians, 





C. A. CAPPA, Bandmaster, 
Music furnished for all occasions, 


Address: 25 Union 8Sq., New York City. 





BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 


WM. BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 








EMIL WULSCHNER, 
[ NDI ANAPOLIS,IND. 





Music Books, 
Musical Literature, 
Musical Instruments, 

GUITARS, 


MANDOLINS, 
BANJOS. 


Headquarters for All Musical Instruments. 


MUSIC ROLLS, PIANO CHAIRS, 
MUSIC BOXES, PIANO STOOLS, 
WOSIC STANDS, MUSIC CABINETS. 


Bound Music Collections 


HOLIDAY GIFTS. 


CLASSIC SERIES. 


12 volumes of the best music known. 


“CHOICE SERIES.” 


5 volumes of the choicest music. 


**POPULAR SERIES.” 
11 volumes popular music of the day. 
Prices, heavy paper, re boards, $1.25 ; cloth, gilt, 


“COLLEGE SONGS,” 
250,000 Sold. 


Prices, soc.; cloth, gilt, $1.00. 


“MINSTREL SONGS, OLD AND NEW.” 


too best Minstrel Songs, $1.00 paper, $2.00 gilt. 


 SABABTH DAY MUSIC,” 


40 charming selections ~~ Piano, $1.00 paper, $2.00 
gilt. 


“BERTHOYEN'’S SONATAS.” 


The famous Lebert edition (Von Btilow), the finest 
published. In two volumes; each, paper covers, 
$2.00; embossed cloth, $5.00, 


PIANOS FOR SALE AND TO RENT. 


Ditson & Co. 


867 BROADWAY, 18th ST. 





HIGH GRADE 


WISSNER ) 
§ Ca MODERATE PRICE. 
296 Fulton St., PI AN 
BROOKLYN, N. Y. ~ e 





THE MUSICAL COURIER. 


Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market, 

We carry also a full line of all other veneers, both sawed and | 
WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 


shaved. 
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GEORGE HAGEMEYER & SON, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E, 10th & E. 1 1th Sts., 


OFFICE: Foot of E. 1 ith St., t NEW YORK. 





JOHN FRIEDRICH & BRO. 

















Violin Makers and Repairers. 
Importers, Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO,, 16 Cooper Institute, New York. 


| 


LEINS & CO., | 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 
Factory and Warerooms, - 210 WEST THIRTY-FIFTH STREET. 


We solicit a kind inspection of our factory and pianos, } 
| 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT PIANOS. 


FORT LEE, NEW JERSEY. 


ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ 
IN ALL VARIETIES, 


JOHN COPCUTT & CO., 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK, 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - New Jersey. 
AGENTS WANTED. 


NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AnDIMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YoRK. 
SOLE AGENTS forth UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELI & CoO., 
ROBT. COCHS c& CO., 
J.B. CRAMER c& CO., 
EIOPWOOD ck CREW, 











JOHN COPCUTT, 


VENEERS 











London, 
England. 


} 
| 
} 
| 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(2 Please write for these lists and catalogues. 





THE NEEDHAM 


PIANO ORCAN COMPANY. 


CHAUNCEY IVES, President. CHAS. H. PARSONS, Treasurer. 


HE name of “NEEDHAM ’? stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 


| “Tue NEEDHAM Piano Orcan Co.” possesses One of the Largest Organ 


Factories in the World. Modern and Improved Machinery, 
| Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
hows THIS COUNTRY. SF BECP 


Orrice: 292 BROADWAY. NEW YORK. 
TAIB PIANO ACTION CoO.., 


MANUFACTURERS OF 


UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEW YORE.) 








YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN 


Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


THE PAUL DE JANKO 


CONSERVATORY OF MUSIC, 


9 East 17th Street, New York. 





|_ORING 





Pp. M. daily. 
Demonstrations from 3to 4 P. M. 


Open from g A. M. to ¢ 
laily. 
SEND FOR CIRCULAR 
Emil K. Winkler, Manager, 9 E. 17th St.. New York. 

SPECIAL NOTICE,.—A\Ii orders tor the Janko Keyboard 
should be addressed to Messrs, Decker Brothe rs, No. 33 
Union Square, West, New York, who are prepared to fur- 


and to fill 
ard 


nish the same to the general public and to the trade 
orders for Grand and Upright Pian s with the new key be 
attached. 





XAVER SCHARWENKA, Director. EMIL GRAMM, Business Manager, 


Scharwenka Conservatory of Music, 


A COUNTERPART IN EVERY PARTICULAR OF 


PROF. XAVER SCHARWENKA’S FAMOUS BERLIN CONSERVATORIUM. 


The Faculty includes some of the most renowned Professors of Europe and America 
among whom may be mentioned Mr. Philip Scharwenka, 
for Theory, Composition, &c. 


ESBSAMINATIONS DAILY. 


All branches of music taught. A seminary for the education of 
teachers is one of the special features. 


For terms and particulars please address 
HMIL GRAMM, 
SCHARWENKA CONSERVATORY OF MUSIC, 
81 FIFTH AVENUE, NEW YORK. 








THE MUSIOAL COURIER. 


THE 


CKERING 


PLAYED AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS, 


New YorK. 


BosTON. 


CHICAGO. 





Professional Cards. 


MME. MURIO. CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 








METROPOLITAN 


COLLEGE OF MUSIC | 


Pianoforte Teachers’ Certificates. 

Wa. Mason, Mus. Doc., A. C. M., and 
Acsert R, Parsons, A. CU. M. 

for the thoroughness of in- 
struction and the absolute safety of its 
methods. Fall Term opens September 14. 
Residence department for lady pupils from 
Dudley Buck, President; Albert 
Ross Parsons, Vice-President; Harry Rowe 
Shelley, Second Vice-President ; Emilio 
Agramonte, Operatic Director; Charles B. 
Hawley, Musical Director. 

For particulars send for College Annual, 


19 & 21 EAST 14th STREET, 
New York City. 


H. W. Greene, Secretary and Treasurer. 


Examiners: 


Has no equal 


a distance, 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, Professor of 
Violin, Convent of the Sacred Heart. 


Address 53 East 8th Street, New York. 


CORA L INDSEY- LAUDER 
Voice Culture and Piano. 
3625 Forest Ave., Chicago, III. 


WM. | H. ‘RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, New York City 
HENRY RUSACK, 
Teacher of Singing, 
100 East 81st Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 


Address 212 East 14th Street, New York. 














JOSEPH HORNSTEINER 
Artistic Violin Maker and dealer in fine old German 
and Italian Violins, 
27 8, Pot sdamerstr,, Perlin, W., Germany, 
(Rec« ommended by Mr. Philipp Roth.) 


Mx. JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 


Singing in English. 
Address 113 East 26th § Street, New York. 


Moe. ‘FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York. 
Mr. WIL LIAM COU RTNEY, 


Concert, Oratorio and Vocal Instruct:on. 
Address 27 Union Square, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 


ture. 160 East 6oth Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


CAPPIANI, 


West 39th Street, New York. 


Mme. L. 


Vocal Culture, 123 








ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 


Mme. FLORENCE d’ ARONA, 
Lamperti’s famous pupil ; 
CARL LE VINSEN, 
the celebrated Danish Baritone. 
All branches of Vocal Art; thorough groundwork, 
brilliant finish; voices restored; special course for 
teachers. 





134 East 4gth Street, New York. 


MONSIEUR. ‘HENRI FALCKE, 


Piano Virtuoso. 

First prize ofthe Paris Conservatoire. 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165 Avenue Victor 
Hugo, Paris 


Lessons in 





Mr. and Mrs. TH. BJORKSTEN, 


Vocal! Culture, 
6 West 45th Street, New York, 


G U STAV L. BECKER 
PIANO AND COMPOSITION, 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 








L. M. RUBEN, 
23 UNION SQUARE, NEW YORE, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 
IN EUROPE AND AMERICA. 








HELEN VON DOENHOFF, 


Contralto, 
Returned from England. Accepts engagements 
for concerts and opera. Permanent address, 
Care of Sreinway Hatt, New York 


FELIX JAEGER, 
Musical Director. 

All branches of VOCAL INSTRUCTION. New 
improved method, combining the old Italian tone pro- 
duction with the modern German style. Piano, Har- 
mony and Counterpoint also taught. Would accept 
directorship of some musical society. 

Steinway Hall or 30 East 2oth St., New York. 


MR. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co, 

Medallist—Bronze, Silver anu Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional renderings in standard Ora- 
orios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Sauvage. 

Stucio, 9 East 17th Street, New York. Receive 
callers Mondays and Thursdays only at 3 te 4 P.M. 


F. SLADE OLVER, 
Concert Organist. 
For Recitals, Festivals, &c. Lessons in Harmony, 


Composition and Counterpoint by mail. 
360 Dayton Street, Chicago, Ill. 


Mr. J. F. VON DER HEIDE. 
Vocal Instruction, ’ 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Studio, 26 East 234 Street, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 


Chickering Hall, Chicago, Ill. Catalogue mailed 


free on application. 
JOHN J HATTSTAEDT, Director. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
214 W. 43d Street, New York. 


Mrs. OGDEN CRANE, 

VocaL CULTURE OF ITALIAN SCHOOL, 
New York Studio, 9 East Seventeenth street. Sebas- 
tian Sommers’ Piano Wareroom, Tuesdays and Fri- 
days. Brooklyn Studio, 3¢o Fulton street, Chandler's 
Hall, Wednesdays and Saturdays. 


Permanent address, 46 East 46th street, 
Bayonne City, N. J. 























FRANK DE RIALP, 
Vocal Teacher, 
33 Union Square, New York. 


E. A. PARSONS, 


Pianist and Teacher. 
Address, Carnegie Music Hall, New York, 


DENNISON, 


Tenor, Oratorio and Concert. 
457 East 57th Street, New York. 


W. W. LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 








WM. 








CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany, 


(Under the patronage of the Court.) 


( aga deren education in musica! branches, including solo singing for opera and concert. 


Vocal Department, $50 
$125 a year and upward (soo marks). 


Instrumental Department, 
Free admission for fupils to the concerts of the court orchestra, 


Annual Dues: 


$38 (150 marks). Cost of living in good families, 


and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor, 





F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Printing by the engraved, lithographic or typographic process. 


script to bound book, 


Complete manufacture, from manu- 





TO THE TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 


beg to announce that they have opened a branch house at 


No. 


15 EAST SEVENTEENTH ST., NEW YORK. 





ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 


PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, Miss MACINTYRE, 
BARTON McGUCKIN, and other world renowned 
artists. 








CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E.Church, Ora- 
torio. Concert and Vocal Instruction. 

Studio, Music Hall, 57th St. & 7th Ave., New York. 


C. WHITNEY COOMBS 
Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 

Address Chickering Hall, sth Avenue. 


Mr. CARL V. LACHMUND, 


Professor at the ScHaRwenkA Consenvatory for 
Piano, Tneory and Lectures. 
Private cas, 262 Lenox Ave., New York. 








MARION HENDRICKSON, 
Dramatic Soprano, Concert and Oratorio. 
ddress care L M. Runen, 
23 Union Square, New York. 





EDWARD CALM, 
Violin Virtuoso. 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address. Steinway Hall, New York. 





JESSIE BERND-BRYAN, 


Accompanist, 
(No Pupils Received,) 
No. 3 East r4th Street, New York. 


MISS AMY FAY, 


Only Teacher in New York A Re Celebrated 
DEPPE METH 
33 West = Nisei. New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October «. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 
Violoncello Virtuoso, 


Author of the “* Violoncello School,’’ 
Breitkopf & Llastel, receives pupils. 
6 Pottsdamerstrasse, Berlin, Germany. 


Miss JENNIE DUTTON, 


Dramatic Soprano, 


published by 





ORATORIO AND CONCERT, 


NEW YORK. 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


25 MADISON AVENUE, 


Permanent Address, care of this ~~ 


~ MAUD POWELL, 
Violiniste, 





61 E. ELEVENTH ST., NEW YORK CITY. 


NO PUPILS ACCEPTED. 


HENRY WOLFSOHN’S 
MUSICAL BUREAU, 


331 E, FOURTEENTH ST., NEW YORK. 








Manager for Leading Artists in Europe 
and America. 
CONCERT, OPERA, MUsICAL FESTIVALS, 


SEASON 1891-2, 

Clementine de Vere, Mrs. Corinne Moore, 
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NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During a period of twelve years these pictures have 
appeared in this paper, and ae excellence has been 
universally commented upon. le have received numer- 
ous orders for electrotypes of ae same, and publish the 
subjoined list for the purpose of facilitating a selection. 


Adelina Patt: Marchesi 
da Klei Laura Schirmer 


Sembrich P. S. Gilmore 

Christine Nilsson Kathinka Paulsen White 
; Rose Schottenfels 

Mrs. Johnstone-Bishop. 

Max Bruc 

L. G. Gottschalk 

Antoine de Kontski 


Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Car! Reinecke 
Marie Roz Heinrich Vogel 
Alfred Griinfeld Johann Sebastian Bach 
Etelka Gerster Peter Tschaikowsky 
ordica Jules Perotti—2 
Josephine Yorke Adolph M. Foerster 
Emilie Ambre . H. Hahn 
Thursby homas Martin 
Teresa Carrefio Clara Poole 
Kellogg, Clara L.—2 Pietro Mascagni 
Minnie Hauk—2 Richard Wageer 
Materna Theodore Thomas 
Albani Dr. Damrosch 
Banily Winant Campanini 
Lena Little Jenny Meyer 
Murio-Celli Constantin Sternberg 
Andrew Carnegie Dengremont 
James T. Whelan. Galassi 
Eduard Strauss Hans Balatka 
Elenor W. Everest Liberati 
ieeay Broch Johann Strauss 
arie Louise Dotti Anton Rubinstein 
Marie Jahn Del Puente 
Fursch-Madi—2 Jose: % 
Julia Rivé-King 


oo Marquardt 

élie de Lussan Hope Glenn 

Blanche Roosevelt Louis Blumenberg 

Antonia Mielke Frank Van der Stucken 
-Hills Frederic Grant Gleason 


Anna Bulkele 
Charles M. Schmitz Ferdinand von Hiller 
Robert Volkmann 


Friedrich von Flotow 
Franz hner Julius Rietz 
Heinrich Marschner Max Heinrich 
Edmund C. Stanton A. L. Guille 
Heinrich Griinfeld Ovide Musin 
William Courtney Theodore Habelman 
osef Staudig! Edourd de Reszke 

. M. Bowman Louise Natali 
Mrs. Minnie Kichards Ethel Waketield 
Arthur Friedheim Carlyle Petersilea 
Clarence Eddy Carl Retter 
Mr. & Mrs. C. Ya. Clarke George Gemlinde: 
Fannie Bloomtield Emil Liebling 
S. E. Jacobsohn Van Zandt 
C. Mortimer Wiske W. Edward Heimendab! 
Emma L. Heckle Victor Capoul 
Edvard Grie Albert M. Bagby 
Adolf Henselt W. Waugh Lauder 
Eugen d’ Albert Mrs. W. Waugh Lauder 
Lilh Lehmann Mendelssohn 
William Candidus Hans von Billow 
Franz Kneisel Clara Schumann 

dro Campanari Joachim 
Franz Rummel Ravogli Sisters 
feats Stone Barton Franz Liszt 
Christine Dossert 


y Sherwin 
Acthie Errani Dora Henninges 
A. A. Stanle 


C. Jos. Brambach 

Henry Schradieck Ernst Catenhusen 

{ . Rhodes Heinrich Hofmann 

ilhelm Gericke Emma Eames 

Frank Taft Emil Sauer 

C. M. Von Weber Jesse Bartlett Davis 

Edward Fisher D. Burmeister-Petersen 
Willis Nowell 


Kate Rolla 
Charles Rehm August Hyllested 
Gustav Hinrichs 


Harold yoy 
Adele Aus der Ohe Xaver Scharwenka 
Karl Klindworth Heinrich Boetel 
win re W. E. Haslam 
Helen D. Campbell Carl E. Martin 
ag Barili Jennie Dutton 
Walter J. Hall 


R, Chapman 
Conrad Ansorge 


Otto Roth 
Anna Carpenter Carl Baermann 
Emil Steger 


W. L..Blumenschein 
Albert Venino Paul Kalisch 
Lou.s Svecenski 


osef Rheinberger 
ax Bendix Henry Holden Huss 

Helene von Doenhoff Neally Stevens 

olf Jensen Dyas Flanagan 
ans Richter A. Victor Benham 
Margaret Reid Mr. and Mrs. Cari Hild 
Emil Fischer Anthony Stankowitch 
Merrill Hopkinson, MD Moriz Rosenthal 
EB. S. Bonelli Victor Herbert 
Paderewski Martin Roeder Madge Wickham 
Stavenhagen Joachim Raff Richard Burmeister 
Arrigo Boito Felix Mottl W. J. Lavin 
Paul von Janko Augusta Ohrstrim Niels W. Gade 

1 Schroeder Mamie Kunkel Hermann Levi 
John Lund Dr. F, Ziegfeld Edward Chadfield 
Edmund C. Stanton C.F. Chickering James H. Howe 
Heinrich Gudehus Villiers Stanford frorge H. Chickering 
Charlotte Huhn Louis C, Elson John C. Fillmore 
William H. Rieger Anna Burch Helene C. Livingstone 
Rosa Linde Mr. and Mrs. Alves M. J. Niedzielski 
Henry E. Abbey yee pa Franz Wilczek 
Maurice Grau Adele Lewing Alfred Sormann 

i Pauline Schieller-Haag quae be 


Eugene Weiner 
Marion S. Weed Jean de Reszke jusch, 





W. H. Sherwood 

Stagno 

Victor Nessler 
ohanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

E. A. MacDowell 
Theodore Reichmann 


Rudolph Aronson 
Hermann Winkelmann 
Donizetti 

William W. Gilchrist 
Ferranti 

Johannes Brahms 
Meyerbeer 

Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilheim Junck 
Fannie Hirsch 





iesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
F. H. Torrington 
Carrie Hun-King 
Pauline |’Allemand 
Verdi 
Hummel! Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 


Maud Powell 
Max Alvar 
osef Hofmann 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid! 
Max Leckner 
Max Spicker 
pena Graves 
ermann Ebeling 
Anton Bruckner 
' Howe 


Fritz Kreisler 








S New York a musical city? 
Read this week’s MUSICAL COURIER and find out. 


— | 


HE “Recorder” last sietiy contained some very | 
readable musical recollections of the only Joe 


Howard. 


R. JEROME HOPKINS lectured and played in | 
Paterson, N. J., last week. The city is also | 
suffering with the grippe. | 


HE “ Phoongyees ” are an ascetic class of Burmese | 
monks, who make themselves as_ miserable 

as they possibly can by the most horribly austere 
practices. All performances on musical instruments | 
are forbidden to these religious outcasts. What a | 
pity some of our resident pianists do not become 


“ Phoongyees !” 

FRIEND of Mr. Fernald, formerly music critic of 
A the Boston “Journal,” writes, in answer to a 
recent inquiry of THE MuUsICAL CouRIER, that Mr. 
and Mrs. Fernald are at present in Florence, Italy, 
where Mrs. Fernald is having her voice cultivated 
They may stay abroad two years or 


under Vanucinni. 
more. 


HE news of the matrimonial engagement of Teresa 
Carreno and Eugen d’Albert was flashed across 
the cable last Sunday. THE MUSICAL COURIER ex- 
tends its heartiest congratulations to the happy pair, 
hoping at the same time that the brilliant Carreno 
will induce her future husband to renounce vegetari- 
anism and testimonials. D’Albert will visit us in the 
spring, presumably with his new spouse. Verily it is 
a strange world. 


HE following dispatch appeared in the daily news- 
papers of last Saturday : 

Anton Rubinstein, the RusSian pianist, has accepted an offer of £25,000 
for a series of fifty concerts to be given in the United States in 1893. 

Mr. Maurice Grau, having been seen by a MUSICAL 
CouRIER representative, hinted that Messrs. Abbey & 
Grau would probably manage the great pianist. Mr. 
Rubinstein will have a year in which to furbish up his 
technic, and will, it is to be hoped, create another 


furore by his great playing. 


| Cake’’ by C. Saint-Saéns., 
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new musical dawn, 
The same firm have also just put forth a gorgeous 
| édition de luxe of a work by Capt. C. R. Day, called 
“The Music and Musical Instruments of Southern 
India and the Deccan.” Ebenezer Prout’s compact 
| treatise on “Instrumentation” still remains the 
model work of its size in existence. 


EFERENCE was made some weeks ago in this 
journal to a new composition by Saint-Saens 
for piano and orchestra. The following letter will 


| give additional information on the subject : 


Kansas Ciry, Mo., December 5, 1891, 


Editors Musical Courier : 

GenTLemMeN—lIn last week's Covrizr I see you mention a ‘* Wedding 
Permit me to say that I was one of the first to 
have “a slice"’ of said ‘** Wedding Cake ’’ as it was given for the first 
time (with orchestra) March 25, 1886,in Paris, in an orchestral concert 
conducted by Benjamin Godard, of whose orchestra I at that time was a 
member. 

The cake was‘ served" by a Mrs. C.’de Serre Wisczffinska (what a name !) 
and “ tasted’’ splendidly, was not at all hard to “ digest '’—in fact I (a 
would-be French composer) should not object to another ** slice ” of it. 

Let me in conclusion say that Edouard de Reszké appeared in the same 
concert and that never in my life have I heard such a basso, and can, 
therefore, say like our friend Lauder in Chicago, ** No better basso ever 
put his feet on American soil.”’ Respectfully, 


Caru Buscu 


OME exception was taken recently in the editorial 
S columns of this journal to foreign teachers at- 
tempting to give instruction in this country without an 
adequate knowledge of the English tongue. The Lon- 
don ‘‘ Musical News” makes the following comment : 

Some opinions have been expressed on the other side of the Atlantic re- 


garding the wisdom of selecting Dr. Dvorak and other foreign professors 
in various American conservatories, not with respect to their musical 
talents, which are generally supported by reputations beyond criticism, 
but on the ground of their defective knowledge of the English language. 
The objection is one which is justifiable, though happily not applicabie 
in the case of the recently appointed professor at the Edinburgh Univer- 
sity, who has long been a naturalized resident here. Certainly all pro- 
fessors and lecturers should be able to address their students in good, pure 
English. 

The newly appointed professor referred to above 
is of course Frederick Niecks, a naturalized English- 
man and the author of the remarkably valuable and 


interesting biography of Chopin. 

Dr. Dvorak is advised to learn 
suming his duties at the National Conservatory. 
the Scharwenkas, Xaver and Philip, are making rapid 
| progress with the language and will doubtless be 


before as- 
Both 


English 


communication is one of great in- 





: ; 


sued by Mr. Paderewski in his recitals of not 


indicating the Chopin selections he plays is far from | 


being a laudable one. 


Mr. Paderewski being subject, like all great artists, | 


to whims and caprices, prefers to leave the key of 
these numbers unannounced. Thus he can play the 


particular ballad, etude, nocturne, impromptu, ma- | 


zurka or prelude his fancy dictates. 
Still, it is hard on some of the music critics. 


HE following is clipped from the Washington, 
, D. C., Sunday “ Republic :” 


The powerful musical critic of Washington's only morning paper did 


great work in reference to a concert last week, with the aid of the copious | 


He (or she) discovered, among | 
> | Hahn chairman of a citizens’ 


analytical matter printed in the program. 
other things, that Nordica's voice is ‘* plush lined, powerful and flawless.’ 
Tschaikowsky, the composer, is ‘‘a dramatist in minors,’’ and the finale 
of his suite, op. 55, showed ** how completely the conductor and orchestra 
can lose themselves in the composer, yet never for a second lose sight of 


each other,’ whatever that means. 


Schroeder's performance on the ’cello of *‘a saraband of Bach,” which 


was in reality Chopin's nocturne, op. 9,a composition about as different | 


from Bach's as could be imagined. 

After all Washington, despite the residence there 
of the Harrison family and Baby McKee, is like all 
great cities. Each and every one contains music 
critics who write about what they know nothing of. 

Shoemakers should stick to their lasts. 

OVELLO, EWER & CO. 


N for their enterprise in publishing in album form 
a number of the minor compositions of the two 
Russian composers, Liadoff (asglice Liadow) and 
César Cui. The tiny gems in these volumes, original 
in theme and daring as to rhythms, are very welcome 
now when all the most promising names of two dec- 
ades back are perpetrating banalities innumerable. 
Must we look to Russia for the new musical savior? 
Germany is industriously turning out replicas of 
Wagner, Schumann and Brahms. 
midway, and Italy has Mascagni alone among the 
Just play over these Muscovitish bag- 


younger men, 


CORRESPONDENT writes that the practice pur- | 


Unfortunately, the program cruelly | 
misled the able critic at an important point, and he commented on Mr. | 


are to be commended | 


France has halted | 


able to speak it fluently by the end of the season. 
HE following 


T terest : 


DETROIT MUSICIANS STRIKE THE KEYNOTE IN OR 
TO AID THE ENTERPRISE OF F. X. ARENS., 


| A meeting of Detroit musicians was recently held in the parlors of the 
funds in aid of the 
the wel 


;ANIZED EFFORT 


| Russell House, to take action in reference to raising 
series of concerts now being given in Europe by F. X 
known composer and conductor. The following musicians were present : 
J. H. Hahn, C. M. Vet, F. L. Abel, T. H. Chilvers, F. H. Pease, O. F. 
| Berdan, Fordyce Hunter, Warner Crosby, John N. Arens, J. T. Wolcott, 
Mr. Scherer, Miss Alice Andrus, Miss May E. Leggett. The meeting was 
| called to order by J. H. Hahn, who, after briefly and forcibly stating the 
object of the meeting, moved that F. H. Pease be elected chairman, which 


Arens, 


was unanimously carried. F.L. Abel was chosen secretary. Extracts 
were read from a letter of Mr. Arens, ex 
view of testing the sense of the meeting Mr. Hahn offered a resolution ex- 
pressing the liveliest interest in the movement and pledging hearty sup- 
After some discussion, in which the prevailing sentiment seemed to 


plaining the situation, and with a 


port. 
be that Mr. Arens’ undertaking required much courage and substantial in- 
| dorsement, the resolution was unanimously adopted Upon motion the 
Mr. Vet chairman of a musicians’ comm i Mr 
committee, with 


chair appointed ittee an 


power to fill their respec 


| tive committees to the number of three or five and with instructions to be- 


gin canvassing for subscriptions at once. J. D. Mehan sent a letter ex- 
pressing hearty accord with the object in 
| inability to be present on account ofa previousengagement. T 
to date, December 
D. Mehan, 
McMaster, 
art, Mar- 
Franz A. 
Orin 
irem- 


view and regretting his 


ne lolow- 
ing subscriptions have been reported by the secretary 
17: J. H. Hahn, F. J. Schwankovsky, C. W. Marvin, 
| John N. Arens, $5; Kate H. Jacobs, Andrus, 
May E. Porter, Ada Hyslop, May E. Leggett, Lill 
garet Stansbury, Katharine Burrowes, F. L. Abel, C. 
| Apel, J. Henry Ling, Fordyce Hunter, Mrs. Emma A. 

Cady, F. L. York, Chris. Heavenrich, Ella Cleveland and 
Total, $75. 


$10; J 
Agnes Lena 
a Grace Sm 
M. 
Thomas, $2 


E. R. Sc 


wv 
vet, 


| ser, $1. 


4 tag following is from the “ Illustrated American” 


of last week : 

the child pianist, who created such a furore in this 
of public perform- 
who 


Josef Hofmann, 
country some time ago, and whose exhaustive tour 
ances was stopped through the intervention of some rich people, 
gave young Hofmann's parents an ample fund to complete his education, 
has failed to keep the promise of his marvelous precocity. As he grows 
older his fingers seem to lose the magic suppleness of his childhood, his 
ear is less susceptible to delicate intonations and his once absorbing taste 

for music appears to be deserting him. While doubtless he will attain 

great and distinguished skill as a piano player, there are no longer any 
| indications that he will fulfill the promise becoming a 
The winning lad’s many friends in this country will 
And some of them may conclude that 


he once gave of 

composer of note. 

learn of this with profund regret. 

it is just as well, in some cases, to allow genius to work 
tion, without the aid of rules and masters. 

This will be news to the many 

| young pianist who were under the impression that 


| Josef Hofmann was making giant strides in his art. 


out its own salva- 


admirers of the 
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A recent visitor to the office of THE MUSICAL COURIER, 
Mr. S. G, Fleischmann, a very talented composer, re- 
ated many interesting and amusing anecdotes of the 
boy, whom he declares to be a musical marvel, both in 
piano playing and general musical attainment. Josef 
Hofmann, despite his wonderful gifts, should not have 
een allowed to play before an audience until he was 
i man, 


T 


A very suggestive article on the education of the listener is going the 


HE following appeared in last Sunday’s “ Times” 
among the “ Live Musical Matters :” 


ind It originally appeared in a Western paper whose name has 
us, and was reprinted in last week's édition de luxe of Tuk Mu- 
The gist of the article is that no pianist of the present 
jream of going before an audience with such programs as 
The point is 
most excellent one, and it brings up anew a subject for constant con- 


( RIEF 
ay would 


ose performed by Thalberg, Gottschalk, ¢¢ fd omme genus. 


ratulation, and that is, the steady and, of late, rapid spread of the taste 
© good musk 
It is a fact, however, that we Americans have not yet learned to dis- 
riminate fully between good music and good performance. The educa- 
nal influence of the German opera stage was doing more to teach us 
\is discrimination than any other factor in our intellectual culture, and it 
vas because of this that so many of us regretted the abandonment of Ger- 
ypera by the stockholders of the Metropolitan. The text of the 
yric stage is ** Hamlet's'’ words, ‘* The play’s the thing,”’ and 


ast learning that interpretative artists are, after all, only means 


an 
(,erman 


e were 
communication between creative and receptive minds, This is not a 

enial of genius to the interpreter, for Bernhardt, Booth, Jefferson, 

quelin, Rosa Sucher, Niemann and Paderewski are living walls of proof 
ainst such a denial 

But we are prone to be carried away by mere virtuosity. 

yn reveals itself in a readiness to forget many admirable artists for the 


Our inclina- 


ike of the greatest. In other words, there is little hope yet of wide pop- 

ir success in America for any interpreter except those who are at the 

p of the ladder. Weare not yet content to go and hear Chopin, Schu- 

1ann or Schubert played by any competent pianist who does not happen 
be the sensation of the hour. 


Perhaps, after all, we show a deeper wisdom, It is more profitable to 


ear great music animated by the spirit of a powerful musical personality 
an to accept a calm intellectual analysis such as Dr. Von Biilow gives | 


hen at the piano. But let us not try to feel that we should not care to 

sten to a player like Paderewski if he were to present a Thalbergian 

rogram. ‘That is not so easy as it looks, We fear the house would be | 
i out just the same, 

But it would hardly pay any other pianist to try the experiment. 


Yes, Mr. Henderson, we are inclined to be carried 
iway by virtuosity, else such abominable musical rot 
is Liszt's ‘* Don Juan” fantasy would not be tolerated 
on the concert programs of pianists. 
traordinary manner in which Mr. Paderewski played 

last Saturday afternoon did not conceal its bom- 
bastic and unmusical emptiness. To perform it 
taxes a virtuoso to the utmost, but as Mr. Kipling 


would say, “Is it art?” 


W 


chestral accompaniment ? 


= a 
AS Robert Schumann’s “The Rose’s Pilgrim- 
originally composed with piano or with or- 
This is a question which 


age” 
ias several times been mooted, but only recently 
was definitely settled by a letter from “C. R." to the 
It is not difficult to recognize 
nder the above initials the conductor of the Gewand- 


Leipsic “ Tageblatt.” 


wus concerts, Prof. Dr. Carl Reinecke, and he speaks 
f things which he experienced himself. “It was in 


Cologne in the month of July, 1851,” he writes, 
when‘early in the morning Robert Schumann and 
The former car- 
ed under his arm a daintily bound little volume, 


hich proved to be the manuscript of ‘The Rose’s 


} 


erdinand Hiller entered my room. 


ilgrimage,” a composition which the master was 

ying to have performed the next Sunday at his own 
liouse at Dusseldorf. For the numerous solo parts he 
liad found singers in Dusseldorf, all but the tenor, 


Schumann went to Hiller for a tenor, and the latter 


recommended a Cologne dilettante named Andreas | 


| 


As Hiller was prevented from taking Schu- | 


tz, who was the possessor of a genuine lyric tenor 
oice. { 
mann to Putz, he took him to me, so that I might go | 
with Schumann, Without further ado Putz accepted 
1e task. I sat down to the piano and studied the 
art with him, while Schumann turned the leaves and 
dropped an occasional short remark. 
“The next Sunday the performance to which I had 
ceived an invitation took place at Schumann's house, 


Clara Schumann played the piano 


t Dusseldorf. 
rt, and the charming work was received with gen- 
cral delight. When this first performance was over 

id Schumann perceived the deep impression the 

ork had made, he came to me and begged me to 
orchestrate the composition for him. 
so positively thought for 


As, however, 
the accompaniment was 


iano that it seemed to me an effective and practic- 
ble orchestration could only be scored by emancipat- 
ng one’s self in many places entirely from the original, 
and as on the other hand I would not have dared to 
uct toward Schumann in so self possessed a manner, 
| begged of him to release me from this task, for which 





Even the ex- | 


I did not feel myself sufficiently competent. I felt, 
however, happy, and thanked him for the confidence 
he had placed in me, and which he had also shown 
already several years previously, when at the Hote 
de Baviére he played for me from manuscript his 
‘Pictures from the Orient,’ and casually remarked : 
‘You might orchestrate these for me.’ 





dertook the task of scoring his ‘ Rose’s Pilgrimage.’ A 
| personal letter of Robert Schumann, moreover, con- 

firms the fact that the work was first written for piano. 
| Under date of August 9, 1851, he writes to Emanuel 
| Klitzsch: ‘We had also a little musical perform- 
ance last month, 
Rose’s Pilgrimage,’ by a young Chemnitz poet named 
Horn, which I have composed for solo voices, chorus 
and piano. In form and expression somewhat re- 
lated to the ‘ Peri,’ only a little more bucolic German. 
There seems no doubt, therefore, that the piano 
accompaniment is the original version and the orches- 


| tral one is the arrangement.” 
‘6 OW does it happen,” somebody asked the writer 
H a few evenings ago, “‘ that Paderewski jumped 
into fame so suddenly, and that, although he is now 
thirty-one years of age, he was entirely unknown as a 
pianist until a comparatively very recent time ago?” 
The question was a very easy one to answer. Pader- 
ewski waited till he was a full grown, full fledged, 
complete, thoroughly equipped artist. He did not 
| make his appearance as a wonder child; he did not 
make his startling successes at the age of fifteen or 
sixteen and then sag down to the level of a good 
many other promising but never ripened artists, whose 
| comet-like careers have ended in comparative fail- 
ure. He studied his instrument and he studied his 
art and bided his time, and when he felt himself equal 
to his high task he came forward and leaped into | 
fame. That is the way it was done and that is the 


way it ought always to be done! 

OME, come, Mr. Abbey, where is that superb en- 
C semble you spoke of ? Where are all those new 
operas you dazzled the public’s eyes with in your 
circulars? ‘‘Romeo and Juliette,” «Il Trovatore,” 
“Huguenots” and “Sonnambula.” Surely they are 
not novelties the most ardent lover of Italian music 





NOW THEN, MR. ABBEY. 


‘In November, 1851, finally Schumann himself un- 


It is a little fairy tale, entitled ‘ The | 





THE MUSICAL COURIER. 


tions are cast on Dr. Charcot. The mad person is he 
who fancies himself a genius. He is not only a bore 
but a dangerous man, and should be looked after by 
his relatives. Singularly enough, Inspector Byrnes 
in his recent cataloguing of “cranks” has omitted 
to mention the musical crank. He is abroad in 
these days and hates water as much as a mad dog, 
and really believes Bellini greater than Wagner. 
But never in his maddest frenzies does he pay for a 
ticket to admit him to Italian opera. He is not 
so crazy as he looks. He knows he can always get 
an admission by merely remarking, “A bas le Wag- 
ner.” New York “ Herald,” please copy. 








AN APPEAL, 


T was the waiter, E. Halm, of Dresden-Loebtau 
(Gartenstr. 6), who in the memorable night of 
May 6 to May 7, 1849, undertook to guide Richard 
Wagner through the ranks of the soldiery into a place 
ofsafety. This was accomplished at a great personal 
risk, under horrible difficulties and only after a tire- 
some tramp of many hours. Halm led Wagner to a 
secluded place of temporary refuge and from which 
| he could afterward continue his flight. It is therefore 
| doubtless due to the efforts of this man that the hot 
| headed young revolutionist did not fall into the hands 
of the Saxonian Government, and that the dungeon and 
possibly worse punishment did not cut short Wagner's 
career. Now, Halm has been a very sick man for nearly 
one year. He is incapacitated from work through illness 
and old age, and we learn that he is without money. 
He has, moreover, a family depending upon him for 
their support. We doubt not that this appeal to the 
many rich admirers of Wagner's genius will bring to 
his savior a sufficient sum of money to ease the heavy 
burdens of his declining days. Money should be sent 
| to the above address, or it can also be mailed to THE 
MUSICAL COURIER. Acknowledgment in the latter 
case will be made in print and the money forwarded 
|to Mr. Halm. 








The Paderewski Recitals. 
HE fifth Paderewski recital took place last 
Thursday afternoon at the concert hall of the Madison 
Square Garden and the following program was played : 


Regecetaehetan Cacbades ocecvépbegeel Bach-Liszt 
-+se+ +s. Beethoven 
.. Robert Schumann 


Fantasia and Fugue, G minor 
Sonata, op. 109, E major...... 
Etudes Symphoniques............ 


| Nocturne... 


will give up a $5 bill for. So far the opera has been 
a dismal failure, Lilli Lehmann and the De Reszkés | 
being the only artists worthy of consideration, and 
Lehmann, as everybody knows, didn’t draw a cor- 
poral’s guard at her two appearances, despite her 
superiority as an artist to the rest of the organiza- | 
tion. You will have to do better, Mr. Abbey, if you 
wish to get the public to patronize your show. At 
present it is banal in the extreme. What has be- 


come of that great ensemble ? 
PROPOS of the report that Guy de Maupassant, 
A the great French artist in letters, was going in- 
sane from overwork, Dr. Charcot, the renowned spe- 
cialist and deadly enemy to locomotor ataxia (or 
Loki-motive Chauvinism ?), recently said to a “World” 
| correspondent in Paris : 





MUSIC AND MADNESS. 


** All men of letters, poets and musicians have, in my opinion, a tile loose, 
more or less. What astonishes me is that some of them seem still sane; 
but, mark my words, their turn will come. Just look here at this little 
English work which I have read lately; it is called ‘Insanity and 
Genius,’ and 1s almost unknown and unheard of. I picked it up by acci- 
dent. 

** It points out that all men of talent are mad because of insomnia and the 
undue pressure on the brain power, citing Shakespeare, Byron, Victor 
Hugo and Gounod—all, all, crazy. So you see it is useless to come to me 
for an opinion, because there can be no two opinions on the subject "’ 

When asked if medical men, whose lives are devoted to the practical 
and theoretical study of science, were also more or less mad, Dr. Charcot 
replied: ** Au revoir, Monsieur. Come and see me again whenever you 
want any information in my power to give you, but remember that men 
of talent are all mad, every one.” 

The consensus of opinion among leading physicians is that Mr. de Mau- 
passant is merely suffering froma tired brain, and only needs rest and 
relaxation. 


The book referred to, “ Insanity and Genius,” is a | 
compilation of the veriest nonsense and false forced 
conclusions ; ‘‘one of those things that calls them- 
selves books,” as Charles Lamb would say. All men 
of genius are, more or less, deflections from the nor- 
mal man, but then the normal man doesn’t compose, 
paint, model, make poems and build cathedrals; he 
is just the model man who lives for the hour, and 
his motto is “Carpe Boodle ;"’ therefore he naturally 
concludes that the man of genius is insane. No reflec- 








| Mazurka... / 


| never better illustrated than on this occasion. 
| playing was beautiful in its absolute legato, clearness, 
| musical quality of tone and intellectual grasp. The Beet- 


..«. Frederic Chopin 


Etude \ 
Fantasia.... / 
Melodie.......... «. «sees Paderewski 
Etude .. Anton Rubinstein 
Rhapsody...........-++++++ oceecces bap vses ogee. coctwens . Franz Liszt 


us adaptability in all schools was 
His Bach 


Paderewski’s marvelo 


hoven sonata was the best playing he has given us so far 
of the great master’s sonatas. The Schumann etudes were 
most nobly delivered, rich in variety of moods and techni- 
cally magnificent. Chopin’s F minor fantasy also received 
most poetic treatment. The Chopin group consisted of the 
D flat nocturne with some new features in it which Mr. 
Paderewski found in a MS. copy of the master’s, now in 
possession of his pupil Miss Dubois, of Paris—they were 
very Chopinish—a mazurka in G, and the great C minor 
etude, the ‘‘ Revolutionary,’ taken in too hurried a tempo 
for absolute clearness. He also played his own melodie in 


|G flat, the staccato etude of Rubinstein, and the sixth 


Hungarian rhapsody. For encore he gave the D flat valse 
of Chopin and a capriccio by Scarlatti in E. 

The sixth recital took place at the new Music Hall last 
Saturday afternoon, and the house was jammed with peo- 


ple. The program read as follows : 

Variations BbcUOGE soc cin cc ccveccceseepenss ctcesecccscccegecs Mendelssohn 

Sonata, Op. 111........ scccccce-ceccccesscccnseceesceerscweceene Beethoven 

ae 3517. £60 Os in ens aseacmieaaiaiee aase ....D. Scarlatti 
‘apriccio. 

Ne ccipshanieate nn eeetomate er Schubert-Liszt 


“Erl King’’.. ! 
Sonata, B moll (B flat minor)... ¢ 
Berceuse Etude ) 
Nocturne 
‘Don Juan” fantasia 


Paderewski, despite his sore thumb, was never in better 
mood and did some superb playing. His is the greatest 
natural voice we have heard on the piano since Rubinstein, 
and he has qualities of repose and versatility which the 
great Muscovite never pretended to. TheC minor Beethoven 
sonata was played in grand fashion, as was the Chopin sonata. 
The last movement received an interpretation that recalled 
Tausig’s marvelous playing of its weird measures. It was ab- 
solutely legato, but, better still, had a meaning that no 
pianist heretofore has invested its strange sphinx-like pas- 
sages with. The ‘‘Don Juan”? fantasy was colossally played 
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and at a breathless tempo, and then to show his extraordinary 
endurance Paderewski, in response to thunderous ap- 
plause, gave Rubinstein’s ‘‘ Turkish March’’ arrangement 
from Beethoven’s ‘‘Ruins of Athens,’’ with surprising 
power and nuances. His other encore was a song without 
words by Mendelssohn in F. Paderewski is the one bright 
particular star in the piano playing firmament just now. 








PERSONALS. 


> -_ 


Honored by Royalty.x—Mr. Van Dyck and Marcella Sem. 


brich have been nominated chamber singers to the Court | 


of Austria. 

A Tempest in a Teapot.—There was a small storm raging 
in Dublin recently over the pecuniary value of a seat to 
hear Patti. Those who had protested against the charge of 
15s. to hear *‘ Home, Sweet Home ”’ warbled were attacked 
by the Pattites, who now intend to present the diva with a 
diamond necklace. 

Jancourt Retires.—Jancourt, professor of bassoon play- 
ing at the Paris Conservatoire since 1875, has resigned his 
post on account of advancing years. He is the author of 
an excellent work upon bassoon playing, and of numerous 
compositions for this instrument, and has been the inventor 
of various improvements in the construction of the bassoon. 


Paderewski’s Pupil.—Miss Szumowska, who made her | 


first appearance in England at a recent popular concert in 
St. James’ Hall, is a native of Warsaw, where she was born 


in 1869 of parents descended from the old Polish nobility. | 


Miss Szumowska studied at the University of Warsaw for 
the medical profession, and obtained high honors in Greek, 


Latin and mathematics, but ultimately decided to devote 
She has been a pupil of Paderewski for | 
three years and has frequently played in Paris with great | 


her life to music. 


success. 

Death of Heckmann.—Robert Heckmann, the founder 
and chief of the Heckmann Quartet, died suddenly in Glas- 
gow on Sunday night a fortnight ago, of congestion of the 
lungs following an attack of influenza. On the day on 
which he was announced to make his reappearance in 
Glasgow he called at the house of Professor Young. As he 
looked very ill Mrs. Young called in a doctor, who ordered 
him immediately to bed. Two of the best physicians in 
Glasgow attended him, and he was carefully nursed, but 
died on the Sunday in the presence of his only daughter, who, 
sent for by telegraph, had arrived from the Continent a 
few days previous. Robert Heckmann was born at Cologne 
in 1848. For some years he was known as a violin vir- 


tuoso ; then he formed the Heckmann Quartet. On the dis. | 
bandment of his first quartet he led the Orchestral Society | 
| tory, ** LagUs Now Go Even Unto Bethlehem,” Field ; “ Sanctus "’ in F, 

Wesley ; ** Gloria in Excelsis”’ in C, Selby ; morning prayer and holy com- | 


at Bremen, and only recently formed his second quartet 
party for a tour in Great Britain. 
mirable violinist, and his wife, who died two years ago, 


was a pianist who had gained considerable popularity in | 
| quartet and large chorus. 


Germany. 


Gounod at Home.—Charles Gounod has left Saint Cloud | 


and has returned to his city house on Malesherbes place, in 
Paris. The celebrated composer is now much improved in 
health, and only his defective eyesight is greatly troubling 
him. 

Adolf Glose.—Mr. Adolf Glose, the popular pianist, has 
recently fulfilled concert engagements in New York city, 
Brooklyn, New Haven, Troy, Belvidere, Passaic, Jersey 
City, Philadelphia, &c. He playsin Philadelphia again on 
January 21, for the Young Men’s Lyceum course, with the 


New York English Ballad Company. This sterling organ- | 


ization is in its fifth year and has begun its most prosperous 
season. Mr.Glose, in addition to his many engagements, 
is very busy teaching and studying. 


Ritter-Goetze Goes to Berlin.—Ritter.Goetze, the popular | 
alto, has signed a contract with the Berlin Royal Opera | 


House for three years, beginning in September. 


The Misses Heine’s Concert.—The first of a series of 
four recitals, to be given by the Misses Heine, was given 
at Behr Brothers Hall, Tuesday evening of last week. 


Foote being especially good. Miss Marie Heine, the pian- 
ist, has a pleasing though not brilliant touch, and is an ex- 
cellent accompanist. 
added much to the enjoyment of the program ; his work is 
always acceptable. 

The second recital will occur January 15. 


The Scharwenka Conservatory.—The second concert 
by thestudents of Scharwenka Conservatory occurred last 
Wednesday evening, the following students participating : 
Mrs. Emma F. Bush, Misses Annie T. Kemp, Cora Schaeffer 
and Gisella Minkowsky. Messrs. Soff, Hildebrandt, Nelke, 
Nebel and Master Walter Cimmiotti. 

The Beethov& concerto in C minor was played by Mrs. 
Bush (the orchestral part being given by Professor Schar- 
wenka, ona second piano.) The aria from ‘‘ Samson and 
Delila,’’ Saint-Saéns, and the zither quartet by four young 
men were among the numbers of a pleasing program. 


Heckmann was an ad- | 


| will be sung: ‘‘Hark, the Herald Angels Sing,” 


| vello. 


Miss Florence Heine, violinist, appeared to good advan- | 
tage, her playing in the sonata for piano and violin by Arthur other music will be: ‘“* Graduale Pastores,’’ Wiegand ; offertory, ‘* Adeste 
| Fideles,”’ Novello ; postlude, ** Mendelssohn. At 4 Pp. Mm. pontifical vespers 


Mr. Adolf Hartdegen, the ’cellist, | 





Music for Christmas. 


HE festival of Christmas will be celebrated this year 

with more than the usual elaborate musical services in the churches 

ofthis city, Of course the Episcopal and Roman Catholic churches will 
have the most lavish amount of music, but within the last few years it has 
become the custom in many Protestant churches to observe the day with a 
special musical service, and so this year the programs of several are al- 


| most as elaborate as those of the two churches which have long cele- 
| brated the day in commemoration of the birth of Christ as the second of 


the three great festivals of the year. 
This is the program for Trinity Church at the 11 a. m. high celebration: 


Processional, hymn 19, ‘‘ Adeste Fideles ;’ anthem, ‘* Behold, I Bring You | 


Good Tidings,” Best; Third Messe Solennelle, Gounod ; offertory, 
anthem, “ Christians, Awake, Salute the Happy Morn,” Gilchrist ; reces- 
sional hymn, ‘* Hark, the Herald ;Angels Sing,’’ Mendelssohn. The ser- 
vice will be sung by a vested choir of thirty-five men and boys under the 
direction of Dr. A. H. Messiter, organist and choirmaster, 


At Trinity Chapel, in West Twenty-fifth street, near Broadway, a | 
vested choir of men and boys will sing the following music: At the 7 a.m. | 


choral celebration, Tours’ communion service in C, ** Glory to God in the 
Highest ;"’ Pergolesi, offertory anthem. At the high celebration, 10:30 
a.m.,"* Te Deum” in D, Elliot ; Benedictus, No. 19, Gregory ; Tours’ 


communion service in C,** Hark, What Mean those Holy Voices,” Gil- | 
Dr. W. B. Gilbert | 


bert ; ‘‘ The Morning Stars Sang Together,’’ Stainer. 
is the organist and choirmaster. 

Leo Kofler, the organist of St. Paul’s Chapel, Broadway and Vesey 
street, has prepared this program: At the high celebration at 11 a. m., 


| processional, ** The Story of the Shepherd,” Barnby ; “* Te Deum,” Sir 


Robert Stewart ; ‘* Benedictus,”’ Stainer ; introit, “* Behold, I Bring You 
Good Tidings,’ J. Maude Crament ; Martin's communion service ; offer- 
tory, “*O Sing to God (Noél),’’ Gounod ; ** Nunc Dimittis,’”’ C. V. Stan- 
ford. The choir is a double quartet and chorus. 

This music will be sung by a vested choir of men and boys at the choral 
celebration, 10:30 a. m., at St. John’s Chapel, Varick street, near Laight 
street: Farmer's Mass in B flat; introit, “‘ There Were Shepherds ;” 
offertory, ‘*O Sing to God,” Gounod ; ** O Salutaris,"” Gounod. 

Richard Henry Warren, organist of St. Bartholomew's Church, Madi- 
son avenue and Forty-fourth street, has prepared this fine program : 
Morning prayer, 9:45 a. m., ‘* Adeste Fideles,”’ processional ; ‘** Te Deum” 
and *‘Jubilate’’ in D, Oliver King ; recessional, ‘** Merrily Ring the Bells,"’ 
carol, R. N. Warren ; holy communion, 11 a. m., processional, “* Hark, the 


Herald Angels Sing,”’ Mendelssohn ; introit, ** 1 Will Set His Dominion,” | 


H. W. Parker; communion service in C, King Hall ; offertory, * Noél,”’ 


Adolphe Adam ; recessional, “* Bethlehem,’ Gounod. The music will be 


sung by a quartet and a chorus of twenty-six voices. 

At St. 
sung the following music by a quartet and a chorus of forty-five voices 
under the direction of George William Warren, organist: Morning 
prayer and holy communion, 11 a. m., processional hymn, ** Angels from 
the Realms of Glory,’ G. W. Warren; *‘Te Deum” and “ Jubilate”’ in 
B flat, Dr. John Smith; introit, ‘‘ The Morning Stars Sang Together,” 
G. W. Warren; communion service, Beethoven; ascription, ‘* Glory to 
God in the Highest,”” Mozart; offertory, ‘‘O Holy Child of Bethle- 
’ G. W. Warren; *On the Birthday of the Lord,” 


hem,’ recessional, 


carol. 


St. George’s Church, Stuyvesant square, will have this program, sung | 
by a quartet and a large vested choir of men, women and boys, under the | 


direction of William S. Chester, organist and choirmaster: Morning 
prayer and holy communion, 10:30 a. m.; ‘* Te Deum” in B flat, Stanford ; 
“ Jubilate’’ in D, Field ; introit, ** Noél,’’ Adolphe Adam ; offertory, ‘‘ O 
Zion That Bringest Good Tidings,’ Stainer ; communion service in F, 
Tours; recessional, hymn 24. 

Samuel P. Warren, the organist of Grace Church, Broadway and Tenth 
street, has arranged this program: The holy communion, 9 a. m., offer- 


munion ; anthem, *‘ Break Forth into Joy,” Hiindel ; ** Te Deum” and 


| ** Benedictus " in C, Selby ; offertory, ** O, Zion, Thou That Tellest Good 
The music will be sung by a | 


Tidings,’ Buck ; ‘* Sanctus’’ in D, Cooper. 


This will be the program at All Souls’ Church, Madison avenue and 


Sixty-sixth street: The celebration of the holy communion at 11 a, M., 
| communion service in F, Guilmant ; anthem, ** I Will Set His Dominion,” 


H. W. Parker; offertory, ‘‘ The Morning Stars Sang Together,’ G. W 


Warren. The choir consists of a quartet and chorus. The musical direc- 


tor is R. H. Warren, and W. C. Macfarlane is the organist. 

At the high celebration at 10:30 a. m. in the Church of the Transfigura- 
tion, East Twenty-ninth street, near Fifth avenue, the following music 
Mendelssohn ; “* Te 


Deum" in E, Whitfield ; anthem, ‘‘ There Were shepherds,” 


| communion service in E, King Hall; recessional, ‘‘ While Shepherds 
The large vested choir of men and boys is under | 


Watched Their Flocks.”’ 
the direction of James P. Dod. 

William Edward Mulligan, organist of St. Mark’s Church, Second 
avenue and Tenth street, has prepared this list of music for the service at 
“Venite,”’ Buck; ‘** Te Deum,”’ Buck; ** Jubilate,’’ Bartlet; 
“King All Barnby; offertory, ‘‘ Angel Voices,” 


11 A. M.: 


anthem, Glorious,”’ 


| Gounod ; ** Sing, O Heavens,”’ Tours. 


This will be the program at the Church of the Heavenly Rest, Fifth 


avenue, near Forty-fifth street, at the 11 a. m. service: ‘* Te Deum,”’ Dud- | 
ley Buck ; ** Benedictus,’’ R. H. Warren; ‘* Noél,’’ Gounod ; “ Praise the | 
The choir of twenty six vested | 


Lord Ye Everlasting Choirs,’ Beethoven. 
men and boys is under the direction of Henry Carter, organist and choir- 


| master. é 
The celebration of Christmas Day at St. Patrick's Cathedral will begin | 
at 4:30 a. m., when high mass will be celebrated. The music will be Moli- | 


tor’s mass for full choir and orchestra ; offertory, ‘* Adeste Fideles,'’ No- 


in C will be sung by a quartet and large chorus in the organ gallery. The 


will be said and this will be the music: ** Dixit Dominus,’’ Pacini ; ** Mag- 


nificat,’’ Lejeal ; ‘* Alma Redemptoris,”’ Mendelssohn ; ‘‘ Tantum Ergo,”’ | 


Riga. The chancel choir of fifty boys will be under the direction of 
Father Kellner, and William F. Pecher, organist and choirmaster, will di- 
rect the gallery chorus and orchestra. 

Neidermeyer’s mass in G will be sung at the 5 a. m. celebration in the 
Church of St. Vincent de Paul, in West Twenty-third street, near Sixth 
avenue. The offertory will be ‘* Adeste Fideles,’’ Novello. At the 11 
a. M. high celebration the “* Kyrie,’’ ‘“* Gloria,” ‘* Sanctus’’ and “* Agnus”’ 
will be from Farmer’s Mass in B flat: the ** Credo’ and “ Sanctus ” will 


| be fromthe Third Mass of Haydn ; offertory, pastorale, Lambillotte. Lam- 


billotte’s ‘* Magnificat,’’ Millard’s *‘ Ave Verum,” Rossi’s ** Tantum 
Ergo’’ will be sung at the 8 o’clock vespers. The quartet and chorus of 
100 voices is under the direction of Mrs. G. L. Feuardent. 

At the 11 a. mM. high mass at St. Stephen's |Church, East Twenty-eighth 
street, near third avenue, this will be the music: Kyrie, Gloria, Credo, 
Agnus, Beethoven's mass in C ; offertory. ‘ Adeste Fideles,’’ Novello ; 
* Hallelujah,” Handel. At the 7:30 o'clock vespers this will be the pro- 
gram: Psalms, by Dossert, Haydn, Mozart and Molitor: ‘* Alma Re- 
demptor,”’ Hiller; ‘**O Salutaris,” Ponofka; ‘“ Adeste Fideles,” No- 
vello ; ** Tantum Ergo,” Silas. The music will be sung by a quartet and 


Thomas’ Church, Fifth avenue and Fifty-third street, will be | 


Vincent ; | 


At 11 o'clock a pontifical mass will be celebrated and Silas’s mass | 


787 


chorus of seventy voices, under the direction of Frank G. Dossert, organ 
ist. The choir will be supported by full orchestra and organ. 

The Madison Square Presbyterian Church will celebrate Christmas. 
This is the program: Morning service, ‘* Praise the Lord,” Ran- 
degger ; Christmas hymn, Gounod; Benedictus, Weber. Evening 
Sanctus, from Gounod’s First Messe Solennelle ; ‘“‘ Evening Shadows,”’ 
Hiles ; ‘*‘ When Onward [ Am Gazing,’’ Gade. The choir is a double 
quartet and chorus, under the direction of H. E. Parkhurst, organist and 
choirmaster. 

The Collegiate churches will consolidate, as usual, and this year will 
sing the following music on Christmas Day in the Collegiate Church at 
Fifth avenue and Forty-eighth street: “ Sing, Ye Heavens,"’ Tours; Te 
Deum, Carl Walter ; ‘‘ O Zion! that Tellest,’’ Buck ; * It Came Upon the 
| Midnight Clear,’”’ Sullivan; ‘“*O Sing to God" (Noél), Gounod. The 
| music will be sung by the quartets of the Forty-eighth and Twenty-ninth 
street churches, and a chorus of thirty voices, under the direction of the 
organist, Car] Walter. 

There will also be good musical services in the South Church, Madison 
avenue and Thirty-eighth street; in the Central Presbyterian Church, 
West Forty-second street, near Fifth avenue; in the Brick Presbyterian 
Church, Fifth avenue and Thirty-seventh street, and in many Roman 
Catholic and Episcopal churches, besides those mentioned here. 
| ‘* Tribune.’’ y 


FOREICN NOTES. 


| Two Berlin Concerts,—Stern’s Singing Society in 
| Berlin, under the famous direction of Professor Gernsheim, 
gave two splendid performances so far this winter : the first, 
in October, brought Schumann’s * Paradise and Peri,’’ with 
Marcella Sembrich and Adele Assmann as soloists; the 
|} second, on November 30, Brahms’ ‘ Nanie,’’ Mozart’s 
concert for piano in D minor and his ‘‘ Requiem.”’ Miss 
| Ilona Eibenschitz, the interpreter of the piano concerto, 
| won much success, and so did Miss Cecilie Kloppenburg 
and Mr. Dierich, the solo singers. Among the audience 
were Joachim, Bruch, Hofmann, Helmholtz, Mendelssohn 
(nephew of the great composer) and many other distin- 
guished musical people. 

New Publications,.—Professor Hausmann’s ‘ School 
for the Janké Piano” (three volumes, Leipsic, Mersebur- 
ger) is just published in German and English, and so is the 
piano score of Bogumil Zepler’s ‘Cavalleria Berolina”’ 
(editor A. Glas, in Berlin), a pleasing and amusing parody 
of Mascagni’s ‘‘ Rustic Chivalry.’’ Philipp Roth’s ‘‘ Guide 
Through the Violoncello Literature,’’ published by Breit- 
kopf & Haertel, enumerates more than 2,000 works for the 
violoncello, and it is therefore recommendable to violon- 
cello players as well as to music dealers who want to select 
works for that instrument. 

Too Realistic.—A curious accident is reported from 
Vienna, at the representation of the ‘‘ Lovers of Teruel,”’ 
by the Spanish composer Breton. The hero dies in the last 
| act and is brought on the stage in his coffin. The effect of 

this too realistic appearance was more startling than had 
| been anticipated, for the heroine was so terrified that she 
fainted and fell, her head striking the floor of the stage 
with great violence. She had to be carried off, and it was 
| some time before she recovered sufficiently to be able to go 


home to her own house. 

The “ Ideals” at Berlin,—At the Symphony Con- 
cert of the 2d ult., under Sucher’s direction, the ‘‘ Ideals ”’ 
| of Liszt was given and much applauded. Thirty years ago 
the same work was iiissed, and Von Bilow made his first 
| ‘*concert speech,”’ bidding the hissers leave the room. A 
| fortnight later a second performance of the work was given 
under Liszt’s own direction, and was rewarded by stormy 
applause, no doubt intended as much for the composer as 
| for the work. 
| A Mozart Number.—The editors ef our London con- 

temporary, the ‘‘Musical Times,’’ have put forth their 
strength and produced with the December issue an admira- 
| ble supplement devoted to Mozart. 


Death of Carte.—The death, at the age of eighty- 
| three, is announced of Mr. Richard Carte, the well-known 
military musical instrument maker, of London, and father 
of Mr. D’Oyly Carte. 

A Reminiscenee of “The Magic Flute,”—In 
‘*Die Gartenlaube,’’ of 1874, appeared the following in an 
| article entitled ‘‘ Die Geburtstatte der Zauberfléte_ (the 
| birthplace of ‘* The Magic Flute’’): ‘*On Septembe? 80, 
1791, ‘ The Magic Flute’ was performed for the first time on 
| the stage. The theatre of Schickaneder, built slightly for 
temporary use, has long ago vanished, and in its place we 
have the splendid new ‘ Freihaus.’’’ But a copy of the play 
bill announcing the first performance is still in existence, 
and to some extent shows the opinion the director of the 
theatre entertained of the work. Headed by some alle- 
gorical cherubs encircled with garlands, and a coat of arms 
surrounded by eagles, is the superscription of the Wiedner 
Theatre, and the date, September 8, 1791. After announc- 
ing in large type: ‘First performance of ‘The Magic 
Flute ’—a grand opera in two acts, by Emmanuel Schick- 
aneder,’’ follows the names of the performers. Then is 
found in small print the words: ‘‘ The music is composed 
by Herr Wolfgang Amade Mozart, musician and composer 
to his Imperial Majesty. Mozart, Kapellmeister and K. K. 
Kammercompositeur will kindly conduct in person, in order 
to please the public, and on account of his friendship for 
the author.”’ 

The original bill, aged and much worn, is inclosed in a 
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frame, and hangs on the walls of the room at Salzburg, 
where Mozart was born. The opera was composed in a 
little summer house at Vienna. This has now been taken 
to pieces and reset up on the Capuzinerberg, overlooking 
Salzburg. 


Latest Cabie Clippings.—London, December 19.— 
Considerable favorable comment has been occasioned in 
musical circles owing to the fact that the Queen is display- 
ing renewed interest in musical matters. Prior to her de- 
parture yesterday from Windsor Castle to Osborne House, 
there were frequent court concerts given at the castle. In 
addition to these concerts the Queen has commanded that 
special recitals shall be given at Windsor upon her return 
from Osborne House, after the Christmas holidays. 

On Thursday Count Gaston de Meridol, by Her Majesty’s 
command, played a number of selections on the piano at 
Windsor. 
linist, who is starting a series of quartet concerts in Lon- 


Miss Marianne Eissler, a promising young vio- 
don, played before the Queen during the week just passed. 
Her sister, who is a harpist, accompanied her, and Her 
Majesty expressed herself as pleased. 

“The 
At 
the first production of the work in England last week, the 
of Wales and his daughters, Princess Victoria and 


It is pretty certain that Peter Cornelius’ opera, 


Barber of Bagdad,’’ will receive the royal approval. 


Prince 


Princess Maud, were present. They were delighted with 
the opera, and when it was sung a second time, on 
Wednesday last, the Duke of Edinburgh attended. Both 


performances were given by the students of the Royal 
College of Music, under the direction of Professor Stan- 
ford. Her Majesty has commanded that it be performed 
before her at Windsor Castle early in the spring. 

Heinrich Lutter, one of Liszt’s pupils, has played before 
a gathering of musicians and critics in London with suc- 
cess. 
Patti, Nicolini and Arditi will sail for New York on 
the Inman Line steamer City of Paris, which leaves Liver- 
Patti has half consented to make a 


The Pennsylvania M. T. A. 


FTER enjoying the hospitality of the Mozart Club on 

Monday evening, December 28—in the ‘* Messiah” performance 

at Old City Hall, and in the ensuing reception at the club room —the as- 

sociation will hold its regular sessions in Carnegie Hall, Allegheny, 

whither it will be formally welcomed on behalf of the community by 

the donor of the hall himself, Mr. Andrew Carnegie. The general plan 
of the whole meeting is as follows : 


TUESDAY, DECEMBER 29. 

10 A. M. 

Organ solo.. Mr. H. G. Archer, of Pittsburgh 
Address of welcome to visiting members by Andrew Carnegie, Esq. 

Response and address by the president of the association, Mr. Charles D. 





Carter. 
Pers Perey Oe a Mr. Richard Zeckwer, of Philadelphia 
Subject- * Acoustical Properties of Organ Pipes’’ (with experiments). 


2Pr.M. 

.Mr. Roscoe Huff, of Williamsport 
Mr. Henry G. Thunder, of Philadeiphia 
“The Damper Pedal ; Its Use and Abuse.” 


Organ solo. 
Essay. ... 


de INE a es fe Mr. Frank A. Shoedier, of Philadelphia 
ID Sci es dvs cnctde AlN ci gee hase Miss Sadie Ritts, of Pittsburgh 
Piano recital .......... seseseseceee Mr. Maurits Leefson, of Philadelphia 
Songs. Mr. Morris Stephens, of Pittsburgh 


Mr. Albert W. Borst, of Philadelphia 

At the close of the seahalF afternoon session Mr. Sumner Salter, of 
New York, will give a recital and lecture in Lecture Hall, illustrating the 
application of practice upon the Virgil practice clavier to the develop- 
ment of technique in modern piano playing. 


Senn recital 





8 rp. M.—Concerr, 
Piano -.++.Mr, Charles Jorvts, of Philadelphia 
Dasa space ate-cate Oe a: ..Mr. Edward A. of Reading 
See eer Mr. Steg Stoll 1 of Phitadelpnig 
VROEO, 0 000080902, vecesenehecanes ....Mr. R, Hennig, of Philadelphia 
EE, . iccccessbanenseneasanhaneee Miss Bertha Kaderly, of Pittsburgh 
ME scsockcslunsneseanbecasnceteeteseee . H. B. Brockett, of Pittsburgh 
WEDNESDAY, DECEMBER 30. 
9:30 a. M. 
BR sear, 4. os Kurzenknabe, of Harrisburg 


‘Subject—"* Music for the Masses.” 
Should the study of the science be incorporated in our public instruction 
and can it be taught in every school in the State? 
Discussion and Business. 
cantileen Mr. Homer Moore, af Pittsburgh 
‘Subj ect—"* Vocal Technic and Wagner's Later 
An examination of the means of interpreting the eee parts in the 
*“Nibelungen Ring ;’’ music dramas; analysis and illustration of 
**Siegmund's"’ Sword Song, ‘‘ Die Walkiire;"’ selections from 
* Briinnhilde’s’’ music, ** Siegfried ;"’ selections from ‘* Briinn- 
hilde's"’ music, “* Giétterdimmerung.”’ 
Discussion. 


Essay... 





pool December 23. 
tour of the United States during the wurld’s fair season. 
Paris is to hear ‘*‘ Cavalleria Rusticana,’’ which will be 


produced in that city under the personal supervision of 


Mascagni, its composer. He is now there superintending 
the details attendant upon the production. Mascagni has 
It is entitled ‘* Les 
It will be 


Leghorn during the summer festivals with 


just finished his third serious opera. 


Rantzau,”’ and is founded on a French play. 


produc ed at 


which the new monument of King Victor Emmanuel will be 


inaugurated. Mascagni will come to England in the spring. 
He will then start the composition of his fourth opera, the 
libretto of which will be based on Heine’s ‘* Radcliffe.”’ 
The Carl Rosa Company is making preparations to pro- 
d 


luce an English version of ‘‘ Cavalleria Rusticana.”’ 


Sir Arthur Sullivan, the composer, is on the sick list, but 
is able to work slowly on the new songs of Lord Tennyson’s | 
comedy ‘*Maid Marian,’’ and the opera composed and | 
written in collaboration with Mr. Gilbert which will be pro- 


duced at the Savoy Theatre. 


Miss Geraldine Morgan, the 
for New York on the North 

Miss Morgan will make her 
début in America at Carnegie Music Hall in New York soon | 


Geraldine Morgan. 


American violinist, will sail 


German Lloyd steamer Elbe. 


after her arrival in that city. She has already become 


well known here. 


This Is News,—Eugen d’Albert, the pianist, having 
obtained a divorce, is about to marry Teresa Carreno, the 
\merican pianist, who has also succeeded in securing a 
of divorce 


decree in a suit brought against her second 


husband. 


Rosenthal Recitals in Berlin,—Mauritz Rosen. 
thal will give a series of piano recitals, the programs of 
which will cover the whole literature of the piano next 


month in Berlin. 





(Incorporated May 1, 1891.) 


NEW YORK VOCAL INSTITUTE. 


FRANK HERBERT TUBBS, Musical Director. 


O7 Fifth Awenue, New Work City. 





COMPLETE EDUCATION IN VOCAL MUSIC. 


where Voice Culture and Singing 


Singers naturally prefer study 
Homes 


receive chief attention, All the teachers use the same method. 
selected tor pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


NEW YORK COLLEGE OF MUSIC. 


ALEXANDER LAMBERT, Director, 

Mme. FURSCH-MADI, 

ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 


NOTICE.—The New York College of Music HAS REMOVED 
its new and handsome building 


(28 and 130 EAST 58th 





Principal of Vocal Department. 





STREET. 





| y 
Subject, ** Changes in the L ungs and Heart Produced by Use of the Vocal | . a By . : - / 
| voice, an indefinite noise, a euphonic sentence in a poem, but still oftener 


| building of granite, Giuseppe Verdi has his headquarters, to visit whom 


2Pr.M. 
«Mr. H.G. wy nee of Pittsburgh 


Organ solo.... 
z . Massah M, Warner 


Subject—“ Maser eee, 

......Mr. Theodore Salmon, of Pittsburgh 
... Mr, T. M. Austin, of New Wilmington 

Poet's Love,’ ’ Schumann. 
ions .Miss Ethel Jones, of Pittsburgh 
“Miss Edith Norton, of Pittsburgh 
..Mr. D. D. Wood, of Philadelphia 
..Mr. Leopold Godowsky, of St. Petersburg, Russia 


Piano recital 
Song recital........ ; 
Cycle—* 
Piano solo... jnsbstinabe 
DG n4s eas o<ess 
Organ recital... “ 
Piano recital... .. 


8 Pp. M. 
GRRE co ccc? svnsanieisenseunc beneenens -Mr. Roscoe Huff, of Williamsport 
DD nudsccvows . Miss Margaret Crouch, of Pittsburgh 
PERL cwis Sh acre. aieen tins wasn ..Mr. “Anthony Stankowitch, of Philadelphia 
Song.... .Mr. Homer Moore, of Pittsburgh 
Or er eer Miss Blanche Newcombe, of Pittsburgh 
Serres ...Mr. William Guenther, of Pittsburgh 
Piano. ..Mr. Constantin Sternberg, of Philadelphia 
SPOIL 54 iced 0 adontes ..Mr. Frederick Maxson, of Philadelphia 
THURSDAY, DECEMBER 31. ~ 
9:30 a. M. 
DGG vice cies ‘vendagnivistecssceme Mr. William Wolsieffer, of Paadeighie 
“Subject “Dev eloping the Thinking Powers of Pupils 
“ae. 
SPT rr ee H. Kurzenknabe, of “rete 


Mr. 
Subject _" Sunday School Music: Its Books and Critics. 
Discussion. 
Business, election of officers, &c. 


2 P. 


of princely favor ; the melodies glitter with ornaments, but are devoid of 
emotional power.” 

I wasexceedingly glad that he himself made this beginning, as I had 
come with the intention of asking him a number of questions about Italian 
music. On my mentioning in an offhand manner that he was really the 
only great composer of his time in Italy he smiled and answered mod- 
estly : 

“Oh, no; they are numerous, Bazzini is undoubtedly the best of 
them. His ‘ Francesca di Rimini’ is one of the best things done in later 
years. There there are Martucci, Ponchielli and Sgambati, the pupil of 
Liszt.” 

** And Bolto,”’ I added. 

“Very talented,”’ he answered, ** but Bolto is too literary ; 
the dangers that threaten modern music.” 

‘“* This dates from Wagner ?’’ I inquired. 

“I don’t know, I believe all composers have striven more or less for it, 
but none of them possessed the double gift of being a poet and a composer 
at the same time.” 

** Are you thoroughly in favor of Wagner? ”’ 

“Oh, no musician can escape his mighty influence. The sooner they 
acknowledge it the better for them. But I despise slavish imitations, 
while my ‘ Otello’ can be proud of its Teutonic influence.” 

“But I fear your ‘ Otello’ will never be as popular as your *‘ Alda’ and 
* Trovatore,’ " I remarked. 

**Hardly—but as I could not improve upon the old ‘ Verdi,’ I ventured 
to some new field of labor. But is it not strange that some of my favorites 
are almost entirely forgotten—for instance, * Attila,’ ‘** Macbeth,’ ‘ King 
Lear’—while others to which I gave but little pains helped me to fame and 
riches?" 

During the whole conversation he sat quietly in his elegant dark gray 
suit and dark silk jacket, making, contrary to the average Italian, but 
very few gestures. He spoke in a low voice, in abrupt sentences, but 
with intense emphasis, as if much depended upon my understanding 
every word he said. Now and then his eyes emitted a penetrating glance, 
and, with his beautiful high forehead, were the most interesting features 
of his face. 

He is a man of medium size, and dignified but amiable in his manners. 
The immense strength and energy concealed behind this polished, re- 
served exterior can only be appreciated when one recalls the patriotic 
enthusiasm that some of his arias aroused at their first hearing. 

‘* What was your first success?" I asked, interrupting the momentary 
silence. 

**I consider ‘ Ernani’ my first great success. 
was still too much influenced by Rossini."’ 

** What is your estimate of that composer ?’’ I asked. 

‘Grandeur of outlines; exquisite feeling for true colors; airy light- 
ness ; sensuous force ; in short all the characteristic influences of the mod- 
ern Italian school, But I think I am an improvement on Rossini,’’ he 
added, most seriously. 

A little later on he described his own music, which is a faithful compan 
ion of our generation and follows us all around the world, in the following 
manner: 

‘“*T am, after all,a thorough Italian. My music is less dramatic, but 
martial and amorous, I do not own the religious profundity of Astorga’s 
‘Requiem,’ nor do I know the laughing, teasing sounds of Pergolese or 
Donizetti, but it is always passionate, melodious and interesting. My 
music is always real music.” 

Then returning to Wagner's music he resumed : 

** Wagner's music dramas cannot be the right thing, for it 1s impossible 
to expect every composer to be equally good in the combination of words 
asof sounds. Poetry in music is, for instance, expressed in the following 
manner: When my Otello, dying, presses his lips once more against the 
cold lips of Desdemona, the orchestra plays softly the melody of the love 
duet in the first act—you know that duet with the accompaniment of vio- 
lins and harps. In my opinion much more could be accomplished if there 
was a universal language, like Volaptik, in use for opera, or, still better, 
if the human voice would simply be handled as other instruments of the 
orchestra.” 

‘Would you do me the favor and reveal to me something of your 
method of composing ?"’ 

** It would be difficult to say how I compose. To decide it would be a 
severe task for the modern writers—those psychologists—but | fear they 
could not doit. Very often when I hear some hackneyed music on the 


this is one of 


In my former works I 





M. 
Essa .Dr. W. T. English, of Pittsburgh 
pparatus.’ 
Piano recital. Mr. Anthony Stankowitch, of Philadelphia | 
Songs Mr. Fred. J. Bussman, of Pittsburgh | 
String Quartet. @ Messrs, Valdemar Papenbrock, Leo Oehmler, George 
Toerge, Charles Cooper, of Pittsburgh. 
..Mr. Constantin Sternberg, of Philadelphia 
..Mr. Frederick Maxson, of Philadelphia 


8 P. 


Piano recital 
Organ recital. . 


M. 


Organ solo. Mr. D. D. Wood, of Philadelphia 


ME AS ccc int- ockekdpcue ...Mr. Joseph A. Vogel, of Pittsburgh 
Piano solo ..Mr. Leopold Godowsky, of St. Petersburg, Russia 
ee er ree ee .Miss Agnes Vogel, of Pittsburgh 
Violin solo ..Mr. Valdemar Papenbrock, of Pittsburgh 
DSc bis’ beset ricehaeeodeeee Mr. Julius von Bereghy, of Philadelphia 
Piano solo....... ..Mr, Maurits Leefson, of Philadelphia 


Mr. Albert W. Borst, of Philadelphia 


Organ solo 2 
—Pittsburgh ** Dispatch.” 








An Interesting Interview with Verdi, 
Genoa, November 25, 1891. 

OON after a pleasant trip through the Apennines, with 

S their softly rounded summits, the subyrbs of Genoa, with its varie- 

gated villas among rose bushes and orange trees, at last became visible. 

Then after passing through a long tunnel our journey was at an end and 

we soon stood before the depot on the marble paved square with its colos- 


sal statue of Columbus. 
Not far from there, in the palace of the Dorias, a gloomy, colossal 





was my principal reason for coming to Genoa, The way to his apart- 
ments leads over the courtyard, with its magnificent Moresque architec- 
ture of arcades, columns, galleries, balconies, fountains and groups of 
tropical plants. From his window the old maestro can overlook the beau- 
tiful city and watch the vessels entering the harbor. On one side he hears 
the noise of trains continually coming and going, on the other he has a 


view of the majestic bay. 

When I entered I saw the maestro standing near an old piano, on which 
the gilded name of the firm had faded. 

I asked him, “ Am I disturbing you? Were you playing?” 

** No, Iseldom play ; I am no good pianist. A young pianist comes to 
me once or twice a week and plays novelties to me which might interest 
me."’ 

Then he seated himself inan armchair in the centre of a large Persian 
A little table covered with manuscript scores 
The furniture, curtains and por- | 


rug, deep and rich in tone. 
and writing materials stood by his side. 
tires were all of a dusky hue and heavy material, which tended to give a 
peculiar solemnity tothe apartments. A richly carved writing desk and 
two large silver candelabra, consisting of fawns carrying a woman in one 
arm and a branch of lights in the other, must attract the attention of every 
visitor. 

“Just now we are going through the early Italian music—not very 
much in it ; it was always either the servant of the church or the mistress 


| of his publishers] and Caracciola [a collector of folk % ngs.|" 


| one which cannot be logically maintained. 


street it suggests to me a new musical thought—the beautiful tone of a 


it comes without any reason that could be traced.” 

** And do you take note of these suggestions ?"’ 

** Yes, [ jot them down immediately wherever lam. If I have no paper 
I often use my cuffs instead. But they are hieroglyphics to anyone else 
but myself.”’ 

By this time I had exhausted all the questions that I wished to ask, and 
also the old maestro rose from his seat and drew his fingers through his 
hair. 

* But I have to go,” he said in a polite manner. “I have to be in St. 
Agata by 2 o'clock [another residence of his in the suburbs of Genoa.) I 
expect to spend a pleasant afternoon in the company of Giulo Riendi [one 
—C. Sad- 


dhichi Hartmann in ** Herald.” 








Dr. Mason and the “Evening Post.” 
HE following appeared in the “ Evening 
Post’’ last week : 


Dr. William Mason writes to us regarding the Beethoven-Paderewski 
question recently discussed in these columns: “I was most gratified to 
receive your support in last Thursday’s ‘ Evening Post‘ as to Beethoven : 
for it gave emphasis to my position. Mr. Henderson, while courteous in 
his criticism in the ‘ Times’ of last Sunday, does not recognize the force 
of my argument. and takes a mistaken position, as it seems to me, and 
My object in writing to THe 
Musicat Courter was to give an opinion strongly in favor of Paderewski 
as a thoroughly satisfactory Beethoven player, and to call attention to the 
fact, patent to every pianist, that Beethoven was not an idiomatic writer 
for the piano. I like your word ‘idiomatic ’—it is expressive. In order 
to give an idea of what opportunities I had enjoyed for gaining experi- 
ence upon which to form a judgment the names of Moscheles and 
Liszt were mentioned, and it is peculiarly significant that the former, 
representing as he did the old school of piano playing, should 
have expressed himself so strongly in favor of Liszt as an interpreter of 
Beethoven. 

‘I might have further mentioned in the letter that I received more light 
on the subject of Beethoven from Richard Wagner than from all other 
sources combined, during a’ private conversation which took place in 


| Zurich in the spring of 1852, in which he somehow got on to the subject of 


Beethoven and did nearly all of the talking for nearly two hours. His word 


| painting, combined with gestures, was something wonderful, and his power 
| for graphic description was beyond anything of the kind within my experi- 


ence. But really no authority is needed to prove that Beethoven's piano 
compositions are not ‘ klaviermissig,’ for this is easily discernible from 
the works themselves, and applies equally from first to last, with the ex- 
ception of some of the slow movements, The piano, from its very nature, 
depends in large measure for its legitimate effects on passage playing 





THE MUSICAL COURIER. 


769 








One reason for this is that it lacks the power of tone prolongation, which 
is a property of the human voice, as well as of the violin and other 
stringed as well ;as wind instruments, These passages consist of se- 
quences made up from scales, arpeggios, broken chords of any series of 
tones following in rapid succession, and have the best possible illustration 
in the works of Chopin, who, as you say, is unquestionably the greatest 
and most idiomatic of all piano composers. To me Paderewski is as thor- 
oughly satisfactory an ‘all around’ player, so far as may be judged from 
his New York programs, as I have ever heard, As stated in the Courier 
letter he is an inspired player—stands more nearly on a plane with Liszt 
than any pianist since Tausig, and certainly has a more sympathetic and 
emotional touch than had Liszt. 

* Rubinstein may at times while in his happiest moments have reached 
a higher standard, but the fact is that his impulsive nature and lack of 
self restraint were continually in his way, frequently causing him to rush 
ahead with such impetuosity as to anticipate his climax, and, having no 
reserve force to call into action, disaster was sure to follow. No one, no 
matter how great his genius, can be esteemed a model pianist—or a model 
general—who has not all of his resources always and absolutely under full 
control.” 


M. M. P. U. 


HERE was a lively time among the musicians of this 

city last Friday, the cause of which was the annual election of the 

Musical Mutual Protective Union. Excitement ran high in East Fourth 
street, for there were three tickets in the field. 

The regular ticket was headed by Alexander Bremer for president, 
while Jesse Williams headed the independent ticket, while the independent 
regular or third ticket contained the names of the regular ticket, with the 
exception of one name for membership on the executive committee, 

The issue, according to the backers of the independent ticket, was pol- 
itics, They claimed that Mr. Bremer, who is the husband of the lady 
whom Factory Inspector Connolly recently removed from office, had 
brought the union into disrepute by mixing it up with the political cam- 
paign of the Stecklers and making it appear that the union was in favor 
of the election of the Steckler candidates. They also charged that Mr. 
Bremer, by compelling union men to demand $8 each for services at the 
Sherman funeral, had caused the city regiments to refuse to employ them 
on Decoration Day, causing a loss to members of over $5,000. 

On these issues the fight against Bremer was made, but it did not prove 
successful. Out of a membership of about two thousand seven hundred 
905 votes were cast. Bremer received 569 and Williams 336. The entire 
regular ticket was elected as follows: President, Alexander Bremer ; vice- 
president, Leopold Fuenkenstein; secretary, John Hunt; treasurer, 
Charlies Hilbrecht ; trustees, Michael Schlig., John G. Frank and R. H. 
Mayland ; executive committee, Felix S. McAuliffe, Joseph H. Chapman, 
Carl Beyer, August Helmecke, Sr., Philip Herfort, Henry Finzi and Ernst 
A. Haeuser. 

While the votes were being counted the union held a special quarterly 
meeting at No. 62 East Fourth sireet. The secretary read a letter from 
Mr. Walter Damrosch, in which he said that he had just imported a first 
violinist and assistant conductor—Adolf Brodsky—and asked that he be 
made an honorary member of the union, There were a number of pro- 
tests against putting him on the honorary list, and, as it requires a unani- 
mous vote to secure the honor, Mr. Brodsky was left in the cold. 

It was announced that the annual convention of the National League 
of Musical Organizations, representing five cities, would be held in this 
city, commencing March 14. A good program has been arranged to en- 
tertain the delegates, There will be a concert at Carnegie Music Hall, a 
trip down the bay, a banquet at Delmonico’s and theatre parties Messrs 
Damrosch, Seidl, Gilmore and Cappa will take part in the concert. The 
American Actors’ Order of Friendship has given the use of their rooms 
to the convention. Among other matters the convention will try to in- 
duce Congress to increase the pay of army musicians. 

During the meeting one of the members said that the Stecklers had 
been drawing $600 a year from the union as counsel, and he thought 
they had better be dismissed on account of dragging the union into poli- 
tics. After a long debate the matter was referred to the board of direc- 
tors. 

Member Hobday thought it would be a good scheme to have musicians 
graded into three classes according to ability, and made a motion to that 
effect, which was voted down, and the meeting adjourned. 

The Musical Mutual Protective Union intends making a strong stand 
against the Treasury Department's decision in admitting imported con- 
tract labor to thiscountry, President Alexander Brewer, of the union, 
has sent a communication to the National League of Musicians asking for 
authority to employ ex-Presideat Cleveland to associate with Judge Alfred 
Steckler, the union's counsel, for the purpose of fighting the decision and 
preventing contract labor infringing upon the rights of native labor. 


Sunday Concerts. 
HE program at the new Music Hall last Sun- 
day night was as follows: 


. . Svendsen 
Tschaikowsky 


Norwegian Carnival.. TT 
Concerto No. 1, for piano, with orchestra 
Helen Hopekirk. 
Rhngaady Mas 9005 i68. i ve ssie eds. Net. 8is 
Bell song, from ** Lakmé"’ binicens 
Miss Mary Howe. 
Intermezzo and March, from Suite No, 2...... 
Russian Nightingale Song..... .. 
Miss 
‘** Royal Drummers and Vivandiéres,” from ** Bal Costumé"’...Rubinstein 
At the Lenox Lyceum the following program was given: 


.... Delibes 


Moszkowski 
Aliabeff 


Concert overture (first time) ...Cherubini 
(Composed for the London Philharmonic Society.) 

Prelude to the third act of ** Meistersinger "’ 
(Choral. Dance of the Apprentices, 

Aria, ‘“‘ The Pearl Fishers”’ 


Procession.) 


Mrs. Blauvelt. 
For string orchestra— 
Passe- pied (dance in the old style)....... ....c-scccscccccssccees Gillet 
Violoncello solo, Mr. Victor Herbert. 

I. canine antonehion’ Herbert 
Souvenir de Vienne (first time).... Granado 
EE PERO TO a scnc0eccnsecnte onneeeseocnieiata del Gluck 

Mr. Galassi. 
** Grand Funeral March of the Three Patriarchs.” 
torio * Jacob "’ (first time) 
** Cavalleria Rusticana’’ (new opera) 
Prelude and Siciliana 


From the ora- 
Nicholl 
Mascagni 
Mr. Campanini 
Mrs. Blauvelt 
Bio th bateneeie Mrs, Blauvelt and Mr. Campanini 
Orchestra 
Mr, Campanini 
Mrs. Blauvelt and Mr, Galassi 


Next Sunday another excellent program will be played. 





HOME NEWS. 


Apthorpe’s Lecture.—Mr. W. P. Apthorpe, of the Boston 
‘‘Transcript,” read a lecture on ‘ Evolution in Music,’’ at 
the National Conservatory of Music, last Thursday even- 
ing. 

Mr. Apthorpe treated the subject in a most comprehen- 
sive manner, and traced the evolution of the science from 
thecry of primeval man tothe present stage of advancement. 

They Will Be Heard South and West.—The Mozart 
Symphony Club, of New York, under Stoelzer and Blodeck’s 
direction, is engaged for a season of four months by the 
‘*New York Lecture and Concert Bureau,’’ Baltimore. 
They will be heard first in Albany, Washington, Baltimore 
and points farther South, and will makea trip to California. 

Our Fanny Plays.—At the next concert of the Brooklyn 
Philharmonic Society—January 16—under the direction 
of Nikisch, the soloist will be Fanny Bloomfield Zeisler, the 
well-known pianist, now of Chicago. 

The Third Philharmonic.—For the third concert of the 
New York Philharmonic Society in the Metropolitan Opera 
House, January 9, the program will consist of Schu- 
mann’s ‘*Manfred’’ overture ; Scharwenka’s piano con- 
certo, No. 2, played by the composer; a new symphonic 
poem, ‘*Death and Apotheosis,’’ by Richard Strauss, and 
Raff’s ‘‘ Im Walde’”’ symphony. 

The Euterpe.—The Euterpe Chorus and Orchestra of 
Brooklyn, Mr. Mortimer Wiske director, will give a concert 
in the Brooklyn Academy of Music on January 14, the pro- 
gram to be made up of choral music by foreign com- 
posers. 

‘“The Messiah.’’—The Oratorio Society will give its annual 
performances of Handel’s ‘‘ Messiah”’ on next Tuesday, at 
2P.M., and Wednesday, next at 8 P. M., in the Music Hall. 
The soloists will be Clementine de Vere and Mrs. Jennie 
Patrick-Walker, sopranos ; Ritter-Gétze, contralto; Italo 
Campanini, tenor, and Emil Fischer, bass. 

Metropolitan Program.—The program for the week at 
the Metropolitan Opera House is as follows: Last Mon- 
day, ‘‘La Sonnambula ;”’ last night, ‘* Romeo et Juliette ;’’ 
to-night, ‘‘ Rigoletto;’’ Friday, ‘‘Faust;’’ Saturday ma- 
tinée, ‘* Mignon.”’ 

Plainfield, N. J.—The Plainfield Choral Society of 
Plainfield, N. J.,will give ‘*The Messiah”? on December 28, 
under the direction of E. J. Fitzhugh. The soloists will be 
Mrs. C. S. Ford, soprano; Miss Emily Winant, contralto ; 
William Dennison, tenor, and Carl Dufft, bass. 

The New Opera.—Francis Wilson’s new comic opera, 
‘«The Lion Tamer,’’ will be produced at the Broadway 
Theatre on Wednesday evening, December 30. The 
house will be closed Monday and Tuesday of that week. 
hard 

his 


Gilmore is a 
the baton 


Gilmore’s Long Trip.—Mr. P. S. 
working leader. He has wielded 
band twice a day and every day (Sundays included) since 
June 1, and during the past ten weeks has been making a 
concert tour, traveling some 8,000 miles, and frequently 
giving concerts in two cities in one day. Five weeks of 
this time were spent west of the Missouri River, mostly 
in the cities of the Rocky Mountains, the farthest point 
being Salt Lake, where a festival was held in the great 
Mr. Gilmore gave a closing concert 


over 


Mormon Tabernacle. 
last Sunday evening in the Broadway Theatre. 

Seidl in Brooklyn.—Lilli Lehmann and Kalisch will be 
the soloists at the next concert of the Seidl Society in the 
Brooklyn Academy on January 12. 

Dvorak.—Dvorak’s ‘‘ Requiem Mass’’ will be performed 
by the Church Choral Society at its next public service in 
St. Bartholomew’s Church on February 24, under the 
direction of Mr. Richard Henry Warren. 

The People’s Concerts.—Walter Damrosch and the 
New York Symphony Orchestra will begin a series of young 
people’s concerts at Music Hall on December 80 at 3:15 P. M. 


A Testimonial Concert.—A grand testimonial concert 
was tendered Miss Eugenie Dietz, the pianist, December 
11, at Erie, Pa. Miss Dietz, who has been pursuing her 
studies in Weimar for the past four years, played on this 
occasion Chopin’s F minor concerto and other selections. 

Mr. Mulligan’s Organ Recitals.—Mr. William Edward 
Mulligan gave the second of his three organ recitals at St. 
Mark’s Church Tuesday evening of last week. Mr. Mulli- 
gan was assisted by Mrs. Mulligan, alto, and Mr. Prime, 
tenor. The third recital takes place January 19. 

Emil Liebling’s Recital,—Mr. Emil Liebling gave his 
first popular piano recital in Chicago, at Kimball Hall, last 
Friday evening. His program, a large and varied one, con- 
sisted of selections from Chopin, Raff, Joseffy, Moszkow- 
ski, Schumann, Weber, Schytte and Liszt. 

Mrs. Ogden Crane’s Musicale.—The pupils of Mrs. 
Ogden Crane gave a musicale last evening at Sommers’ 
Music Hall, 9 East Seventeenth street. 

George A. Parker.—Mr. George A. Parker, head of the 
musical department of the University of Syracuse, was a 
caller in this office last week. 

Germantown, Pa.—The second of the series of classic 
concerts in the hall of the Workingmen’s Club at German- 





town, Pa., was given last Saturday evening. Maurits Leef- 
son, pianist ; Emma Suelke, soprano; Emil Schmidt, violin, 
and Richard Zeckwer, J. F. Himmelsbach and Massali 
Warner, pianists, assisted. 

The Kansas City Orchestral Society.—This organiza- 
tion gave its first grand concert in Kansas City, December 
10. Carl Busch, the well-known composer, conducted. 


Rochester Music.—Apropos of the recent Damrosch 
concert in Rochester, the following appeared: Mr. Amber- 
crombie’s chorus, with the soloists whom he had engaged, 
took up the second half of the evening. The orchestra 
accompanied all the selections from ‘‘Elijah,’ 
contributing greatly to the effectiveness of the perform- 
ance. Mr. Ambercrombie wielded the baton and kept the 
singers and players well in hand.—Rochester ‘* Democrat,” 


’ 


thereby 


December 17. 


Chagrin Falls, Ohio.—The A°olian Concert Company, a 
recent organization of this place, made their first appear- 
ance at Aurora, 9 miles distant, on Wednesday evening, 
December 16, receiving many words of praise for the gen- 


eral excellence of the work done. 


Miss Rose Schottenfels’' Success.—Miss Rose Schot 
tenfels, the talented young soprano, had great success in 
Rochester in ‘*The Messiah’’ last week. She was re- 
called three times after the ‘‘ Hear ye, Israel’’ aria. She 
sang at the Lenox Lyceum last week at a concert and had 
also a flattering reception. On this occasion she sang the 
cavatina from Gounod’s ‘‘ Queen of Sheba,’’ and an encore 
by Bohm. 

Brooklyn’s Euterpe Orchestra.—The first concert of 
the Euterpe Orchestra, under the direction of Mr. Mortimer 
Wiske, was given at the Brooklyn Academy last Thurs- 
day night 
This society, which was organized for the benefit and 


before a numerous and friendly audience. 
encouragement of advanced amateurs, has recently been 
enlarged by the admission of ladies to its orchestra. 
Solos were pleasingly sung by Miss Marion Hendrickson, 
soprano, and Miss Alice Mandelick, contralto. Raff’s quar- 
tet, ‘*Die Schéne Millerin,’’ was given by the string quar 
tet. 


Mr. Kaufmann’s Concert.—In Hall 
Thursday night Robert Kaufmann, a tenor who has re- 


Steinway last 
cently come from Germany, made his first appearance be- 
He 
and 


had the assistance of 
Arthur 


fore an American audience. 
Julie Mdaller-Hartung, 
pianist. The most interesting part of the evening’s entertain- 
ment was contributed by Mr. Friedheim, who played 


Chopin’s B minor sonata and Lizst’s ‘‘ Petrarca’’ and twelfth 


soprano, Friedheim, 


Hungarian rhapsody. Muller-Hartung sang Lieder by her- 
self, Henschel and Franz, in addition to her duets with 


Mr. Kauffmann. . 


A New Life of Wagner.—It looks now as if we were to 
have a real masterly life of Richard Wagner ; at least, the 
right man is at work on it. Henry T. Finck, well known in 
musical and literary circles as the music critic of the New 
York ‘* Evening Post,’’ has nearly completed an elaborate 
and thorough life of Wagner, which will be published in 
Mr. Finck is admirably fitted, both in a 
He 
ready published a number of books of general literary 


two volumes. 
musical and literary sense, for such a work. has al- 
character, as well as a volume of musical criticism, all of 
which have sold well and received favorable attention. In 
musical circles Mr. Finck is said to possess a ‘‘ strong Teu- 
tonic bias,’’ which means to the uninitiated that he is a firm 
adherent to the German school of music, and Wagner in 
particular. His studies and life have afforded him special 
opportunities for mastering this particular field, and a life 
of Wagner from his pen is expected to assume at once the 
position of a recognized authority. A friend of mine who 
has seen the manuscript tells me that it will fulfill all ex- 
pectations.—From ‘‘ Bok’s Literary News Bureau.”’ 


Recital.—Miss Cecilia Gaul and Mr. Fritz Gaul, pianist 
and violinist, gave a recital on Friday afternoon at the 
Peabody Institute, Baltimore. 


IOLINIST WANTED — For Sunday evening string 
quartet with amateurs. Must be competent reader. 


Terms moderate. Address E., care Musical Courier, 


OR SALE—A well paying and well known 
F college of music, having hundreds of students. Re- 
ceipts increasing yearly, but wealthy owner desires to re- 
tire. An honorable post and a very remunerative invest- 
ment for a good musician. 


fourths cash and the remainder in five yearly instalments. 


Mode of payment: Three- 


For obvious reasons the name of the college will be made 
known only to responsible parties having not less than $20, - 
000 in cash at their disposal, and who shall give guarantees 
of secrecy whatever be the outcome of the negotiations. 
Address by mail, ‘‘ Wealthy Owner,”’ care of this paper. 

Price 
Address Joseph Hornsteiner, 27b Potsdamer 


F°% SALE—A fine old violoncello of sweet tone. 


$300. 
strasse, Berlin, Germany. 


1” fella err first-class ’cello player for solo, opera or 
concert orchestra wants an engagement. Address 


M. E., care of MusicaL CourRIER. 
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Opera in Italian and French. 
EDNESDAY evening of last week was the 
second night of opera in Italian and French at the 
Metropolitan Opera House, and ‘Il Trovatore’’ was the 

opera sung. The cast was as follows: 

5 ......Lilli Lehmann 
.....+.Miss Bauermeister 
..s..++ Paul Kalisch 
Mr. Camera 
Mr. Vaschetti 
.. Mr. Rinaldini 
...Mr. Curnesco 


Azucena (her first appearance) .....  seeceseeeeeeGtulia Ravogli 

It was a veritable triumph for the versatile and gifted 
Lehmann, who was more than equal to the demands of the 
passéerdle. Paul Kalisch also showed marked improvement, 
histrionically and vocally, while Ravogli was a great dis- 
The rest of the cast was mediocre. The 
Friday night Meyerbeer’s ‘‘ Huguenots” 


Leonora 

Inez 

Manrico . 
Ii Conte di Luna (his first appearance) 
Ferrandg 

Ruiz 

Un Zingari 


appointment. 

house was poor. 
was given with the following cast : 

. Miss Lillian Nordica 

. .Miss Pettigiani 

Mrs. Sofia Scalchi 

Fe Miss Bauermeister 

..Mr. Edouard de Reszké 

Mr. Serbolini 

Mr. Magini-Colleti 

...Mr. Grossi 

.Mr. Cernusco 

. Mr. Viviani 

Mr. Vaschetti 

Mr. Rinaldini 

..Mr. Jean de Reszké 


Valentina 
Margherita di Valois 
Urbano 
Dama d'Onore 
Marcello 
Conte di San Bris 
Conte di Nevers 
Huguenot Soldier 
Tavannes 
De Retz 
Maurevert 
De Cosse 
Raoul di Nangis : 
Nore.—The performance will terminate with the grand duet in Act IV. 
The incidental divertissement will be supported by Miss Salmoiraghi and 
corps de ballet 
Nordica replaced Albani, who was suffering with the in- 
fluenza, and Jane de Vigne did the same duty for Scalchi, 
who was similarly afflicted. Consequently the perform. 
ance was not an idealone. Nordica did very well, however, 
though she has not the temperament for a ‘‘ Valentina.” 
She made a slip in the third act, in her scene with 
‘*Marcello,”’ failing to sing the downward chromatic passage 
from the C in alt, and, getting frightened, skipped a few 
Her death scene and 
acted with warmth. 
very naively and 


bars, but she soon recovered herself. 
duo with * Raoul” 
Jane de Vigne sang the ‘ Nobil Signor 
didn’t do at all badly. " 
by Miss Pettigiani, she being favorably received for her 
inconsequential. 


was sung and 


” 


The ** Queen ”’ was fairly well sung 


sure otherwise she was 
Edouard de Reszké proved himself as great an artist as his 
brother is a graceful one. He gave the “ Piff-paff’’ with 


sonorous vigor, and his acting throughout was dignified. 


vocalizing ; 


Jean de Reszké, as usual, gave a finished, careful perform- 
ance, phrasing the measures allotted him most musically, 
acting with taste and discretion. He is nota great tenor, but 
he is an artist and a most satisfying one. A badly played 
viola obligato in the first act did not shake his equipoise, 
but it did Mr. Vianesi’s temper, who conducted throughout 
with perfect control of his forces. 

Saturday afternoon was a complete fiasco as far as a 
public success went, for a dazzling array of empty benches 
she faced the house under the 

Bellini’s opera was given with 


greeted Lehmann when 


sacred oak in “* Norma.” 
this cast : 

Norma 

Adalgisa 


Clotilde 


. Lilli Lehmann 
Miss Pettigiani 
.Miss Bauermeister 
..«»Mr. Serbolini 
..Mr. Rinaldini 
..«e«Mr. Kalisch 
being a dreary 


Oroveso 
Flavio 
Pollione 

Lehmann saved the performance from 
She sang the part in this city a year ago at her own 
Her ‘ Casta Diva”’ 


one. 
benefit, and she can sing it. was most 


irtistically delivered. ‘Tramp, tramp, tramp, the boys 


are marching’’ would be an appropriate motto for ‘*Nor 
ma,’’ with its march rhythms. 

If Messrs. Abbey & Grau are feeling the public pulse to 
discover by it whether New York music lovers will swallow 
Italian opera of the old type they must be considerably 
edified by results. The aforesaid public pulse beat very 
feebly and never feebler than last Monday night, when 
was sung with 
The cast was as 


Bellini’s prettiest opera, ‘* La Sonnambula,” 


one good voice and a very bad ensemble. 
follows : 
Marie Van Zandt 
Ida Klein 
Miss Bauermeister 
Mr. Serbolini 
..Mr. Rinaldini 
Mr. Grossi 


Amina 

Lisa 

Teresa 

Ii Conte Rudoifo 
Alessio 

Un Notaro 


and 
.Mr. Gianini 


Elvino ° 

Miss Van Zandt, who came back to this country pre- 
ceded by a cloud of gossip, is a nice little lady, who has a 
nice little voice, which she uses very nicely. She sings 
with considerable facility, has no dramatic ability whatso- 
ever, and in appearance, voice and acting is decidedly 
colorless. The remainder of the cast were so bad that 
Miss Van Zandt carried off the honors of the evening—there 
was no one else to give them to. One exception must be 
made, however—Ida Klein—who sang and acted the small 
part of ** Lisa Indeed, if she had let herself 
out she would have sung the whole cast off the stage. 

They were a sorry piping lot. The new tenor, Gianini, 
sang and acted like a stick, and the baritone wabbled so 


” very well. 





much that Miss Van Zandt was with difficulty restrained by 
the management from singing the ‘Ah, do not mingle” 
(your tones) in the first instead of the third act. Last 
night there was an extra performance of ‘‘Romeo and 
Juliette,”’ and to-night ‘‘ Rigoletto” will be given. Friday 
night ‘‘Faust,”’ with the De Reszkés and Emma Eames in 
the cast. At the Saturday matinée ‘*Mignon’’ will be 
sung. So far Italian and French opera has been a tedious 
—a dreary fizzle- What has become of those gentlemen 
who called so loudly for a change? Why don’t they 
patronize their organization? 





Letter from Berlin. 

HOICE is the music lover’s only difficulty 
here, but it is a serious difficulty in face of the num- 
bers of good things offered for his delectation. Lately the 
choice has been made easier, for there has been nothing the 
last month that could compare with Mrs. Joachim’s ‘‘ Song 
Cyklus ; ’’ that is, for a lover of goodsinging. This gifted 
artist has been giving a series of four evenings of song, the 
arrangement and contents of each program being an inter- 
esting addition to the history of music. The object of this 
series was to present to the public a résumé of the history 
of German song from the earliest period until the present 
day. The first evening was devoted to the ‘‘ Volkslied,’’ speci- 
mens of the songs of the fourteenth, fifteenth and sixteenth 
centuries opening the program, which closed with a charm- 

ing selection of ‘* Volkslieder’’ of modern composers.” 

The second evening was devoted to the aria, the third to 
the ballade and the fourth to the romance. Some of the 
older songs are of surprising beauty even to our modern 
ears, but it would be almost too great a risk for a singer of 
less standing to attempt to interest a modern audience in 
some of the numbers on Mrs. Joachim’s program. But as 
anything Mrs. Joachim sings is well sung, the ‘Song 
Cyclus’’ was an undoubted success, and on the last two 
evenings, when the music was more modern in character, 
the size of the audience and the interest manifested were 
remarkable even in this music loving city. It is too late in 
the day to praise Mrs. Joachim’s singing, as that lady has 
for years held the undisputed position of one of Germany’s 
foremost concert singers, and as I would not like to be ac- 
cused of undue enthusiasm I will only say that Iam glad 
to hear that New Yorkers will this winter have an oppor- 
tunity of hearing her magnificent voice and matchless art. 
A large measure of praise and of merit in the success of 
the ‘*Cyclus’’ must be awarded the exquisite accompani- 
ment of José Vianna da Motta, who, himself virtuoso and 
composer, made himself so completely one with the senti- 
ment of the song and the mood of the singer. It was gen- 
erally remarked that such an accompaniment has seldom 
been heard. The ‘*Song Cyclus”’ was given in Hamburg 
and Leipsic as well as Berlin. 

The Berlin Wagner Verein gave an interesting concert 
last week, at which a work seldom heard was performed. 
The chorus, ‘‘ At Weber’s Grave,’’ was written by Wagner 
on the occasion of the burial of Weber’s remains in the 
tomb in Dresden, where they had been brought from Lon- 
don in December, 1844. It is an a cape//a chorus for male 
voices, and in the superb rendering of last Friday evening 
made a deep impression. 

A great part of the evening was devoted to Mozart, who, 
in view of the centenary of his death, is the supreme object 
of interest in the musical world just now, G. I, C. 








New York’s Permanent Orchestra. 

etal DAMROSCH and his Symphony 

Orchestra made their first appearance last week in 
Albany, Rochester, Auburn and Ithaca, in each city draw- 
ing large houses, creating favorable comment and arousing 
a gratifying degree of genuineenthusiasm. Last nightthey 
played in Bridgeport, Conn., with Clara Poole as soloist ; 
to-morrow night they expect to draw a large and fashion- 
able Christmas eve audience in Orange, N. J. 








Miss Jennie Dutton’s Success.—On the recent tour of 
Mr. Walter Damrosch and his orchestra, Miss Jennie Dut- 
ton, the favorite soprano, was the soloist and had the most 
flattering successes in Albany, Auburn, Ithaca and many 
other cities in the State. Her press notices were most 
favorable. 

Church Choral Society.—-The Church Choral Society of 
New York gave the first service of its fourth season in St 
Bartholomew’s Church last Thursday evening under the 
direction of Mr. Richard Henry Warren. 

The large church was crowded and the society was as- 
sisted by an orchestra and the following soloists : Mrs. 
Theodore Toedt, Miss Kathrin Hilke, Mrs. Adele Baldwin, 
Mr. W. J. Savin, Mr. Perry Averill, Mr. Frederick Hilliard, 
Mr. James A. Metcalf and Mr. William R. Squire. 

The service consisted of Bach’s G minor fugue, No. 12, 
arranged for orchestra by Abert ; Schubert’s ‘* Song of 
Miriam,”’ a jubilate by Max Bruch and Saint-Saéns’ ‘* The 
Heavens Declare.”’ 

The work of the chorus, which numbers about one hun- 
dred members, deserves praise. In the Bruch “ Jubilate” 
Mrs. Toedt sang the solo part with much sweetness and 
good taste. 





Correspondence. 








Cincinnati News. 
Decemeber 3, 1891, 
OR two reasons Cincinnati has enjoyed a series of re- 
markably successful concerts which have been christened the Sun- 
day “ Pops,’’ on account of their miscellaneous and popular form of pro- 
gram and the fact that they occupy the middle hours of each Sunday. 

This season twenty-five such concerts were advertised to be given by 
the Michael Brand Orchestra, On November 29 the seventh of the series 
was given to an audience most notable and memorable. There were not 
less than six thousand persons present. The program contained the en- 
tire symphony No, 18 by Haydn, the “ Robespierre’’ overture of Litolff, 
the “‘ Jubal’? overture of Weber, and besides these a large number of 
charming morceaus of various degrees of weight or lightness, some of 
silver, some of aluminum. Each concert has an important soloist, and 
during the last two concerts the feature of greatest attraction was the 
florid and phenomenally high singing of Marie Decca. 

She was born at Georgetown, notjfar from Cincinnati, and though 
opinions of critics seem to differ very widely, the Cincinnati public re- 
ceived her with very great enthusiasm ; at least half of the vast audience 
was drawn there by her singing. 

It might be possible to pick flaws both in voice and method, but taken 
for all in all she is an excellent artist of the florid school, and it would have 
made a Wagnerian weep to hear those enraptured thousands applaud the 
staccato scales and arpeggios, the long drawn glass threads of pianissimo 
and the dazzling high notes. 

On the evening of Monday, November 30, a classical concert was given 
in the College of Music course. The leading attraction was that charming 
vocalist, Mrs. Lillian Nordica. The tickets to these concerts are $1.50, 
and it need not be said that the difference between 10 cents and $1.50 
diminishes the audience of the Odeon concerts to somewhat below six 
thousand. All the élite, however, of our musical population were there. 
Nordica produced a very profound impression. Her consummate art both 
in Italian and French solos and the exquisite purity of her ‘covered"’ 
voice charmed everybody. She was not at her best, perhaps, and some 
of the notes were a trifle dry. 

Prof. Albino Gorno, of the College of Music, played in a magnificent 
style the * Variation Sérieuse'’ of Mendelssohn, the * Bells of Geneva” 
by Liszt, and Saint-Saéns’ transcription of the ‘* Kermesse"’ scene from 
* Faust.””. He was enormously encored and gave a brilliant etude of bis 
own. Mr. Lino Mattioli, also of the College of Music, is a consummate 
‘cellist, admirable in all delicate and humorous effects. He givesa rol- 
licking gaiety to the ’cello which I have never heard equaled. Next 
week we are promised the initial concerts of the Conservatory of Music 


and the Apollo Club. Joun S, Van Creve. 
— + oe — 


Cleveland Music. 
CLeve.anp, December 20, 1891. 

N Tuesday evening, December 15, occurred the second 
concert of the season of the Philharmonic Orchestra, Emil Ring 
conducting. As at the opening concert, Music Hall was much too large 
to contain the audience of about one thousand. This is not, however, an 
indication of a falling off in the attendance on those concerts, the faithful 
few of the friends of the orchestra never missing an opportunity to show 
their appreciation of its work. And, as before, it was a sympathetic 

audience and manifested its pleasure by hearty applause. 

The program was even more ambitious than the first, but, taking all 
things into consideration, the work of the orchestra as a whole was excel- 
lent. If one were called upon to speak of the weak points the French 
horns would certainly need mention. This part is really very weak and 
unsatisfactory ; there isa poor tone and the notes are weakly attacked, 
even the pitch being sometimes uncertain. Frequently, too, there is 
faulty work on the part of the oboe. These defects, however, did not pre- 
vent a rendition which was at once animated or restrained as occasion re- 
quired, the pianissimo effects being finely brought out, this being espe- 
cially the case in the opening number, the ‘‘ Euryanthe”"’ overture. This 
was followed by two movements, the andante and the scherzo and finale 
from Beethoven's fifth symphony. Great care and precision marked the 
playing of both these ; the andante in particular was given—pardon the 
expression—in a superb manner, The third orcliestral selection was 
Stasny’s ‘‘ Tonbilder,” from ‘* Die Walktire.”” I am compelled to say, 
however, that this was not given in a manner commensurate with the 
remainder of the program. Here the imperfect tones of the French horns 
and the woodwinds contributed largely in detracting from the clear deliv- 
ery of this exacting music, the result being a lack of definiteness and a 
consequent unsatisfactory effect upon the hearer. The last two numbers 
were an intermezzo for strings by Czibulka and Delibes’ “ Sylvia” ballet 
music. The former was encored and repeated and the latter was loudly 
applauded. It was indeed rendered with an elegance worthy of the sub- 
ject, and the ‘*Cortége de Bacchus” was played with the utmost vigor 
and animation. 

The soloist was Mr. Constantin Sternberg, whose first appearance was 
with the orchestra in Godard's introduction and allegro, op. 48, He 
played in his usual effective manner, and the marked character of the 
composition was brought out in thoroughly enjoyable way; he was 
forced to respond to an encore. His second number was Liszt's ‘* Rhap- 
sodie Hongroise,”’ No. 14, and the prolonged appl again lied 
him to reappear. 

The only thing now lacking, with the orchestra in the hands of so 
capable a conductor as Emil Ring, is a good attendance on these con- 
certs, thus giving them not only the encouragement of a general recogni- 
tion and appreciation by the citizens, but also, what the organization 
so much needs, financial support. 

On December 16, in the Star Course, appeared Mrs. Nordica, with Mr. 
Galassi, Miss Lena Little and Miss Aus der Ohe, inan operatic concert. 
Mr. Dome was to have appeared in addition, but being prevented by ill- 
ness the other members of the company filled out the program, which 
was opened by Galassi with the aria “‘ Eri tu,”’ from the ‘* Masked Ball.” 
His excellent work made him an instant favorite with the audience, and 
for clearness and purity of tone he merited the applause given; in the 
tempo of some parts of his evening’s work, notably in the ‘* Toreador's”’ 
song from “ Carmen,” he was not so pleasing. Miss Little’s first num- 
ber was the gavotte from ‘‘ Mignon.” She did not, however, please her 
hearers; vibrato rendered it sometimes almost impossible to distinguish the 
pitch of her tones, and there was a lack of softness and a presence of in- 
distinctness in her delivery which was not pleasant. Mrs. Nordica gave 
for her opening selection the cavatina from Gounod’s “* Queen of Sheba,” 
and I need not say she captivated the audience by her not only pleasing 
but artistic singing ; she was obliged to respond to anencore. Later on 
the program she gave the ‘“‘ Esmeralda’’ polacca. by A. Goring Thomas, 
with a facility of execution coupled with a clearness and delicacy which 
made it one of her best numbers. Last, Miss Aus der Ohe. Her first se- 
lection was Chopin’s G minor ballade, in which she instantly scored a 
success, and in her other solos, Tausig’s valse caprice and Liszt’s taran- 
telle, she displayed a brilliancy of execution and a distinct outlining of the 
varied themes which excited the admiration of every musician present. 

December 17, in the People’s Course, occurred a lecture by Rev. George 
Thos. Dowling, preceded by a musical program of four numbers, given by 
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local musicians, the Nanon Quartet, Mr. ‘Oscar Werner, pianist, and 
Baron Leon de Vay, violinist. The Nanon Quartet is composed of two 
zithers, guitar and violin ; its music was very good, if one has a liking for 
that class of entertainment. Mr. Werner gave Chopin's ‘* Impromptu” 
and Liszt’s ** Lucia di Lamermoor’’ fantasia, His technic is well devel- 
oped, and the strong points of the selections were wéll emphasized, and he 
has a sweet musical tone in delicate passages. Baron de Vay is compara- 
tively a recent arrival ; in fact, I believe this was his first public appearance 
in Cleveland as a soloist before a miscellaneous audience, His numbers 
were Wieniawski’s ‘‘ Legende” and Musin’s ‘‘ Mazourka de Concert.” 
The ** Legende” was given with much spirit in the allegro, but the whole 
was taken in too rapid a tempo, resulting, especially in the closing meas- 
ures, in a want of clearness, The ** Mazourka” was better, although there 
was now and then a faulty tone on the high notes. He was, however, en- 
cored, responding with Wieniawski'’s ‘“* Kuyawiak,”’ in which the same 


faults were noticeable. We may, perhaps, hear from the baron again. 
Cc. 


_ + 


Detroit 


Musical Doings. 

Derrorr, Mich., December 8, 1891. 

HE New York Philharmonic Club gave a concert under 

the auspices of the Detroit Star Course at the Detroit Rink before 
an audience of about two thousand people. The program was well appre- 
ciated, and numerous encores were given. The club’s ensemble is excel- 
lent, and the interpretation of Beethoven's quartet, op. 59, was played to 
perfection, Miss M.S. Weed, contralto, and Mr. Eugene Weiner, flute, 
shared the honors of the evening. 

Miss Katharina Linn, of Detroit, who has been away from home for the 
past two years studying with Moszkowski, gave a concert at the Church 
of Our Father last Tuesday evening. A large audience greeted the 
pianist, and the first number of the program, a trio by Godard for piano, 
violin and ’cello, played by herself, Wm. Yunck and Mr. Hoffman, re- 
ceived well merited applause. Miss Linn’s solos were the Bach-Raff 
chaconne, three etudes by Chopin, ** Des Abends,’’ by Schumann, anda 
barcarolle “ En Automne,” by Moszkowski, which were played with great 
delicacy of touch, excellent technic, combined with intelligent phrasing. 
Miss Williard, from Baltimore, a friend of Miss Linn, sang four German 
songs, which were well received. Mr. Yunck played a violin solo fantasie 
caprice, by Vieuxtemps, in his usual artistic style. 

A larger and more appreciative audience never was seen in Detroit fora 
concert given by local talents as the one given by the Philharmonic Club 
at their first concert given Monday afternoon at 4 o'clock at the Lyceum 
Theatre. The reputation of the club and the assistance of Mr. and Mrs. 
Arthur Nikisch, of Boston, were to account for this large assemblage. 
The club never appeared to better advantage ; their continuous re- 
hearsals and indefatigable work have made rapid strides in the direction of 
fame, the quartet receiving engagements to play in all the large cities of 
the Union, where they have been greeted with enthusiasm. The program 
opened with a quintet for piano and strings by C. Sinding, Mr. Nikisch at 
the piano, Mrs. Nikisch sang several German selections; Professor 
Yunck, the director of the club, played’ the two last movements of Men- 
delssohn's beautiful violin concerto with Mrs. Nikisch, which was so 
finely performed that they had to respond to a triple encore. The pro- 
gram closed with the Mozart string quartet in D major, which was ad- 
mirably rendered by the club. 

An opening concert was given by the faculty of the Vet Musical 
Academy at Schwankovsky’s Hall, The program was most artistically 
rendered by Miss L. R. McGlashan, organist ; Will C. Cowper, reader ; 
Miss Mary Marymont and Prof. C. M. Vet, planists ; Mrs. Meyers-Lang- 
lois, vocalist, and Prof. Wm. Yunck, violinist. Tosto. 

-_— me — 
Buffalo Music. 
Burrato, N. Y., December 7, 1891. 
HE Mozart Centenary Memorial concert and the first 
orchestra concert—these were the things of the week. The for- 
mer, under the auspices of our oldest singing society, the Liedertafel, 
occurred last night, and I have had enough Mozart to last for the season ! 

The concert was planned to raise funds for a Mozart bust, to be placed 
in the park, and the principal number of the evening was the requiem, 
begun by the immortal composer and finished by his pupil, Suessmayer. 
For this illustrious and important work Conductor Mischka gathered 
some two hundred singers, and right nobly was the difficult work sung, 
with the assistance of Mrs. Wyman, Mrs. Holmes, Mr. Rieger and Dr. 
Carl Martin. The “* Benedictus"’ went especially well. The familiar text 
of the mass recalled to me early days, and brought with it visions of a cer- 
tain choir loft, of Gregorian chant, of 5 o'clock mass and of my first $5 
bill earned at the organ. Subsequent events in that little Catholic Church 
of early memories proved to me that the more requiems we had the fatter 
my purse waxed. You can see the whereforeness of the query pro- 
pounded by the youthful organist of that church when he heard that 
someone had died; ‘* Is he a Catholic?” 
sees 


The Buffalo Orchestra under Mr. Lund, played the ** Don Juan ”’ over- 
ture, the accompaniment to the D minor concerto (played by Miss Aus der 
Ohe) and the requiem. Mrs. Wyman sang the “ Page's” aria from 
* Figaro,” with its graceful air reminiscent of ‘* Adeste Fideles.”” Miss 
Aus der Ohe again demonstrated her unfailing memory and dexterous 
pianism, although clearly not in love with the pedantic style and monoto- 
nous passage work of the concerto, and Dr, Martin shone to advantage 
in his ** Figaro ”’ aria. 

However, none of these artists were at their best, handicapped as they 
were by the necessary selection of something by Mozart, 

In the male chorus “ Briiderreicht die Haud zum Bunde,” sung by the 
Liedertafel male chorus, Mr. Mischka was in his element. I considered 
that the best singing of the evening. Again were memories stirred up ; 
this time in the musical recollection of my father, who forty years ago 
sang the first tenor part under that pioneer musician of New York, Carl 
Bergmann. 

The audience were deferentially attentive, although the two hours of 
Mozart was evidently a pretty-heavy dose; for one, I went home and 
played over some Bach, Beethoven, Schumann and Liszt, when I felt that 
I had regained my musical equilibrium. 

All honor and glory to Mr, Joseph Mischka and the Liedertafel ! 

> *+ ¢ @ 


The orchestra concert with Nordica, soloist, was a brilliant affair. 

This was the program : 

Symphonic poem, “* Romeo‘and Juliet”’.......... peBeantes Johan Svendsen 

Aria from ** The Queen of Sheba” ....Chas. Gounod 
Lillian Nordica. 

Suite, * Sylvia’’........ dGkhs ches dip red. . cenieh s b8ba ons 

‘* La belle dormant aux bois”’.... 

Melody for string orchestra 

Intermezzo sinfonico from “ Cavalleria Rusticana"’ 

Aria from “* Tannhiuser” 


L. Delibes 
P. Tschaikowky 


Lillian Nordica. 
Os ira, . yc dk > -dhen cease tee ME Sahih bs anhoaaiee Wagner 
Mr. John Lund, conductor ; Mr, F. W. Riesberg, accompanist. 
A brilliant audience gathered at both matinée and evening concert. 
Mr. Lund looked rosier than ever, and Mr. F. C. M. Lautz, so aptly termed 





“ Buffalo's Higginson,” fairly beamed. If the size of the first audience 
is a criterion, then it begins to look as if Mr. Lantz would get back some 
of the $5,000, more or less, which four seasons of these concerts have cost 
him. 

As so ‘twas brilliant ; orchestra, soloist, audience, were all mutually 
pleased, and this season’s orchestra concerts have begun with éclat, 
haut godt, esprit and n’oubliez pas it. 

* ¢ * 


It becomes my pleasant duty to refer en passant (you see, I am in the 
French mood to-day) to my second organ recital. Program: 


Postlude in A 
Offertory 
Meditation, op. 96, No. 1... F 
CERO visas a. OFNd dctnndete hse Wedyle cde de cccceees ‘ 
Recitation, ** The Organ Builder”’.......... tae 
With organ accompaniment. 
rs. Ramsden. 
Prelude (Vorspiel) to ‘** Lohengrin” 
Transcribed by Sulze. 
Intermezzo from ‘** Rustic Cavalier” st Mascagni 
Transcribed by Ashmall. 
** Vesper Bells”’ aa “ety 
Vocal, “ It is enough,” from “ Elijah’’ 
Mr. Griswold. 


sh chtke ibd Wagner 


Mendelssohn 


Grand offertory in F 

Triumphal March, *‘ From Crag to Sea” 
Transcribed by Best. 
(Repeated by request.) 


Said-the ““ Express:"’ “* Mr. Riesberg was greeted with a large audi- 


ence at his second organ recital at the Washington Street Baptist Church. 
The splendid program was thoroughly appreciated by those present. 
Mrs. Ramsden (elocutionist) and Mr. Griswold (baritone) gave material 
aid by their selections.” 
7- + 

The Saengerbund, under Director Samans, gave their first concert this 
week. Much improvement over former concerts was noticeable ; so say 
those who know. 


Patti and company are to be here in February, thanks to the enterprise | 


of Messrs. Robinson and Lederer, the managers. Seven dollars per seat. 


Rummel is to be soloist at the next Orchestra concert, Herbert at the | 


third. 

Overheard recently—"' that Rac-coon-toor, on Tue Musicat Courier, is 
acuckoo!"" To which sentiment subscribeth F. W. Rieseerc. 
> oo 


New Jersey Music. 


HE first concert of the series to be given in Orange by | 


the New York Philharmonic Club took place at Music Hall last 
Thursday evening and was well attended by avery critical but enthusi- 
astic audience. The club was assisted on this occasion by Mr. Emil 
Fischer, the eminent basso, and Mr. Max Liebling, accompanist, while 


- dt and Mr, Eugene Weiner, both b, pl | 
oo ee eats: | and there is no desire on my part to attempt any analysis 
| content with the brilliant success of the happy combination thus far and 


| look forward with confidence. 


solos, 
Sextet, “‘ Serenade,’’ op. 34 SE a oe .. Krug 
New York Philharmonic Club. 
Recitative aria, ** Creation” ..... ........... 
Mr. Emil Fischer. 
Ce POM oocccds coscesgcehepescs 
Mr. John Marquardt. 
Part II, 
Quartet, op. 59...... 


Flute solo, *‘ Rhapsodie Hongroise"’.. ........ 
Mr. Eugene Weiner. 
Hollaender 
...F. Cowen 


Romanze 
Spanish Dance... Pl: PEA ame 
New York Philharmonic Club. 
ee ee See Schubert 
“ Schinste Engel” .....................Graben-Hoffman 
Mr. Emil Fischer. 
Tarantella Godard 
New York Philharmonic Club. 


The club work, as usual, was up to their high standard of excellence—in 
fact, even superior to their last season's performances. 

Mr. Fischer was in very poor voice and suffering badly from an attack 
of the grip, but under these circumstances sang as well as could be ex- 
pected. 

Mr. Weiner, always a favorite here, played Popp's “ Rhapsodie Hon- 
groise’’ with his usual artistic finish, and in response to the recall played 
‘* The Nightingale’s Serenade,”’ by the same composer. 

Of Mr. Marquardt not too much can be said, as he is a decided acquisi- 
tion to the club. His tone is very rich, his execution remarkable, and he 
appears to be as good a chamber music performer as he is a soloist. 

Mr. Fischer's accompaniments were played by Mr. Liebling with a great 
deal of expression and taste. The second concert will be given on Janu- 
ary 7, at which Miss Aus der Ohe, pianist, will be the soloist. 

One of the greatest treats the music lovers of Newark have ever had 
was the De Pachmann-De Vere concert given in Association Hall Satur- 
day evening, and which was largely attended, many well-known musi- 
cians being among the audience. 

The program was as follows: 


Nocturne, op. 37...... 
Three Etudes, op 25.. 
Waltz, op. 42 
Mr. De Pachmann. 
Shadow song, ** Dinorah”’ 
Miss Clementine De Vere. 
Rondo Capriccioso 
Etude de Concert 
Rondo, op. 49 
Mr. De Pachmann, 

Songs.. { - La Pleats a? 

Spring ”’..... 

Miss De Vere. 

Accompanied by the composer. 
Scherzo, op. 54 
Mazourka, op. 59 
Berceuse, op. 57 
Op. 64, No. 1... 
Op. 64, No. 2... 

Mr. De Pachmann. 


Two waltzes. { 


De Pachmann is undoubtedly the greatest Chopin player ever heard in 
this city, his phrasing being remarkable. He alternates delicacy and 
force in an astounding manner, his pianissimos being truly wonderful, 
every tone being clear and distinct, yet so;very soft as to be almost inaudible. 
His phenomenal execution was admirably displayed in the etude, op. 25, 
No. 6, which was very brilliantly rendered, and which he repeated in 
response to a recall at an increased tempo. 

Miss De Vere was in good voice and sang the well-known “ Shadow 
Dance’ from “ Dinorah,”’ in a highly artistic manner, but did not re- 
spond to the deserved encore, although warmly applauded. 

Her second number on the program, two songs by Romualdo Sapio, by 





sSavcee eave’ Spinney | 


.Batiste | 


| would ask fora little more of it in his programs. 


| fine conceptions and noble impulses. 








whom she was also accompanied, were very well rendered, she repeating 
the last one in response to a recall. Mr.Sapio deserves to be congratu- 
lated upon the beauty of his compositions, and it is to be hoped that more 
shall be heard from his pen of the same character. 

The faculty of the Park Conservatory of Music gave a concert in Asso- 
ciation Hall, Monday evening, assisted by some of the pupils, in which the 
following well-known musicians took part: Mr. John P. Fischer, violin ; 
Emil Knell, 'cello; J. H. B. Conger, pianist ; F. C. Baumann, organ, and 
Miss Amy Ward Tiffany, soprano. The program was well gotten up and 
the concert was very successful from an artistic point of view. 

An “ Evening of Song’ was given last Wednesday evening in Associa- 
tion Hall by Miss Lyde Marsh, assisted by Mrs. Edward S. Alston, con- 
tralto ; Mr. Heman Howard Powers, tenor; Mr. Francis Fischer Powers, 
baritone; Mr. W. Ward Stephens, pianist, and Mr. W. C. Lee, accom- 
panist. The program was a choice one, all the numbers being well 
rendered, both Powers being especially pleasing to the large audience 


present. 
ne 


Kingston News. 
Kinaston, N. Y., December 19, 1891. 


HE first concert of the Kingston Philharmonic Society 

this season took place at the Academy of Music on Wednesday 

night. That it was a pleasing success is easily conceded by all. The 

Philharmonic audiences are always the best that gather in this city, and 

this was no exception to the rule. The house was nicely filled with in- 

telligent and appreciative people, and all were in their best clothes. The 

stage was extended toward the front and tastefully decorated with palms 

and other effective foliage plants. The chorus was not quite as large as 
last year, being freed from some of the unmusical driftwood probably. 

The program was miscellaneous, and, so far as the concerted numbers 


| were concerned, no particular strain was imposed upon any musical com- 


prehension. Lassen’s “* Night" and Parker's “ Daybreak” were proba- 
bly the best, with Callcott’s “ How Sweet the Moonlight "and Bishop's 
“O by Rivers” worthy of mention. But then it may be better to tickle the 
ears of the public when the more serious and laudable purpose of edifica- 
tion is attended with risk and uncertainty. Such is evidently the theory 
of Mr. W. R. Chapman, the Philharmonic leader, who has surely achieved 
much success on this line here and elsewhere, even with cultured voices 
and cultured listeners. Those who like to study better music, however, 
Some of the choruses 
on this occasion were very fairly given; others were treated with less 
respect. As usual, the preponderance of women’s voices made hard work 
for the men. 

Mary Howe was the solo soprano, and she was very warmly greeted, as 
she always is whenever she sings. The old problem as to how much of 
her continued success is due to her vocal gifts and attainments and how 
much to her magnificent presence and personality still remains unsolved, 
She may rest 
Her ** Una voce poco fa’ at this concert, 
and especially the air from Massé’s ‘* Marriage of Jeannette,” displayed 
her powers to the utmost and everybody was delighted. 

Another solo attraction of almost equal interest was Miss Olive Mead, 
the young violinist, of Boston, who is so rapidly coming to the front. 
Only seventeen years of age, she has already attained wonderful skill in 
technic, and back of all that mechanism is the musician and the artist with 
She is a pupil of the famous Kneisel 
and plays a genuine Andreas Guanerius violin of great value. She gets a 
fine tone from it ina very unassuming manner, The following were her 
selections : ‘* Rhapsodies Hongroise,”” op. 43, Hauser ; * Introduction et 
Rondo Cappriccioso,’’ Saint-Saéns,and “ Polonaise Brillanthe,” 
Wieniawski. 

Mr. C. J. Bushnell was the baritone, and he sang two or three numbers 


op. 21, 


nicely. 

This is the fourth season of the Philharmonic here, and the people still 
seem proud of the society and its work. The next concert will be in Feb- 
Mr. Chapman remains the conductor, as full of energy and hard 


ruary. 
ALLEGRO. 


work as ever. 

Gerster and Bismarck.-—Gerster, the prima donna, so 
well known in New York, writes from Pesth an account of 
her recent visit to Prince Bismarck at Friedrichsruhe. She 
says on entering the salon she was received by the old hero. 
She tried to kiss his hand, but he forbade it and embraced 
her in a fatherly way. In reply to questions he said he felt 
too weak to return to public life. Tears stood in his eyes 
as he told of the ovations given him during his last visit to 
Berlin. He declared that the Government tried its best to 
prevent these demonstrations, but that the people forced 
doors and windows and risked their lives to testify their 
love. 

At dinner the prince conversed freely, ate sparingly and 
drank a white Italian wine, made specially for him at Syra- 
cuse, After dinner Gerster sang several airs, he at the 
same time listening attentively and smoking his famous 
long pipe. When the singing was finished he read the 
newspapers, of which he had at least a hundred in a pile 
on the table. 

Gerster declares that Prince Bismarck himself causes 
conflicting reports of his health to be sent to the news- 
papers, and his reason for doing this is to her a mystery, 
for he seems to be in good physical condition. 


Musicians Elect Officers. — The Balfe Musical Club, 
Knights of Labor, whose members also belong to the Musical 
Mutual Protective Union, has elected the following officers : 
Master Workman, Joseph Hobday ; worthy foreman, Theo- 
dore Danmeyer; recording secretary, James Mulligan; fi- 
nancial secretary, James Nohles ; treasurer, John Wallace ; 
trustees, John McAdam, Jacob Dehm and M. Hoffman. 


Lloyd Coming.—W. R. Chapman, the director of the 
Metropolitan Society, cabled to Lloyd the tenor last Mon- 
day and has no doubt secured him to sing at the concert of 
the society on April 28. 

The concert of January 12 will have an array of artists 
beginning with Pachmann, Mary Howe, Lavin. Ferdinand 
Sinzig was to have played on the latter date but exchanged 
dates with Pachmann, as the latter is to return to Europe 
instead of remaining here for spring recitals, as originally 
intended. 











THE MUSICAL COURIER. 








@ THE MU 





SIC TRADE. 








ll 


cs 


This paper has the Largest Guaranteed Circulation of any Journal in the Music Trade. 














The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, '(880. 
S618. 


Subscription (including postage) invariably in advance. 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 








RATES FOR ADVERTISING. 
PER INCH. 
Three Months............. $20.00 | Nine Months. ......... ... 860.00 
Siz Months 40.00 | Twelve Months............ 30.00 


Advertisements for the current week must be handed in by 5 P. Mm. on 
Monday. 
All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 


American News Company, New York, General Agents. 








NEW YORK, WEDNESDAY, DECEMBER 23, 1891 


N 


which can be interpreted as an advantage to Amer- 
These instruments stand 





OT a single clause in any of the reciprocity trea- 


ties, negotiated or in abeyance, shows a line 


ican musical instruments. 

ust as if no reciprocity existed. 
= 

Increase of upright pianos manufactured by us in 1891 over 1890 was 


148 1 nt 


T 


startling, strictly true. 
America has enjoyed a greater proportionate degree 
of prosperity during this year than the & 
Simpson Company, and with their factory additions 


er 
HAT'S the official report of the Brown & Simpson 
Company published last week, and it is, while 
No one piano house in all 


Brown 


now in full operation, their output for 1892 will prob- 


ably again take a great leap forward. 


J 
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OHN E. HALL, Chicago representative of THE 


MusIcaAL COURIER, reached this city on Monday 
night to spend his holidays with his family and 
friends. Mr. Hall started in Chicago for this paper 


nearly six years ago. When he began his work there 
he was requested to return at once “in an envelope.” 
He has sent in lots of returns in envelopes, but his 
Chicago office is a more permanent institution than 
many in that wonderful city. He will himself return 


to Chicago in January. 


T 


lexa 
n Antonio 
They have recently leased a large two story build- 


=+> 
HOMAS GOGGAN & BROTHER, Galveston, Tex, 
and music house of 


the leading 


h 


piano, organ 


S branches in Houston, Austin, Waco and 


ng in Austin, and will occupy it on January 1, 1892. 
rhe new building is much larger than the one they 
formerly occupied, and, besides being in a better 
ocation, they will be able to display to better ad- 
vantage the large stock they are carrying at that 
branch. Mr. Louis Scherding, who is their manager, 
s quite proud of the change. 

=> 


P to October 31, 1891, there was.an increase of 
something over $20,000 in the total exports of 
the United States to all 


There was an increase of 76 pianos 


musical instruments from 


other countries 


ind 301 organs, with an additional valuation of $8,359 
] 


| $22,231 respectively, while there is a falling off of 
$10,000 in miscellaneous goods, It would not be 
ossible, without an investigation of the reports of 
ill points of export, to-ascertain where the increased 
iber of pianos went to as compared with 10 
ths of 1890, but it is fair to assume that the in- 
crease went principally to Canada, with possibly a 


to South America. The additional 
organs probably went to swell our already enormous 


The full table will be 


smaller portion 


organ trade with Great Britain. 


found in another column, 


HERE are going to be some balance sheets sub- 
mitted by hard working bookkeepers next month 
which will not show any large amount on the good 
side. Some, indeed, are likely to be rather discour- 
aging documents and calculated to give a man a very 
serious view of life. But they won't all be of this 
nature, and among the most satisfactory ones that 
will be gladly and thankfully «O K’d” will be that of 
the Ivers & Pond Piano Company, of Boston, who 
have enjoyed in 1891 a year of exceptional prosperity, 
which presages an 1892 that will go down as a red 
letter year with that unusually successful firm. 


=F 

T is gratifying to THE MUSICAL COURIER as a con- 
| gregation of newspaper men ta see the constant 
improvement in our esteemed Chicago contemporary, 
“Presto.” Ever since it became a weekly it has 
grown with each issue to be brighter and better, and 
the appreciation which it merits and meets in the 
Western trade is shown by its increased advertising 
patronage. Within a short time the ‘‘‘ Presto’ Year 
Book” will be ready, and we anticipate a compendium 
of the year’s doings in the music trade which shall be 
as valuable as previous editions of the same work. It 


is now stated that Mr. Frank Abbot will visit Europe 
next year in the interests of his paper. 


[’ 
city after January 1, in order to avoid or evade the 
effects of the rule adopted by the Piano Manufactur- 
ers’ Association, which limits the advertising of its 
It is also reported that 


=> 
is understood that one of the New York music 
trade papers is to be published outside of this 


members to two papers only. 
one of the less significant trade papers, for the same 
reason, is to be published in Hoboken. It will be 
seen from this that the devil can be beaten around 
the stump in various ways. To anyone acquainted 
with the condition of most of the music trade papers, 
it appears undefinable how men who expect to ac- 
quire sufficient to live on when they reach maturity 
can spend their days in the hopeless task of compet- 
ing with this paper. 
<+> 

T appears to disinterested people who look into 
I the matter of the Ayres & Wygant Company’s 
failure at Chicago that the gentlemen who consti- 
tuted the concern have been particularly fortunate in 
having, so far, escaped the public censure which 
should be the natural due of business men who con- 
duct their affairs and the affairs of others intrusted 
to them in such a manner as to bring serious finan- 
cial losses on all concerned; losses represented not 
only by the dollars and cents that have disappeared in 
the collapse of the company, but also in the loss of 
prestige, the loss of business connections which 
manufacturers whose agencies they secured must 
now suffer from, 
The two heads of the institution, Mr. Ayres and 
Mr. Wygant, are both of them morally as well as 
legally responsible for a failure which, though its 
total loss may perhaps not run to a very large 
amount, nevertheless has cast discredit’ upon all 
piano dealers in Chicago, has caused several firms to 
be without representation there and has virtually 
wrecked one piano manufacturer who might have 
pulled through had it not been for his connection 
with their failure. . 
Mr. Ayres is a man of experience, if years of em- 
ployment in the piano and organ business count for 
experience, and Mr. Wygant is a man who had been 
for a long time in the service of a large corporation, 
where it would be fair to suppose he should have 
picked up some acquaintance with the rules which 
govern a business enterprise at all times. Yet within 
two weeks of the failure, which should have been 
known to Ayres & Wygant to be inevitable, Mr. 
Wygant came East and purchased more goods—goods 
which are still unpaid for. There is altogether too 


much of this “hope it may turn out all right” busi- 
ness among piano dealers, and the Ayres & Wygant dis- 
aster should prove a lesson not only to prudent manu- 
facturers but to dealers, who when they wind up their 
affairs for 1891 should know, and will know, just where 
they stand, and should shape their affairs accordingly 
without «trusting to luck.” 


=r 

M* GEO. T. MCLAUGHLIN, of Woodward & 

Brown fame, should spend a merry Christmas 
if good fortune and business prosperity be considered 
elements of merriment, because although he started 
in to resuscitate the old name of Woodward & Brown 
only a comparatively short while ago, he has met 
with a prompt and profitable success, which must 
make him happy in the knowledge that he possesses 
one of the best selling instruments on the market, 
and one which in the new year will bring him still 
greater glory and a lot more of cash. 


= 

HILE the hurrying Christmas crowds are rushing 
W back and forth along Fourteenth street, one of 
the busiest thoroughfares of the town, it is probable 
that few among them know that in the quiet hall, that 
charming room, in the back portion of No. 112 they 
might find at almost any hour of the day some of the 
best musical people of this music ridden city purchas- 
ing Steck pianos. Or they might find gathered there 
some of our bestlocal musicians who make the placea 
general headquarters, a general meeting ground, where 
they are always assured of courteous treatment and a 
kindly attention to their wants, which adds still more 
to their admiration of the Steck piano and the gentle- 


men who represent it. 

HE fast ending year of 1891 has seen many re- 
T markably handsome pianos come from the fac- 
tories of Decker Brothers—instruments of surpassing 
beauty in exterior, of sterling worth in interior con- 
struction, but 1892 is promised to be the banner 
year of that representative firm in all that goes to 
make the American piano the leader of the world. 
Messrs. Decker Brothers are far seeing, long headed 
people, who plan months and years ahead, who jump 
at nothing hastily, who move slowly but surely and 
give themselves time to perfect every effort that they 
make. So now, when the year’s business is being 
wound up, they are already preparing a line of goods 
to be finished in the spring which will eclipse all their 
previous efforts. More cannot be said. 

66 T must be truly an enormous expense to pub- 

] lish such catalogues,” said a music man who 
was shown last week the No. 4 book of Lyon & 
Healy. 

“ Butit pays, doesn’t it ?” was asked. 
«Of course it does. I keep them all and I’m 


= 


—_ 
or 


always interested in receiving a new one covering 
some particular branch. 
from it, and its very form attracts my attention and 
establishes my confidence. 
of special styles of stools (pages 25 to 32) ; there I can 
see in colors just what I will get when I order. Pay 
certainly it pays—those few pages alone would com- 
pel me to put the book away and to look at it again. 
Then, too, I can show these cuts to a customer and 
I'll catch ’em every time.” 


I always learn something 


Just look at those cuts 


Sixty pages—about a hundred ‘illustrations, some 


of them in colors—plain piano stools, fancy piano 
stools, ottomans, piano chairs with backs, combina- 
tion stools, organ stools, piano covers, piano scarfs, 
music portfolio, music stands, music cabinets, any- 
thing, everything in the line of piano “ trimmin’s” 
you will find in this catalogue. 
Get it! 


Have youit? No? 





Democrat "’ refers to the Knauff or- 


“ 


The following from the Elkton 


gan concern : *‘ The force of the Newark Organ Factory has been greatly 
reduced, 
with, but the citizens of Newark who own stock in it do not see a very 
bright outlook for a profitable return from their investment.”’ 


A number of the high salaried officers have been dispensed 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 





The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., | TPR 149 to 155 E. 14th St., New York. 
EW W ENGL mal LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
Sagem cent aaeeaamnande-taearanternt 2 seieeredpiienetomare 


NEW ENGLAND PIANO CO. ene 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. 


LYON & HEALY, General Western Distributing Agents, - - Chicago, DL 
Ss J E R LIN | Ni | Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


ite ees ESIN, Is xX. 


THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


| 22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts., 
NEW YORK. 


ams = — ; _ a = . = “a | 
Tet STHRLING CO. THE VOCALION ORGAN. 


FAOTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


a Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


, FOR CATALOGUES AND PRICES ADDRESS 
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MANUFACTURERS OF 


GRAND ano UPRIGHT RAZA SON ck& RISCHI, 


WORCESTER, MASS. 


s 
G rand Pian OS NEW YORK WAREROOMS: CHICAGO WAREROOMS: 
; J LYON, POTTER & CO., 174 Wabash Ave 


10 E. 16th St., J. W. CURRIER, Manager. 








—— Of the very Highest Grade. 
Containing the following Patented Improvements | GC 
® Patent Grand Plate, Grand Fall Board, Piano | ” FOR CATA QGuE 
Muffler, Harmonic Scale, | j & PRic af 
>: Bessemer Steel Action Frame, Endwood Bridge, | T 
oe Touch Kegulator, Finger Guard and oR WE 0 R ¢ nt 


(eee awe ORGA Font Wate WD. 
461, 183, 166, 161 West 40t Street, cor. Tenth Avenue, New York. nel 


rag J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. — 
PIAN DB FoR OFFICES AND WAREROOMS: 85,0006 
TONE & DURABILITY 110 Fifth Avenue. corner 16th Street, New York. NOW IN USE. 


FACTORY AND WAREROOMS: 
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~ FARRAND & VOTEY ORGAN 
COMPANY. 


——— > 





Derrort, Mich., December 17, 1891. 

Mu i : 
GenTLEMEN—There appears an article in your paper of 
December 9 which is calculated to do us much harm. How 
you or any of our friends have come to the knowledge 
that we have sustained severe financial losses is a conun- 
drum to us, and all we wish to say on that score is that we 


tito» al Courier ; 


are still paying our bills. 

In regard to our going out of the reed organ business, 
would say that we have no such intention, but, on the con- 
trary, are continually improving our instruments and 
increasing our trade, our business this year being the 
largest we ever had and in many respects the most satis- 





factory. 

We know your columns are crowded, but we trust that 
you will be kind enough to correct this misstatement in 
Respectfully yours, 

FARRAND & VOTEY ORGAN COMPANY. 


your paper. 


We desire to do good only to the piano and organ 
trade, which we look upon as one large industrial 
family, which suffers if any of its healthy members 
rets commercially or financially ill. The severe 


aT 
: rl 


the 


,ancial loss—a kind of pneumonia—which attacked 
Farrand & Votey Company, of which diagnosis 
was made, was due to the sudden collapse of the 
\yres & Wygant Company. Surely our friends in 
Detroit do not consider the knowledge of this event, 
representing a loss of $20,000, a conundrum ? 
The notion that. the Farrand & Votey Organ Com- 
to devote all its energies to the pipe 
due 


that branch of their business, in which they are secur- 


any intended 


ide i to the enormous push given to 


ing remarkable successes. The letter which appears 


ibove contained the following circular : 


D , Mich., August 25, 1891 


any 


k Regar g the large three manual pipe organ contracted 


the building committee of the First Presbyterian 


( r 1 the express conditions that if said organ, when fin 
wa pr ced by the best critics equal in every particular to 

rg f $ size this country, it was to be taken out of our church 
pense t is, lamvery happy to say that our committee, as 


r wh society, are morethan delighted with it, and we think 
ga n all respects, we ever heard To corroborate our 
er Mr. Archer, the celebrated English organist, had played 

ree different occasions recently, I asked him his opinion. His 
wa Mr. Carter, I'd rather play on it than anyorgan I ever han, 
nsider it one of the best instruments in this country. I doubt if 

etter in the Old Country.’ 
nyself, being an old chorister of forty years’ experience, I can 
lam delighted with the organ, and am glad to know that 
ne ent has been able to step to the front of all builders in 

Yours respectfully 
D. Carrt 
Chairman Building Committee. 

It is this constant advertising of the pipe organ 
branch that has deepened the conviction that the 


Farrand & Votey Company is determined to identify 


ts 


tself chiefly with this line of business, notwithstand- 


ng the fact that up to date no combination reed and 


organ business has succeeded. 


pine 


t 





THE ROYAL WARRANTS. 


a. 
¢) late 


h invisible windmills, giving a poor imitation of 


the severeal music trade papers have been 
ting considerable space to sparring matches 
wit 
Cervantes’ hero in their attempts to injure a firm 
se name is not mentioned and whose existence may 
1ently be 
able to discover what this imaginary 
of 
thunder knights of the quill has had the courage to 


whi 


conseq doubted. So far no intelligent per- 


i 


son 1aS 


been 


combat signifies, for not one these blood and 


name the firm so deftly referred to, and we have been 
vondering what all this commotion really signifies. 


In all the ink slinging that has been indulged in by 
our brave colleagues, who have constantly been main- 


taining that the aggressive style of journalism of 
THE MUSICAL COURIER is bad and is wrong, we have 
liscovered two things. The one is that Messrs, 


teinway 


& Sons are the only firm who are entitled to 
the distinction of the appointment of Piano Manu- 
facturers to Her Majesty the Queen of England and 
His Royal Highness the Prince of Wales, and to Her 
Royal Highness the Princess of Wales; and the other 
is that the claim of the other firm, whose name these 
papers do not mention, to similar appointment is 
fraudulent. 

Now the fact is indisputable, and all the official 
evidence to prove it has been presented in the shape 


of the official royal warrants themselves, that there is 








manufacturers who are entitled to the claim of piano 
manufacturers to those dignitaries, the Queen and 
the Prince and Princes of Wales, except Steinway & 
Sons, 

That part of the question is settled. 

But the music trade press, without even emphasiz- 
ing this fact with sufficient force, is groaning with 
indignation because some other piano manufacturing 
firm is said to be making a similar claim. 


firm ? Why sulk behind a cowardly aspersion ? 
not follow out the newspaper system of this paper, 


name of the offender? Who are claiming to be piano 
manufacturers to their British majesties ? 
Messrs. Steinway & Sons, with their usual methods, 


ly what their appointment signifies, and no other firm 
of piano manufacturers have ever made any similar 
exhibit. 

The music trade papers exclaim, with outraged in- 


should be pilloried. 
trade editors, and pillory them, and we will aid you 
to do it the moment you show us that such a fraud 
exists. But as long as you merely rave and spit and 
splutter and foam and scream and not tell the trade 
who it is you refer to, all your virtuous indignation 
will only add to the general disgust long since mani- 
fested toward such puerile journalism, 

Steinway & Sons, and Steinway & Sons only, are 
among piano manufacturers in the United States the 
accredited official piano manufacturers by appoint- 
ment to the Queen, the Prince of Wales and the 
Princess of Wales, and no other piano manufactur- 
ing firm in this country enjoys that honor. 

If anyone is falsely parading a similar distinction 
and the music trade papers designate in a manly, 
teach those 


COURIER will 


such matters should be treated. 


once more 





CAUTION. 


We employ no traveling tuners. Any such 
persons representing themselves as in our 
employ are unreliable. We are obliged to 
issue this warning on account of the injury 
being done us and our customers by various 
persons who obtain work through false 
pretenses. 


LYON & HEALY, 
State and Monroe Streets, CHICAGO, 


HE above card has been published broadcast all 


over the West, in all kinds of papers, as a pre- 
Messrs. Lyon & Healy 


T 


cautionary measure which 


From time to time there have been individual 
posures in the trade press and in local papers of par- 


ticularly venturesome impostors who have 


ex- 


used the 
name of Lyon & Healy and of other firms as being 
exposures have so far failed of their purpose, or at 


are still unprincipled rascals who are practicing the 
same trick, 


vorably known that when it appears on the card of 
one of these tramp tuners it is sure to gain him ad- 
mittance and consideration wherever he has the 
nerve to present it. Throughout the less populous 
districts of the West, where instruments are kept in 
repair by traveling artisans, people are entirely de- 
pendent upon the itinerant tuner, and it is an easy 
thing for an unscrupulous and incompetent man to 
gull credulous persons into the belief that he is at- 
tached to some great concern. The result is gen- 
erally disastrous to the instrument operated upon by 
the pretender, who, after having “worked” a town, 
“skips” to another locality to repeat his deception, 
often under a different name, It seems strange that 
people will intrust such a valuable article as a piano 
to any person who does not present official creden- 
tials as to his ability, but they do so, and it is but 
right that every effort should be made to protect 
them and to thwart the schemes of irresponsible 
tramp tuners. 





to-day in these United States no other firm of piano 





When there shall be an association of piano makers 


Now, why not mention the name of that offending | 
Why | 


have published the official documents showing exact- | 





and when you have a wrong to uncover give the | 


which shall embrace all or more of the firms in the 
United States it will be possible for them to deal 
with the subject in a sufficiently comprehensive man- 
ner. It has been suggested in these columns that an 
organization or association or federation of tuners 
should be formed, and there has been published some 
correspondence from tuners on the scheme, all of 
which has been favorable; but no one so far has 
taken the initiative, and the plan has been regularly 
suggested and as regularly dropped for years past. 
There is in England a prescribed examination for 
tuners—we believe it is under the auspices of the 
trade associations in London, and competent men are 
granted diplomas, which entitle them to considera- 


| tion wherever they may go—but in America there is 


at present no method which suggests itself that 
would be effectual in accomplishing the same object. 

Therefore it but remains for manufacturers and 
dealers to caution, and to constantly repeat that cau- 


| tion, against self styled tuners, as Messrs. Lyon & 


dignation, that the other firms making such a claim | 
Then go ahead, Messrs. music | 


straightforward manner who the firm is, THE MUSICAL | 
S e 
editors how |: 


| Swick & Kelso. 


Healy have done above. 


THE GANG WANTED SPACE. 


OME of our unworthy contemporaries, in alluding 
S to the Swick exploit, were so stupid as to state 
that this paper had applied to the gang for advertis- 
ing. We republish a short editorial that appeared 
some months ago in THE MUSICAL COURIER, and at 
that time disposed of all such rubbish. It will be 
seen that the gang applied last summer for space in 


NO. 


E print verbatim et literatim the following postal 














this paper : 


W 


Cor 


card application recently received : 
SWICK & KELSO, 
Lincoln Ave. & E. 132d St. 
NEW YORK, 


PIANO MANUFACTURERS. Aug. 26th, 1891. 


GENTLEMEN. 
what is the best you can do for 
me on Advertising in your paper. Space like Geo. Bothner has. let me 
Know lowest price, and I will give the same my carefull consideration. 
Yours Truly, 
Mrs H., A. Swick 
Sole owner. 
Mrs. Swick is now, it appears, the sole owner of 
At the risk of appearing deficient in 
gallantry we must say “No” to this evidently charm- 
ing member of the feminine sex. No, Mrs. Swick, 
sole owner, we cannot quote any lowest prices for a 
space like Geo. Bothner has. We have no time or in- 
clination to measure Geo, Bothner’s space, and if we 
did Geo. Bothner would probably kick, and we would 


| not blame him. 


| trade press. 
have been obliged to adopt to protect themselves, | 


their representatives, but it would seem that these | 


least have not covered the whole ground, since there | 


The name of Lyon & Healy is so widely and so fa- | 





Mrs. Swick, we cannot accommodate you. You can 
find ample space, just the kind you would probably 
delight in, with our contemporaries of the music 
They'll sell you their space cheap, if you 
pay in advance. 


THE WEBER IN CHICAGO. 











E publish in this issue of THE MUSICAL COURIER 
W another letter of the remarkable series testi- 
fying to the prominent position which the Weber 
piano has taken in Chicago among the leading pro- 
fessional musicians of that city. The letter in ques- 
tion, which is subjoined, is from the pen of Mr. 
William L. Tomlins, for many years director of the 
Apollo Musical Club, of Chicago, the most prominent 
musical organization west of New York, and director 
of the choral music of the World's Columbian Exposi- 
tion, in which work he is associated with Mr. Theo- 
dore Thomas. Mr. Tomlins has, moreover, ‘he direc- 
tion of the music in the high schools of Chicago, and 
enjoys in his profession an eminence which is 
national. He is probably the foremost director of 
choral music in America. 

Cuicaco, December 17, 1891, 
The Manufacturers Piano Company, Chicago, Iil. + 
GENTLEMEN—The uprights (Weber pianos) have had 
years of exceptionally hard usage, but hold their quality 
and tune; in short, they are more than satisfactory. We 
shall need the grand (for the high school) early next 
Please hold it until after the holidays. 
Yours very truly, WILLIAM L. ToMLINs. 


month. 








—The concern known as the Everett Piano Co., who are advertising the 
** Everett—New York” piano, have just issued their circulars, which show 
the office address to be at 119 Fourth avenue, New York. In this circular 
they state that they “invite inspection.” 
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PADEREWSKI. 


HE advent of Paderewski in America will result in | 
the creation of a new epoch in the art of piano | 
playing, for this genius has shown us that there are | 
possibilities in the instrument that have been latent 
and merely touched upon occasionally by some of the 
virtuosi of the past, but which will hereafter become | 
the sources of a still greater development of the ca- 
pacities of the instrument. Not only has he already 
stimulated with renewed energy the study of the 
piano and created a greater demand to hear it under 
such auspices, but his playing has enriched us all 
with knowledge that the instrument is doomed to | 
great development and a broader scope than any of 
us has dared to hope. 

When we take into consideration the fact that after 
playing a half dozen recitals and three 
Paderewski was able to draw at Carnegie Music 
Hall, on Saturday afternoon last, an audience repre- 
senting nearly 2,400, we can readily understand the 


enormous influence his piano playing is exerting upon | 


the future history of the instrument in this country. 
The benefits that will accrue to the piano industry 
from this stimulus will be felt in directions and 
will be participated in by the whole trade, and it will 
be remembered in times to come that Paderewski's 


all 


appearance in America opened up a new era in the 
development of the piano. To those who have been 
instrumental in bringing to these shores this great 
and most wonderful artist, everyone engaged in the 
piano trade and its various branches is under ever- 


lasting obligations. 





The Mountain and the Mouse. 


A Story of a Mighty Effort. 


The 


brought 


is 


HE 


mountain, 


opus accomplished. 
of 
And a wee, tiny, diminutive mouse it is; 
ac- 


magnum 


after two years labor, has 
forth its mouse. 
altogether disproportionate to the 
coucheurs’ prayers, and all but invisible when considered 
Yet 
Its 


fervency of its 
side by side with the fierceness, later, of their curses. 
is the rodent in one respect remarkably developed. 
nibbling powers are great. 

Two years ago the owners of that powerful and influen- 
tial organ, the ‘* Music Trade Review,’’ suddenly con- 
ceived the idea of preparing and publishing ‘‘A Biograph- 
ical and General History of the Music Trades of America.’”’ 
The title was imposing, but surely it was apposite. All of 
the undertakings of the youthful sages of Connecticut 
were imposing—in conception; even that remarkable bit 
of Frankensteinism some time ago known as ‘‘ The Asso- 
ciation of Piano and Organ Manufacturers of the United 
States.’’ Somebody has suggested that the latter title 
should be extended a little, so as to be conveniently set to 
music. Add the two titles together and you have appro- 
priate material for a dirge Gregorian or Billorian. 

By and by it was decided to reduce the title so as to make 
it read ‘* General History of the Music Trades of America.” 
It is hard to say why the change was made, for the one des- 
ignation was just as foolish, and absurd, and misleading as 
the other. Older and more experienced men were at hand, 
several of them. So the 
great ‘‘history’’ was pushed forward with a vim and a de- 
The music trades of 
America were to be gloriously and—the 
‘* Music Trade Review ”’ was to be enriched to the extent of 
Due Connecticut caution was to 
Prudent, 


But they were not consulted. 


votion worthy of a better cause. 
immortalized, 


several thousand dollars. 
be observed ; there must be no publishers’ risks. 
far seeing young men! 

So they went forth, each with his ‘‘dummy”’ under his 
arm to capture the trade in city and in country. ‘* Hello, 
Bill,’’ some jocular individual would exclaim, ‘‘ what have | 
you got there; a sideboard?”’ ‘No, Mr. Keyslip; I have | 
something of great interest and importance to you. We | 
are getting out a history—complete history of the music 
trades. It will include biographical sketches and portraits 
of manufacturers, dealers, managers, travelers and sales- 
men ; cuts of factories and interiors, illustrations of inven- 
tions and improvements, and, in fine, everything that such 
a great, glorious, stupendous work should contain. It will 
have from 200 to 300 pages, and hundreds of beautifully 
executed portraits and other pictorial embellishments. 
This is no ephemeral enterprise, Mr. Keyslip ; it is not for 
a day, but for alltime. You really cannot afford to stay 
out of this book, sir; indeed you cannot. It will be dis- 
tributed by the thousand among the trade, and inthe hotels 
and public resorts throughout the United States, and, oh! 
what a calamity it would be if your good, noble, illustrious 
house should be unrepresented in this splendid volume!” 
And the face jof the pleading, enthusiastic canvasser 
would become as long as that of Jonathan Edwards, indi- 
cating that the fate of the five foolish virgins would be bully 





concerts, | 


| everybody save and except the projectors. 


in comparison with that of the man or firm who should be 
left out of the projected ‘‘ history.’”’ 

Then there would be an interview with Mr. Thomas Titt, 
an unknown tuner from the northeast corner of Noland. 
Mr. Titt’s vanity would be flattered, and he would easily 
be persuaded to spend $25 for a third of a page, so as to 
put himself on a level with the other great dignitaries of 


| the music trade who were to have immortality bestowed 


upon them by the enterprising sons of the Nutmeg State. 
This canvass was begun in or about January, 1890, and 
the brilliant exploit was to be fully achieved in May of 
that year. Under pressure of various kinds the orders 
slowly staggered in. The boys canvassed desperately. 
Their literary ‘staff,’ consisting of a single writer, put 
the matter into shape as it arrived and it arrived very 
The customers did not always bother their heads 
”’ sufficient to cover the space 


tardily. 
about sending in ‘* points 


| they had ordered, and in various instances the inventive 
ability of the ‘‘staff’’ was severely drawn upon. 


In a few 
cases the takers of space furnished their own copy, but it 
is eminently fair to say that whatever of brightness or 
humor characterizes the book is entirely due to the efforts 
of the ‘staff,’’ who was verily a staff indeed. As to his 
remuneration, that is a matter upon which the present 
proprietor of ‘‘ The Music Trade Review”’ had better con- 
sult his own conscience, 7. ¢., in the unlikely event of his 
possessing such a mentor. If he has one it will give him 
the right information. 

There was great fun in filling, with exactness, each page 
or half page, or third of a page ordered. When the pur- 
chaser of a certain amount of space failed to supply mate- 
rials sufficient, when ‘*worked up,’’ to occupy just that 
space and no more, all sorts of devices were resorted to. 

Candidates for immortality, as a rule, showed a strange 
lack of interest. ‘Write up whatever you please,’’ one 
‘© Oh, 


ejaculated another. 


don’t come worrying me about the 
‘* Here, put in this big plate, 


would say. 
thing!”’ 
and print our name big, and that will cover the whole busi- 
ness.’’ ‘But it is contrary to our 
purpose to put any display advertising in our work, and we 
have also made it a rule to say nothing whatever about the 


we cannot do that; 


quality of the goods made by the firms represented in it.’’ 
‘*All right, then write up what you like and bring it to us 
when it is ready.’’ Soa fairly flattering article would be 
prepared. Sometimes the vanity of the 
effectually tickled, and the type went to the electrotyper ; 
sometimes excisions and additions would be made, aid the 
‘«staff’’ had to make the altered matter fit into the re- 
Nhen the printer sent word 


customer was 


quired space as best he could. 
that such and such a notice lacked 10, 20, 30 lines of what 
was necessary to fill the space purchased, the deficiency 
was provided for by an extra cut or an extra dose of 
blarney, ora little draft upon a catalogue. Anything to 
fill up, for, after a time, the ‘‘ book’’ became such a nui- 
sance to its projectors that they expressed themselves very 
blasphemously concerning it. All the enthusiasm was 
knocked out of the undertaking, and ‘*God damn that 
book’’ was heard about twice a day in the editorial sanc- 
tum of that curious compound of venom, vanity and vigor 
who served his apprenticeship to music trade journal- 
ism in a Dakotan ready-made toggery store, and who 
still occasionally reverts to the days of his wild frontier 
life by madly pursuing the hostile Sioux down Fourteenth 
street and corraling them in the shanty at the southwest- 
ern corner of that thoroughfare and Sixth avenue. 

By the fall of 1891, about a year and a half after the time 
at which the history of 300 pages was to have been pub. 
lished, it became clear that to carry out the original inten- 
tion would involve several years of hard labor. Therefore, 
asa mass of hotch-potch relating to persons interested in 
the music trade, obscure and otherwise, and sufficient to 
fill about 100 pages, had by dint of severe slugging been 
gathered in, it was resolved to add a few prefaces and 


| other unimportant appendices and to hurl the hideous 


nightmare from her throne. 

The trade will soon be able to judge for themselves as to 
the merits and demerits of this singular and most amusing 
publication. Why it should be denominated a ‘‘ History of 
the Music Trades of America’’ passes the comprehension of 
It contains no 
account of the rise and development of the stringed instru- 
ment business in America ; no mention of the beginning 
and continuance of the American brass band instrument in- 
dustry ; nor any but avery meagre and incomplete de- 
scription of the commencement and progress of the Ameri- 
can piano and organ industries. Asa series of paid adver- 
tisements published as reading matter, the book is well 
enough as far as it goes, but even from this point of view 
there is appropriateness in the remark made to the writer a 
few day ago by one of the most venerated and esteemed 
members of the trade that ‘‘ a good many arein who ought 
not to be in, and a good many are notin who ought to be 
in.”’ 

The book is a medley of puffery, which when analyzed 
will be found to consist of matter furnished by the adver- 
tisers about themselves, a pretty solid leaven of flattery 
and a number of drafts upon the editorial imagination, At 
the beginning of their canvass the designers of this work 
were anxious to give points to Archimedes as to his scheme 





for removing the burden of Atlas. They now sing more 
softly ‘with bated breath and whispering humbleness.”’ 
Possibly the reception by the public of their ‘‘General His- 
tory of the Music Trades of America’’ may induce them 
for a time at least to cease from loftily expatiating upon 
their own good deeds and the moral obliquities of their 
contemporaries. 

Still, a consolation remains for the ‘Music Trade Re- 
Its exchequer will be temporarily the richer for 
this venture. This is where the nibbling powers of the 
little rodent—the offspring of the mountain of ridiculous 


view.”’ 


pretensions—come in. 

But will this ‘* history ’”’ bring a dollar in the way of busi- 
ness to any man or firm mentioned in it? Will it be heard 
of at the expiration of six weeks from the day of its 
publication? 

How long must it be before there is an end of the humili- 
ating spectacle of a body of intelligent men of business 
being tantalized and gulled into wasting their good money 
on the uneducated and unprincipled conductors of half a 
little Not very long, I 
TAYLOR, 


dozen wretched ‘*trade’’ sheets? 


opine. CAREY 





Mrs. Chickering Brings Suit. 
HE sheriff on Monday received two attach- 
ments granted by Justice Pratt, of the Supreme Court, 
Brooklyn, against George H. Chickering, the piano manu 
facturer, one for $30,000 in of Mrs. Garafelia O. 
Chickering, and the other for $2,500, in favor of Edward F, 
Cole. 
ing resides in Boston. 


Mr. John L. Hill, 


favor 
Both were granted on the ground that Mr. Chicker- 


attorney for Mrs. Chickering, said 
yesterday in explanation: ‘‘ All the old Chickering busi- 
ness went into the the 
Chickering Piano Company, with Charles F. Chickering as 


present corporation, known as 
He died subsequently and left his widow, Mrs. 
Garafelia his H. 
Chickering, each in control of 495 shares of stock, and 


president. 
O. Chickering, and brother, George 
Peter J. Gildemeester in control of 10 shares. 

result was that 
she 


and George H. 


‘* Outsiders wanted to come in, and the 


Mrs. Chickering was crowded out. By my advice 
agreed to sell out her interest for $30,000, 
General 


Chickering put up some $32,000 in the hands of 


Eckert to cover the amount of the purchase. But when 
the time came for the payment of the money Mr. Chicker- 
ing did not fulfill his part of the agreement, and the only 
thing that was left for Mrs. Chickering todo was to bring 
suit.’’ 

[Attachments are readily granted against non-resi- 
dents. This is a suit against an individual and does 
not involve the corporation of Chickering & Sons, 
which is a New York corporation. Ever since the 
change made in the management of Chickering & 
Sons there have been some misunderstandings be- 
tween the families of the late Mr. C. F. Chickering 
and Mr. Geo. H. Chickering, and this suit is a mani- 
festation of the strained relations. The corporation 


itself is not involved in these matters. 


Columbia Heights. 
ROM Polk street depot or Dearborn station, 
either name being familiar to the people of Chicago, 
which depot is easily accessible to the business centre of the 
city without the necessity of crossing a bridge, a fact which is 
appreciated by those who are so often delayed in reaching 
trains on time, and by a ride of only 28 miles, the new loca- 
tion knownas Columbia Heights is reached. Columbia 
Heights consists of over 1,200 acres, situated on the best 
and highest ground south of the city and only 8 miles 
from the limits, and this location and its surrounding 
country are singularly appropriate in ali ways for a 
manufacturing town; railroad facilities are all that could 
The 
to the 


Steger piano factory there are already several manufac- 


be desired and good water is easily obtainable. 


new town is already laid out, and in addition 


turing concerns which have secured locations. 
The workmen who have been given an opportunity by 
the liberality of the projector view the 


ground have all been pleased with the location, and many 
Mr. J. F. Keeney, the owner of 


and ‘owner to 
have already secured lots. 
the property, has had an extensive experience in this par- 
ticular business, and has heretofore been exceedingly suc- 
cessful in projecting and carrying to success several towns 
which have already grown out of his control. 

For instance, South of the 
and most popular suburbs of Chicago. There can be no 
doubt that the new location, Columbia Heights, will in a 
very short time be a town of considerable proportions, as, 
in addition to its being a manufacturing centre, it is bound 
to be a fine residential section, as the ground isthe highest 
point in Cook County and vastly superior to the low lying 
ground between Chicago and that point. 


Evanston, one handsomest 


Board- 
in the 
Mr. 


--Hereafter the Boardman & Gray pianos, and particularly the 
man & Gray grands, will be sold at No. 29 East Fourteenth street, 
same warerooms as the Schubert piano, under the management of 


Hammerschmidt 
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LORING & BLAKE. 


The Palace Organ in the 
Antipodes. 





1888, 
bestowing 


HE highest award at Melbourne, 

the language used in the official report 

that honor upon the Palace organs manufactured by the 
The 
distinction thus conferred upon this organ, which to-day 
results of American 


Loring & Blake Organ Company, at Worcester, Mass. 


embodies some of the most skillful 
reed organ manufacture, has given to the Palace organ an 
éclat in Australasia and also in other foreign countries that 
bids fair to keep the export trade of the company active 
during the ears. 

The Loring & Blake * Palace 
a high rank among its class of instruments at home and 


next y 
” 


organ has always occupied 
abroad, and while no particular efforts were ever made to 
push the trade and active demand for 
these organs has been kept up in foreign lands, the trade 
resting 
For 
extend its export business, and special advantages will be 
offered to 
Antipodes who are 


» foreign a sturdy 


or 
upon the acknowledged merits of the instruments. 


1892, however, it will be the aim of the company to 


firms in Australia and other countries in the 


engaged in what has always been 


business, and that is the hand- 
Where these instruments of 


known as a remunerative 
ling of American reed organs. 
the better grade have been under proper management they 


proved 


have valuable acquisitions to the organ dealers in 
that particular section of the globe, and there are firms at 
Adelaide, Christchurch, 
and other large cities who have made fortunes in 
traffic with 


Dealers from those places, which by means of im- 


this day in Melbourne, Sydney, 
Brisbane 
the 


States. 


reed organs manufactured in the United 


proved transit have been brought nearer to us, have told 


us that the reputation of the American reed organ is now 


at its very zenith with them. 


It is therefore a matter of importance for the firms who 


are looking about for American organs to select only such 
as will aid them in maintaining the standard. One of this 
class of instruments is the ‘* Palace’’ organ, made by the 


Loring & Blake Organ Company, of Worcester, the instru 
ments which in 1888 received such unqualified praise and 
recognition at the Melbourne Exposition, 

The 
the market ; the stop action and the general workmanship 


styles now made are among the most attractive on 


are unexcelled ; the tone and combinations meet the de- 
mands of the best elements in musical life, and the company 
is officered by gentlemen with whom it is a pleasure to cor- 


respond and transact business. 


HOW THE WEBER STANDS. 


A Letter That Speaks for Itself. 





Fort Grant, Ariz., December 8, 1891 
E. SIR—In 1880 my father, James G, 
Cooper, of the New York * Tribune,’’ ordered of you 


for me one of your uprights. 


Owing to a strike at your establishment it was not 


finished for six months, but when completed and sent to me 


it was a beauty. 

This piano I have carried around with me during my 
varied career as an officer of the United States Army and 
have transported it for hundreds of miles in a Government 


wagon over roads that are acknowleged to be the worst in 


the country ; have had it in the cold climate of the plains 
and the hot, dry atmosphere of Arizona, where it is an 
absolute impossibility to keep wood work in good condition. 


To-day I opened it after having journeyed 600 miles more 
and find 
reac 


itin as perfect a condition 
1880, the 


ers is broken off. 


as when it originally 


hed me in with exception that one of the 


Not 


and this after so many 


front caster roll a screw is loose nor 
any part of the frame worked apart, 
of the 
carried 

This 
fact that 


by reason of the 


sage and number of miles it has been 


in that time. 


years hard u 


is so remarkable 


(in view of my knowledge of the 
pianos of other makes have fallen apart simply 
that I feel 


titled to know it in order that you may have the proud con- 


very dry climate) you are en- 


sciousness of being the maker of the very best. 


In order to place mine in good shape, please send me by 
mail one caster roller front (Toler, Son & Co.) to my address 
as below, and let me know cost of same that I may remit. 
My piano is No. 16085. Yours very truly, 


[Signed] CHARLES L, Cooper, 


Captain United States Army. 


ALBERT WEBER, New York. 





—Mr.James A. Webster, the veteran master shipwright of Castine, 
Me., has taken up the manufacture of violins asa recreation. The other 
day he came to Belfast and presented one of his make to his son, Mr. 
O. R. Webster. It is a fine sounding instrument as well as an exceedingly 


rhe stock is delicately carved and there is also carv- 
Mr. Webster now has on hand three violins of 


nice piece « { wore 
ing on the sides and back 


his manufac 


ture 





IN TOWN. 


MONG those dealers who visited the city last 
week and some of whom called at this office were : 





) Ws COMWENT 50 acs tees ot teee Smith & Nixon, Cincinnati. 

| et Weolley 2.7.03 AUG BTA Joauaaeec ts Toledo, Ohio. 
Ww alter D. Moses. WTS TEST Pee Richmond, Va. 
C. L. Travis.... . Century Piano Company, Minxeapolis. 
James J. Geary. bee ganged bua ee Geary Brothers, New Haven. 
a ere er ceies Ea Bound Brook, N. J. 
Be AS WEnOePs occ ii ote : Pe FAS, 35 eed. 
Col. Julius J. Estey............-. So st hols Brattleboro, Vt. 
J. Ts. Wamelink . «. <0’ ee ee .Cleveland. 
Edmund Cluett............. ee ie acai 
Citas. F, Crane... 2. .o0cc0000ee SP kgitier te eeeeeeChicago. 
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Strauch Actions. 

N a special advertisement recently issued by 
] Strauch Brothers, the piano action manufacturers of 
this city, we find an imposing array of celebrated names of 
musical people who pay a glowing tribute to the actions of 
the Strauches. Among them we find such names as §, RP, 
Mills, Edmund J. Meyer, Charles Wels and C. A. Cappa, 
Dr. Carl Martin and James Nuno, Leo Kofler and Von der 
Heide, Chas. E. Pratt and F. Toledo, Henry T. Fleck and 
Julian Pascol and others. 

Although the opinions expressed by all these artists and 
musicians differ in they all agree in the one senti- 
ment—that the Strauch actions are eminently satisfactory 
Let us look them over once more. 


detail, 


to each of them. 

Mills says—‘‘ Perfect and responsive.”’ 

Mrs. Clara Thoms says—‘: Responsive and light to the 
touch.”’ 

Charles Wels says—‘‘ Lovely to the touch.” 

C. A. Cappa says—*‘ All that could be wished for in a fine 
instrument.”’ 

Jul. E. Meyer says—* Superb action.” 

James Nuno says—‘' Splendid action.” 

Leo Koflier says—‘‘ Thorough piece of excellent workman- 
ship.”’ 

J. F. Von der Heide says—‘‘ Responsive to the touch.” 
E. ‘*Charming in its elastic respon- 
siveness.”’ 

George Cooper says—‘‘ Smoothness and equability it- 
self.”’ 


Henry T. Fleck says—*‘‘ Answers well to every shade of 


Chas. Pratt says— 


touch.”’ 
J. W. 
touch.”’ 
S. Bernstein says—‘‘ Quick to respond to ail the require- 


Suffern says—‘‘ Greatest delicacy and elasticity of 


ments of staccato and legato touch.”’ 

F,. Toledo says—‘‘ Delightful to play on.’’ 

There is a peculiar characteristic attached to this series 
of testimonials, and it makes them unique and to some ex- 
tent extraordinary. 

They were not given to Strauch Brothers. 

All these testimonials were given purely to the Strauch 
action, without the slightest intercession or any direct or 
indirect application on the part of the makers; for these 
artists and musicians and players gave the testimonials to 
pianos containing the Strauch action and therefore invol- 
untarily paid this high tribute to the Strauch action. 

It will be admitted that we are therefore correct in stat- 
ing that there was a unique characteristic attached to these 


of the article praised. In this case such a condition has 
never prevailed and the tributes to the Strauch action are 
therefore of the very highest import and significance. 
Moreover no such testimonials have ever been bestowed 
upon an action manufacturer. There is nothing in the 
history of the trade that forms a counterpart to this partic- 
ular demonstration, and it makes it important for manu- 





facturers of high grade pianos to see to it that their instru- 


ments are provided with Strauch actions, since they carry 
with themselves and their intrinsic merits this remarkable 
list of testimonials. 

The old idea that pianos in order to be considered high in 
grade must contain one certain kind or make of actions 
has been superseded by a more businesslike spirit, and 
the conclusion was long ago reached that Strauch Brothers 
could furnish actions to satisfy the most fastidious piano 
manufacturers, and these testimonials prove it. 





Knauff Organ Company. 
UESDAY afternoon last a meeting of the stockholders 
of the Theo. C. Knauff Company was held in Caskey Hall, with 
about 25 stockholders from this town and Philadelphia present. The only 
business accomplished was the election of a board of five directors for the 
ensuing year, in order that the organization of the company may be kept 
up according to its laws. As is well known, the concern is in the hands 


| of receivers who, as agents of the United States Court, have sole charge 


of it. In view of the very unsettled condition of affairs the receivers, 
John Pilling and F. W. Curtis, did not feel justified in making a detailed 
financial statement, but they gave the stockholders reason to believe that 
the company could again be put on its feet.. There were 2,170 shares of 
stock represented at the meeting, the total issue of stock amounting to 
3,488 shares. The following board of directors were elected unanimously : 
Theodore C. Knauff, John Pilling, F. W. Curtis, Austin W. Goodell and 
John B. Dittinger. This board, representing the stockholders, will, of 
course, be only a figurehead so long as the receivers remain in office.— 
Wilmington, Del., ** Ledger. 
Granted an Injunction. 

Judge Wales in the United States Court yesterday morning granted an 
injunction restraining Sheriff Simmons from selling the property of the 
Theodore C. Knauff Organ Company under a judgment entered in the 
Superior Court on October 17. The sheriff made the levy on October 17, 
On November 14 the receivers were appointed and Judge Wales held that, 
while their appointment did not divest the execution creditor of the 
right of his lien, the appointment served to suspend the right of the 
sheriff to proceed with the sale. Benjamin Nields appeared for the re- 
ceivers and W. M. Byrne for L. B, Sherrick, execution creditor.—Wil- 
mington ** News,”’ December 16. 


The Trade. 


—Orrin Pencille has opened a music store at Plainview, N. Y. 

—D. W. Angel, of Bath, N. Y., has reopened a music nei ti 

—An Oneonta Piano Company has been organized at Oneonta, N. Y. 
—E, E: & H. M. Reynolds have opened a new music store in Oneida, 
Y. 

Carl Hoffman, of Leavenworth, is expected in the East about New 
Year. 

—A.C. 
quarters. 

—D. W. Wile, piano and organ dealer, Ashland, Ohio, has taken a large 
wareroom. 

—H. Hendricks, of Kingston, N. Y., 
Clark organs. 

—Harrington & Reubens have opened 
Falls, N. Y. 

—Captain Young, of the New York house of Chickering & Sons, is ill 
with diphtheria. 

Spring's Music Bazaar at New Britain, Conn., was slightly damaged 
by fire last week. 

—N. D. Coon is about to open a regular piano and organ jobbing house 
at Ashland, Wis. 

—There is anew music store at Carthage, Mo., 
name of the owner. 

—R. W. Jones, of Medina, N. Y., 
at Shortsville, N. Y. 

—E. T. Damon, of Plymouth, Mass., 
Steinert & Sons, Boston, house. 

—C. P. Cummings, the Bliithner agent at Boston, has returned from an 
extended Western business trip. 

—Geo. S. Wheeler, of Nashua, has just taken the agency of the Norris 
& Fletcher pianos and will push them. 

E. H. Fox, piano and organ dealer, Waterville, Me., has closed out 
and gone into the insurance business. 

N. E. Marshall, piano and organ tuner, Boston, is about to open a 
piano and organ store at Belfast, Me. 

—The Soule Piano Investment Company, of Taunton and New Bedford, 
is paying a 2 per cent. quarterly dividend. 

—Frank W. Thomas, of Albany, opened a new branch on December 14 
in the Conservatory Block, Amsterdam, N. Y. 

—S. M. King, of Marion, Ind., who has been in the piano business 20 
years, has opened a large store in West Fifth street in that place. 

—D. J. Greenleaf, of Port Jervis, N. Y., has leased a new musical instru- 
ment wareroom next to the First National Bank in that town. 

—Hext & Williams, of Colorado Springs, Col., have removed to new and 
large warerooms, and exhibit a large stock ot music and musical instru- 
ments. 

—Charles Price, during the last three years salesman at Phillips & 
Crew's, Atlanta, Ga., has gone with Thomas Goggan & Brother, Galves- 
ton, Tex. 

—Van Orton & Reinhart, the piano and organ dealers at Butte, Mon., 
will occupy their new wareroom on North Main street in that city about 
January 15. 

—The San Luis Music Store, at San Luis Obispo, Cal., is under the 
management of Mr.J.J. Falkenstein, who is said to be one of the best 
posted piano and organ men on the coast. 

—The Mueller Music Company, of Council Bluffs, has been succeeded 
by the Mueller Piano and Organ Company, a stock company in which 
Messrs. Hardman, Peck & Co. are largely interested. 

—W.C. Taylor has bought all of Henry E. Chapin’s stock of sheet 
music, books and musical merchandise and will sell it out in Mr. Chapin’s 
store, 402 Main street. If any remains January 1 it wiil be added to Mr. 
Taylor’s stock at the warehouse on the corner of Main and Pynchon 
streets.—Springtield ** Republican.” 

—Samue!l Mather, who is employed in the piano key factory of Pratt 
Read & Co., Deep River, Conn., met with a queer and serious accident 
Tuesday. While oiling a pulley he fell to the floor, face downward, his 
right eye striking a sharp piece of timber and being forced from its socket, 
so that it hung down on his cheek. A surgeon succeeded in getting the 
optic back in its place, but Mather is extremely likely to lose the sight of 








N. 


Long, music dealer, Lykens, Pa., has removed to new and large 


is a new agent of the Story & 


piano parlors"’ at Hoosick 


and Frank Bennett is the 
has opened a piano and organ store 


is a new representative of M 


| the eye. 


testimonials for it is usually understood that in bestowing | 
a testimonal the giver is at least acquainted with the maker | 


ANTED—A competent man as superintendent of a piano factory 
outside of New York city. State experience, references, where 
now employed and salary expected, and address ‘‘ G. B. S.,”" care of Mu- 
SICAL COURIER, é 
ANTED—There isa fine opportunity for a man who thoroughly un- 
derstands the pianoand organ business, and who has from $10,000 
to $15,000, to join advertiser and push the business in the new State of 
Washington. Advertiser has established business, but needs experienced 
help with capital. Very best of references given and required. Address 
** Partner,”’ care of Musicat Courier, 
ANTED—A competent man as superintendent of a 
piano factory outside of New York city. State experience, refer, 
ences, where now employed, salary expected and address. B. B., care of 
Tue Musicar Courter, 25 East Fourteenth street, New York, 
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HAZELTON 





BROTHERS, 





“THOROUGHLY FIRST-CLASS > = ( A NOS IN EVERY RESPECT, # 


> APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 














ESTABLISHED 1846, 


LARGEST HOUSE 


FOR 


Masi Bagraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
1 and Price List free 
on application, 


LHIPsic, 
QERMANY, 


Cc. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 








GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET), 


> LINDEMAN & SNS 


PIANOS. 


AGRAND. # UPRIGHT. # Saad: 


RE A 





ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE. 
NRW YORK. 





HIGH 
aoe 


The LY eocolt 
‘Sou 


Excel in Tone, Touch, Design, Workmanship and Durability. 
FOR CATALOGUES AND TERRITORY ADDRESS 


THE PRESCOTT PIANO 60. 


SCONOCORD. MN. Ft. 


WESER BROS., 


JFACTURERS OF 


PIAN os. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


+ Americans 
Wood Staining Works. 


serene. AUFFERMANN 


ESTABLISHED 
—1836.— 








AUFFERMANN & CO., 


211 EAST 42d STREET, NEW YORK. 


Perfect Imitations of Old English Oak Boards and 
Veneers. Best in the market. 





Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY VENEERS (stanep) 


FOR ORGANS AND PIANOS. 
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Preferred the Haines. 

HE management of the Front Street Opera 
House, always energetic in increasing their facilities 

for the pleasing of their patrons, have been for some time 
testing merits of various makes of 
pianos with the purpose of securing one which would pos- 
sess the brilliancy and power required in their entertain- 
ments. As a result of their investigation they have decided 
on the celebrated Haines piano, and so have had one made 
to order and delivered to them this week by the local 
agents, C. L. The piano is a counterpart of 
that recently given by C. L. Gorham & Co. to St. John’s 
Fair, and won in the voting contest by Miss Katie Leonard. 
The piano has been greatly admired and is in all respects 
most satisfactory instrument.—Worcester 


the comparative 


Gorham & Co, 


a high-class and 


‘* Messenger.”’ 


in the 


Last Q 


uarter Century. 
Guoucester, Mass., July 14, 1891. 


Messrs. C. C. Briggs & Co., Boston, Mass.: 


THE MUSICAL COURIER. 


cated here who unfortunately does not enjoy the esteem or—much less— 
the respect of his competitors or even the salesmen and attachés of the 
house in which he is employed, Being himself incompetent in all respects 
of managing the affairs of this house, which I regret to say would be 
more successful were it not for this incongruous specimen of a man- 
ager, he, the manager (the thought of his being a manager is distasteful to 
one who knows him), has an inconceivable idea that his own importance is 
incomparable, and wishes those in the trade, directly or indirectly con- 
cerned, and especially those connected with the trade papers (with a big 
slash across the face of Tut Musicat Courter, of which I am only a poor 
correspondent, you know), to know that their services, influence and gen- 
eral co-operation are absolutely and unconditionally superfluous from this 
time on. 

A music teacher, who isone of Jeffersonville’s (Ind.) most estima- 
able ladies, was insulted by this mana few days since by his inform- 
ing her that he would rather have one of his mean, contemptible competi- 
tors (I think the competitor’s name was Smith ; it may have been Jones) 
come in his store, rather than be compelled to admit her. I understand 
the lady's husband started out on a cowhiding expedition. 

This supercilious manager (I am compelled in all decency to beg pardon 
for using such a horrid word as manager) will no doubt, when he gets 
older (the poor boy will only be 21 soon) learn the great fact that the earth 
and the fullness thereof are not all his 


D. P. FAULDS, 
one of the oldest dealers here, has taken the agency of the Stultz & Bauer 





Piano received, and am pleased to consider the ‘‘ Grad- 
uating Soft Stop’’ among the most important inventions 
for the piano of the last quarter of this nineteenth century. 


THEODORE PARSONS. 


Very respectfully, 
P. S. 
‘WwW. 


It not only ‘saves the ear,” but saves it with | 


Louisville Trade. 


Louisviie, Ky., December 15, 1891. 
HERE has been nothing of very great importance in the 


T 


feeling of 


trade here since last correspondence. There seems to be a general 
confidence, and everyone is doing a good business. 

SMITH & NIXON 
have received a beautiful lot of Wissner pianos, for which they have re- 
taken the agency, and the folks at their branch here are more than 
This firm's Christmas trade is starting in with a boom 





cently 


I 


th 


eased with them 
weeK 
EMIL WULSCHNER, 

{ Indianapolis, was here a few days this week in the interest of the trial 
pending in the case of C 
sailles, Ky., where Vannice is incarcerated for appropriating to his own 
use $2,000 of Mr What the resuit will be is not yet 
ipated, as Mr, Wulschner remains silent as to what he will do. 
acertain manager fora well-known piano house recently lo- 


C,. Vannice. The trial is in progress at Ver- | 
} 


Wulschner’s money. 





There is 


| shortly add another large piano house to the list. 


tors as a basis upon which either one or the other should buy or sell. 


| were able to agree upon an inventory, so that the services of a third 
party, as agreed in case of a disagreement, were not needed. When the 


piano. I met old Dame Rumor, who informed me that Louisville woul@; 
This house will open 
some time after January. 
G. W. GREENUP, 

of Greenup Music Company, will after the holiday season increase his 
stock of smal! goods and add another store to his present large quarters. 
The Greenup Company's holiday trade is excellent, their piano sales have 
been more than at any other season during their existence as a piano 


house, Prorunpts, 








Geary Brothers, Successors. 


New Haven, Conn. 





HE arbitrators chosen to settle the difficulties in re- 

gard to the firm of Socin & Geary, dealers in musical merchandise 

at No. 162 Orange street, have come to an agreement, and matters are be- 
ing amicably arranged to-day between the members of the firm. As pre- 
viously announced, the members of the firm, owing to disagreements, had 
demanded a dissolution of the firm, but could not agree upon the value of 
the goods. To settle the difficulty the matter was left to arbitration, 
the members of the firm agreeing to accept an inventory of the arbitra- 


Fortunately the arbitrators, who were August Bolze and David Ashmun, 





inventory was submitted by the arbitrators to the members of the firm to- 
day it was accepted by both sides, and the Geary brothers thereupon of- 
fered to purchase Mr. Socin’s interest. This was agreed to by Mr. Socin 
and the deal was completed, the Geary brothers paying Mr. Socin his 
price. Hereafter the store will be run by the Geary brothers —New 
Haven “ Register.” 








They Dance in Chicago. 
HE Piano Makers’ Union No. 20, which was organized 
last July, held its first annual ball in conjunction with the Piano 
Varnish Finishers’ Union No. 6, at Scandia Hall, Milwaukee avenue and 
Ohio street, last evening. One hundred couples danced through along 
program and finished up the evening's diversion with a course banquet. 

During the supper it was stated that the company was indebted for the 
evening’s pleasure largely to the generosity of the W. W. Kimball Com- 
pany, A. Reed & Son, the Manufacturers; Piano Company, J, Bauer & 
Co., Chickering-Chase Brothers Company, Will L. Thompson & Co., and 
the Rice-Hinze Piano Company. The ball was in the hands of the follow- 
ing committee : 

Reception—C, Stanley, A. L. Worack, T. Keevan, T. J. Brown. 

Floor—C. Stanley, chief; A. L. Worack, assistant chief; E. Crell, F. 
Fralick, F. Kostka, J. McLaren. 

Arrangements—A. Worack, C. Stanley, J. Pringle, F. Kostka, J. Hardy, 
R. Kenelly, P. J. Sinon, H. Woitowsky, F. Fralick, P. Bowler, T. Marow- 
sky, T. Kevan, E. Phelan. J. Van Dyke, E. Coulon, J. Brown, E. Creil, 
‘P Strasser, J. McLaren.—Chicago ‘* News.”’ 





Correction. 
Lovuisvitte, Ky., December 12, 1891. 
Editors Musical Courter : 

Please correct the statement of your Louisville correspondent that our 
Mr, Greenup has just returned from New York. He has not been in New 
York this season and cannot spare the time to go to New Albany, just across 
the river, Oblige yours truly, 

Greenvur Music Company. 





—There is no truth in the report that the Crown Manufacturing Com- 
pany, of Phelps, N. Y. (which, by the way, has a capital of $100,000 paid 
in), is going into piano manufacturing. 

—S. A. Karn, ‘Fort Wayne, has the sole agency in that section of 
James & Holmstrom's Patent Transposing Piano. 

—Charles Lennox, 28 Woodbine street, Hartford, Conn., who is a man- 
dolin maker, is about to start in the making of banjos. 

—The large organ factory that wants to locate in this city is another con- 
cern that should not be allowed to go to another town, as the owners are 
bound to come West, and if the plant is not secured by Freeport it will go 
elsewhere. 

It should be easy work to raise $27,000, the amount required to put up 
the buildings, and enough in addition to buy 4 acres of land as a build- 
ing site.—Freeport ** Democrat.” 











LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 





J. RAYNER, 


NMATIAOGAN SY 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 





West 


FULTON 


EA 


FOOT HOUSTON ST., E.R. 


NEW YORK. 


TERN ESTABLISHMENT: 


ORY 


Weaver O 





RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- 
ISTENCE. 





We So.icir CORRESPONDENCE FROM RELIABLE 
AGENTS. 

Order a sample organ if you never handled 
them. 


rgan and Piano Co., 


YORK, Pa. 





ERN ESTABLISHMENT} 


and MORGAN STS, 


CHICAGO. 


W, H. WILLIAMS, Pres, 





Ss. J. ALL BRIGHT, 


DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 


OF EVERY DESCRIPTION, 


204 Centre Street (formerly occupied by Danizts & Co.), NEW YORK. 


GENERAL OFFICES : 


W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas, 


THe ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut ?Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


120 East Thirteenth Street, New York City, 











ROBT-MWEBB: 


1352 FULTON ST., BROOK 
ANFR WIN AND 
uN 


ica 
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FELT @® HAMMERS ?WEDGES-CLOT Here. 


LYN, N. Y. 






CO., 


FLOOD & 
CONKLIN 


VARNISH MAKERS, 


COLUMBIA HEIGHTS. 


The new manufacturing location on the first high 
ground south of Chicago, Cheapest and best railroad 
facilities. Steger & Co. and Rice-Hinze factory 
already located here. Catering particularly to organ 
and piano manufacturers. For factory sites and infor- 


mation address 
J. F, KEENEY, 


1123 Chamber of Commerce Building, CHICAGO, ILL. 





Root's Training School 
for Teachers of Singing. 


GEO. F. ROOT, President. 
FREDERIC W. ROOT, Director. 
243 Wabash Ave., Chicago. 
Teachers Baars in the following departments: 
Notation, eory, Music Reading, 
School Music, Church Music, 
rivate and Class Voice Training. 








NEWARK, N 


ows 


Teachers’ Club, Root’s New Course in Vocal Culture 
and at the Silver Lake Assembly, Wyoming Co., 
School of Music, Languages, Oratory, &c., also Pub- 























Solo Singing, Harmony and Com ition 
as set forth ia the Normal Musical Handbook, the 
and Singing, &c. 

School in session at Chicago during the school ay” 
in the summer, this 

For cicular giving full particulars of the Silver Lake 
lic School Teachers’ Retreat, address REV. WARD 
PLATT, Hornelisville, N. Y. 
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The Syivester Piano Swindle. 

F money can accomplish it James S, Maher 
and P. H. Leary will be brought back to this city to 
answer a charge of conspiracy. These gentlemen recently 
established themselves at 2047 Germantown avenue under 
the name of the Sylvester Piano Company, issued an at- 
tractive prospectus and offered flattering inducements to 
the working people of the Kensington district. The bait 
was swallowed by nearly 400 unsuspecting persons, who 
took certificates in the company. All went well “until last 
Wednesday, when the two partners disappeared. The show 

pianos and office furniture were seized for debt. 

The ire of the Kensingtonians is aroused, and they have 
vowed vengeance. A meeting of the suscribers was held 
last night at the H. B. Cramp Hall, 1837 Germantown ave- 
nue. Certificates to the value of $1,000 were represented. 
Owing tothe short notice many of the certificate holders 
were unable to be present, and it was decided to adjourn 
until Monday evening, December 14. 

W. Harris Seltzer was elected chairman and a detective 
was retained to trace the fugitives. It was stated during 
the meeting that out of the 41 pianos alleged to have been 
sent out 30 of them were returned to the office to be re- 
shipped, the remaining 11 being distributed among the 
agents and their relatives. An effort will be made to 
compel the present owners to deliver up the pianos, which, 
with the money the subscribers expect to get from Maher 
and Leary, will be divided pro rata among the certificate 
holders.—Philadelphia ‘* Inquirer.”’ 

Will Ask for a Receiver. 

A meeting of certificate holders of the Sylvester Piano 
Company, a defunct get rich quick society, was held last 
evening at the rooms of the Benjamin F. Cramp Club, on 
Fifth street, below Berks. W. Harris Seltzer presided. 

It was decided to ask the courts to appoint a receiver, 
and counsel was engaged to look after the interests of the 
certificate holders. 

An organization was formed with W. Harris Seltzer presi- 
dent, and John Agnew secretary. It was also decided to 
take steps to locate the two men, Maher and Leary, who 
were at the head of the concern, and who are alleged to 
have departed with considerable cash. 

The company offered a piano for $100 or $75, payable in 
weekly instalments. The number of certificates issued was 
504, of which number about 40 received pianos when their 
certificates matured.—Philadelphia ‘Ledger, ’’ December 
16. 








C. S. Hartman. 
HE MUSICAL COURIER recently pub- 
lished the purchase of Herrick, Morehead & Nelson’s 
music business, at Grand Rapids, by C. S. Hartman, This 
is Mr. Hartman’s card : 

Having purchased the entire stock of pianos, organs, sheet music, 
musical merchandise and the good will of Messrs. Herrick, Morehead & 
Nelson, I shall continue the business in my elegant store at Nos. 4, 96, 
98 and 100 Ottawa street. 

I shall add to the above stock everything in the musical line that may be 
necessary to make it the most complete of any music house in Michi- 
gan. 

Mr. George D. Herrick, of the late firm of Herrick, Morehead & 
Nelson, will have entire management of the business, and Mr. George 
W. Fuess will remain in charge of the sheet music and small goods 
department. 

Before you purchase anything in the musical line I cordially invite you 
to call, and by courteous treatment and fair dealing I hope to secure 
a liberal share of your patronage. 


Very respectfully, C. S. Hartman. 


“ Mirabile Visu. 

HE above “chunk of Latin” in display type 
a ‘‘ Hawkeye”’ reporter saw yesterday morning up in 
the composing room. ‘Who in thunder is using Latin in 
their ‘ad.’ this week?’’ we asked the foreman. ‘‘ And 
what is the translation of that term?” To the first query 
he answered, ‘‘Lange & Minton,’’ and to the second re- 
plied: ‘* Hold on till I hunt up a Latin dictionary.’”’ That 
useful book having been mislaid, we called up the office, 
and they referred us to the sporting editor, who quickly 
replied, ‘‘ Wonderful to be seen.’’ We were surprised, and 
an investigation thereof developed the fact that said edi- 
tor was preparing an article on the new bridge and had 

hunted up that Latin quotation. 

‘““Do Lange & Minton take a whole page in this issue? ”’ 
we inquired. ‘‘They do’’ was the answer, ‘and that Latin 
term applies to the Shaw pianos.’’ ‘‘ Well, say, just let me 
‘slice them off’ a complimentary notice ‘free, gratis, for 
nothing.’’? ‘*Go ahead,’’ says the business manager ; 
‘*they deserve it.’? Sodon’t get scated, gentlemen, this 
notice will not be charged to your account. As the late 
Mrs. Partington remarked: ‘If there is anything under the 
canister of heaven I admire it is push and enterprise, and if 
anyone thinks for a moment that this firm has not got an 
unusual amount of it they are mistaken.” 

A short time ago we called, and having to wait half an 
hour until a church organ committee was disposed of, we 
wandered around and examined the pianos and organs 
handled by this house. Who in this wide world has not 
heard of the old Knabe and Chickering pianos? Glance 





over the list of very nearly 400 purchasers of the Gabler 
pianos in this city, and, above fall, particularly note the 
phenomenal sale of that new aspirant for highest honors— 
the matchless Shaw piano, for which Lange & Minton are 
State agents, wholesale and retail. If the Shaw Piano 
Company’s State agents can all show the same amount of 
business as can Lange & Minton, their assertion that no 
other piano made ever attained the same degree of popu- 
larity in the same given time as theirs ig unquestionably 
true. In reply to the query ‘‘ How’s business?’’ we were 
handed the orders for one month, which certainly verified 
their reply that ‘‘we cannot complain.’’ And right here 
we want to remark that we were particularly impressed 
with this fact, that any house that receives the mail orders 
for pianos, organs and musical goods that Lange & Minton 
do every day may well be proud of their reputation. Some 
of these orders, too, were from Dakota and Colorado.—-Bur- 
lington ‘* Hawkeye.”’ 


End of the Square. 
HE following is an addition to the replies 
by piano manufacturers published in THz Musica. 


Courier of December 16: 
Bactimore, Md., December 5, 1891. 
Editors Musical Courier ; 

In answer to the questions in yours of the 30th ult. we 
answer as follows : 

First—You ask what is the increase in percentage of up- 
rights manufactured by our firm in 1891 as compared with 
the year 1890. In answer, we say about 12 per cent. 

Second—You ask do we manufacture squares at all, and 
if so has there been an increase or decrease of production in 
1891 as compared with the preceding year, and to please 
give percentage either way. 

No ; we are not manufacturing any more squares, but 
have a few yet on hand. 

Third—You ask do we manufacture grands, &c. 

Yes ; we manufacture concert grands, parlor grands and 
baby grands. 

Trusting this will reach you in due season, 

Yours very respectfully, CHARLES M. STIEFF. 


Cuicaco, December 18, 1891. 
Editors Musical Courier : 

You will have to pardon our oversight in not answering 
you letter of November 28, which was handed us by your 
Mr. Hall, but unfortunately the writer was very busy at 
the time and the letter was put away and forgotten until 
to-day, when it turned up. Although it may be too late 
we will send you our reply to the questions as follows: 

First—Increased production, 40 per cent. 

Second—We manufacture squares. 

We manufacture grands ; increase 25 per cent. 

Hoping this will be a satisfactory explanation of our de- 
lay, and wishing you a merry Christmas and happy new 
year, we are, yours ve Wo. H. Busu & Co. 


She Likes the ‘Krell. 
HIS is a letter from the gifted violinist, 
Miss June Reed, formerly of Cincinnati, located now 
at Pasadena, Cal., to the makers of the Krell piano: 


Mr. Albert Krell: 

Dear Str—The piano arrived last Thursday in excellent condition and 
goes far beyond my expectations in beauty of tone, elegance of action and 
fine finish. It stood the trip remarkably well, being in perfect tune in 
spite of long transportation and climatic changes. A friend of mine, who 
is a pianist, pupil of the Berlin Conservatory of Music, tried it thoroughly, 
says never saw a finer toned upright in her life. Why, it sings like a con- 
cert grand and its beautiful repeating action is charming. All 1 can say, 
am perfectly satisfied with my purchase. Have come to the conclusion 
the Krells are a success in all their undertakings. Will do all in my 
power to induce my friends to purchase only pianos made by the Krell 
Piano Company. [Signed] June Reep, 

Pasapena, Cal., December 7, 1891 








Stencil. 
HE reply to the following inquiry will not 
require much time or space: 
Boston, Mass., December 17, 1891. 
Editors Musical Courier: 

A dealer wants to sell me a piano made by the American Piano Com- 
pany, Boston. It isnot the Smith American piano; I know that make. 
Is there such a company as the American Piano Company? I cannot find 
the name in the directory. 

Yours very truly, H. P. Corres, Dorchester. 

Any piano marked American Piano Company is a stencil. 





Notice. 


HE firm heretofore known as G. C. Ellmore, wholesale 
and retaii pianos and organs, Cameron, Mo., will be hereafter 
known as H. G, Ellmore & Co., composed of H. G. and G. C. Ellmore, who 
will locate in Denison, Tex,, about December 7, 1891. 
Address all communications to H. G. Elimore & Co., Denison, Tex. 
All debts will be settled by H. G. Ellmore & Co., Denison, Tex. 
Very respectfully, 
H. G. Evimore & Co. 








The Columbia Daily Calendar. 


N old friend in a new dress, and an article that has 
come to be one of the indispensables of an editor's desk, comes to 
hand in the Columbia Daily Calendar for 1892, The calendar is in the 
form of a pad containing 367 leaves, each 5%4x254 inches, and each slip 
bearsa short paragraph pertaining to cycling or some kindred subject, 
and at the bottom of each leaf is a blank for memoranda. The stand is an 
entirely new departure, being made of sheet metal finished in ivory black, 
and is very compact. This is the seventh issue of this now well-krown 
calendar, yet all the matter is fresh and new. 





a Boom re tare 
Brooktyn, December 15, 1891. 

Editors Musical Courier, 25 East Fourteenth street, New York : 

Dear Sirs—Inclosed I hand you a copy of a letter and 
order for fifty (50) Bradbury pianos received to-day from 
my Washington house ; this indicates how the Bradbury is 
booming in Washington; and the orders that are coming 
in every day from my other houses and agents keep me on 
a keen jump at my factory, and I am now working ras and 
night to keep pace with my orders. 

Yours very truly, 


FREEBORN G. SMITH. 


Wasuincton, D, C., December 12, 1891 
Mr. Freeborn G. Smith, Brooklyn, N. Y. 

DEAR S1tr—Inclosed please find order for fifty (50) Brad- 
bury upright pianos, and we need them badly; business is 
rushing ; we were never so busy and are doing 60 per cent, 
more trade than last year, averaging two and three sales 
per day, and can promise you another order for 50 Brad- 
burys by the first of the year. 

Yours very truly, 
W. P. VAN WICKLE, Manager Washington Branch. 


[COPY OF ORDER.] 
WASHINGTON, 
Manufacturer of the Bradbury Piano, L 


December 12, 1891. 
To F. G. Smith, rooklyn and 
New York: 
Please ship me the following pianos: 
15 style, 7 7 Bradbury oak 
10 style, 7 7 ” wal..... 
10 style, 7 mah 
5 style, 7 re r.w 
5 style, 6 a oak .. 
5 style, 6 = wal... 


Remarks... Jo 

Terms as follows. 

Ship to F. G. Smith, Washington, D.C 
ington Br. 


fold by Wash 


. via Penn, --- 
P 1 WICKLE, 


The Fischer, vebnere. 

VER on West Twenty-eighth street, beyond 
Ninth avenue, stands one of the most imposing piles 
of masonry that can be found in this city of New York, its 
enormous proportions crushing all of its surroundings into 
apparent insignificance. Passengers on the elevated turn 
back in their seats to get the name right that is painted 
against the huge walls of this modern colossus and make 

sure that they will remember what the signs say. 

People who pass along the avenues stop midway on 
Twenty-eighth street, and those who traverse that street 
between Ninth and Tenth avenues halt and look skyward 
and begin to count the hundreds of windows in the great 
structure that attracts their attention. 

This structure is the great piano factory building of J. & 
C. Fischer, and within its walls more pianos are annually 
produced than in any other factory on this island of Man- 
hattan. 

This enormous factory, conducted upon a scientific sys- 
tem that challenges universal admiration, is filled year in 
year out with thousands upon thousands of upright and 
grand pianos in all the stages of manufacture, and in it can 
be seen all that goes into piano making, from the lumber 
that is stored in the dry kilns to the complete instruments 
housed in its packing box ready for shipment. And there 
are simply thousands of them. Think of thousands of 
pianos, not one thousand or even two thousand, but liter 
ally thousands! 

We do not propoe to enter into the details of describing 
a piano factory, something done in these columns to an ex 
tent unknown in any other publication of a similar charac- 
ter; it is merely intended to call the attention of the music 
trade and the musical public to the fact that here in New 
York there exists a piano manufacturing establishment 
that produces about 5,000 and more pianos a year. 

Considering the grade and the prices paid for the Fischer 
pianos the transactions of the house run into the millions. 








Tables of Importance. 


(COMPILED BY THE Musical Courier.) 


INSTRUMENTS. 
$148,288 
100,729 
1,450,602 
924 263 


VALUE OF IMPORTS OF MUSICAL 
Month ending October 31, 1890.. 
31,1 


1. 
Ten months ending October 31, 1890. . 
* 31, 1891. 


EXPORTS OF MUSICAL INSTRUMENTS. 


Aut Orners 
AND Parts 
THEREOF, 


Pianos. TorTats 


| | 
OrcGans. 
| 
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| No, Value. Value. 


J 
Month ending Octo-| | | 
ber 31, 1890... 1,395 wn 
Month ending Octo-! | 
ber 31, 1891 91, 493} V7 
Ten months ending | 
October 31, 1890.. .. | 10, 259| 657,959 
Ten months ending| | 
October 31, 1891 | sa 680,190 


40} $15,193) $13.458 | $114,989 
120,106 
953,234 


943,885 


17,289 11,334 


587) 172,674 122,601 





613) 181,033 112,653 








—Krakauer Brothers have just shipped to the Hon. Z. C. Keith, Mayor 
of Brockton, Mass.,a special upright Krakauer piano of quartered oak, 
with elaborate ornamentation and paneling, band carved. The work on 
the piano was started last summer, and it was made to conform in style 
with the decorations of the music hall in the private residence of the 


Mayor. 
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Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Courter, 
233 Strate Street, 
Cuicaco, December 19, 1891. | 


N our last issue there appeared in a circular 
| some six different items for which bids were to be re- 
ceived yesterday. These items were the assets of the 
Ayres & Wygant Company, and consisted of : 

1. Pianos and organs in store. 

2. Pianos and organs at various points. 

3. The trade mark, ‘* Reed’s Temple of Music.”’ 

4. Pianos on rent. 

5. Lease of store. 

6. Bills receivable and book accounts. 

The Farrand & Votey Organ Company bid on the second 
item $3,865, and on the sixth $22,000. 

Smith & Barnes bid $40,000 on the entire assets. 

Mr. Comstock, whom general supposition makes out to be 
a representative of a syndicate of Mr. Wygant’s friends, 
bid $23,500 on the fifth and sixth items, and on the entire 
stock $43,000. 

The Manufacturers Piano Company bid on first, $6,000 ; 
on second, $6,000; on fourth, $4,625 ; on sixth, $9,375, which 
makes $26,000 for all except the third and fifth items. 

It is now claimed that the entire assets have easily a value 
of $98,000, exclusive of the lease of store, which it is said 
is worth $5,000, and the trade mark. 

We understand that 
cepted, and it is understood that bids are still in order, the 


none of these bids has been ac- 


time having been extended by the court until Tuesday. 
When it is remembered that the assets, as cut down by the 
assignee, Mr. Webb, were placed at $80,000, and that the 
original estimate placed them, including value of lease of 
store, at upward of $140,000, the value as estimated by the 
bidders would seem small. 

Mr. P. P. Gibbs had a little misunderstanding with a 
customer and was arrested charged with disorderly con- 
duct, but was promptly discharged. The occurrence might 
happen to any dealer, and it has transpired since that the 
who figured in this unpleasant episode, a woman 
to 


loan men for a loan on the piano upon 


party 
calling herself Mrs. Nicholas, had made application 
mortgage 


which she had paid but $5. 


some 


It is also said that other loan 


men have had trouble with the same party. The trade 
should be warned against having dealings with her. 

Except for the smoke nuisance there could be no pleasant- 
er city to live in than this, and it is good news to know that 
the Union League Club has taken up the matter, and with 
the powerful assistance of the daily press there can be 
little doubt that an abatement of this trouble can be ex- 
pected. Dr. Ziegfeld, of the Chicago Musical College and 
a member of the club, spoke tersely and well at one of their 
recent meetings when he said the smoke nuisance was 
something the city should be heartily ashamed of. 

Mr. Justus Gray has gone East and may remain in Phila- 
delphia and take charge of the Schomacker factory. Mr. 
George K. Moorhouse is temporarily in charge of the store 
here. 

Mr. John H. Reardon will be in New York by the time 
this paper appears. 

Mr. A. M. Wright, of the Manufacturers Piano Company, 
is out on a short trip and is expected back to-day, 

Mr. Harry Raymore, of the Shaw PianoCompany ; Mr. M. 
J. Chapman, with Brown & Simpson; Mr. R. S. Howard, with 
the New England Piano Company ; Mr. R. A. Gally, of New 
York, and Mr. W. H. Lehman, of Des Moines, Ia., were all 
in town this week. 

The Rice-Hinze Piano Company have contracted with 
Mr. J. F. Keeney, the owner of Columbia Heights, for a lo- 
cation and factory at that point. The factory will be adjoin- 
ing the new Steger factory, and will be 40x200, built of 
brick and will be three stories high, and there will proba- 
bly be a separate engine room. Everything has been 
mutually settled, and the papers are being prepared. 

Mr. J. C. Macy, the president of the company, was here, 
but the whole matter was really settled and engineered 
through by Mr. I. N. Rice, to whom must also be credited 
the success which the company have already attained, 
which is not a little, 

We heard a very intelligent gentleman say a few days 
since that the Ayres & Wygant affair was first a surprise, 
then a mystery, and from that point it had now become a 
scandal. 

Mr. Geo. P. Bent has issued his annual calendar for 1892 ; 
it is one of the most desirable we have seen. Mr. Bent’s 
piano business is gradually assuming larger proportions. 

The two largest businesses in this city, Lyon & Healy 
and Kimball Company, will this year be almost identical as 
regards the amount done. Both houses will centre on about 
$2,000,000, and both will probably be about 10 per cent. less 





than was anticipated. 


The Story & Clark Organ Company have had an un- 
usually prosperous business, and close this year with a fine 
dividend and without an outstanding note against them. 

The assignment of Messrs. Eldridge & Barnes, of Ogden, 
Utah, is reported. The failure is not thought to be a bad 
one, and it is also thought that if not crowded they will be 


able to pay in full. Of course we know how such things 
go, but the opinion is from such a conservative source that 
we have thought best to give it. 

The Conover Brothers have the sympathy of everyone 
who has mentioned the matter. 

Mr. Melville Clark is expected to leave Europe by Janu- 
ary 6. 

The Sterling Company write that they have no reason to 
complain of their year’s business, as they have had orders 
for all they could ship. Their entries for the 17th of this 
month; the day the letter was written, states that their 
orderg were for 14 pianos, 30 organs for foreign shipment 
and 19 for domestic consumption, and that their business 
will amount this year to a small per cent. more than last. 

The fair directors have invited Congress here to view 
the grounds and buildings, and already a number of mem- 
bers have signified their intention to come. 

Mr. I. N. Camp will leave for New York the first Monday 
in January, to be present at the meeting of the stockholders 
of the Estey Piano Company. 


O° 


den street, Frank A. Leonard, of 28 School street, auc- 
tioneer. A large company was present, principally dealers. 
Although at times the bidding was spirited the pianos were 


The Assignee’s Sale 
the stock of the Boston Piano Company 
commenced yesterday at their warerooms, 152 Hamp- 


sold at remarkably low prices in most instances, scarcely 
paying the cost of manufacture. The sale will be con- 
tinued to.day (Thursday) at 10:30, when, in addition to the 
balance of the stock of new pianos, will be sold their entire 
stock of second-hand instruments, and this will undoubtedly 
be a rare opportunity for the private buyer. — Boston 
**Journal.’”’ 


\ 


commission. 


wer SALE—An organ plant, now manufacturing and selling organs 

Old-established name and reputation. Good trade outlets and some 
export trade, which could be increased. Trade running about 30 a week 
average throughout the year. Accommodation given for one-half the 
amount of bit of sale. Labor and living cheap. Lumber can be had 
cheap. Good men to be had at from $1.25 to $2a day. Address ** Plant,” 


ANTED-—A first-class man to sell pianos in New Britain. One 
who is well adapted to this business will receive a good salary or 
Apply to Spring's Music Bazaar, New Britain, Conn, 





care of Tue Musicat Courier. 
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“CROWN” PIANO, STYLE “J.” 





ORGANS. 


All others call theirs the best, so I 
modestly say that mine are next to the 
best. In tone, style, finish, quality, dur- 
ability and salability you will find them 


not the best. Dealers wanted 


in unoccupied territory, Send for cata- 


logue and prices, stating terms wanted. 





GEO. P. BENT. 


MANUFACTURER, 


323 to 333 SO. CANAL ST., CHICAGO, U.S.A. 
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TRICH & ZEIDLER, otic mine. te 


PIANOS, 





Established 1834 
THE NAME THE GUARANTEE. 


ATHUSHEK & §ON 


is the’name We want 
ou to remember When 
you Want a good [Piano 
FA(TORY. 
344&34060 East 23d Street.NEW YORK 





FISCHER, 


6 Fourth Ave., Rew York, 


Sole Agent for the United States for the 
‘amous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully turnished upon application, 

Musical Merchandise Department, Wholesale and Retail, complete in ail its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowle dged to be the Best Quality obtaimable. 

Some of the Many Specialties I represent: E. Rittersnausen (Berlin), Boehm System Flutes; 
Co.iin-Mzzzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burrzt Panis (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 





Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicitea 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. ®. A. 





THE MUSICAL WORLD 


knows the Music Publishing House of 


CARL SIMO 


Markgrafenstr. 21. 


Where 
Do You Find 
the best 
Selection of 
Musie 
for the 
Cabinet Organ? 


Music Dealer to the Court, 
Berlin, 5. W. Germany. 


Known all over Europe. 


There you can find more than 700 works published 
fortheorgan Hiscatalogue ot publications alsoembraces 
a great number of the best works of Wilh. Berger, 
Niels W. Gade, Emil Hartmann, Arno Kleffe), Herm. 
Mobr, M. Moszkowski, Franz Pénitz (harp), Aug. Rein- 
hard (organ), Philipp Roth (violoncelio), Emile Sauret 
(violia), X. and Pn. Schar wenka, L. Schytte, Joseph 
Weiss, Jules Zarembsky, etc., etc. 


Scientific American | 
Agency for 


Ask for GRATIS cata- 
logue and cheapest con- 
ditions for export. 


A CELEBRATED CASE 


IS MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 


Grand Rapids, Mich. 





WE SOLICIT CORRESPONDENCE. 


S.D. COODWIN 


(Successor to H. J. GOODWIN) 
Manufacturer of 


PIANO SOUNDING BOARD LUMBER, 
First Quality Cherry and Maple Veneers. 
COLTON, St. Lawrence Co., N. Y. 

A. M. ROBERTSON, 


CAVEATS 
TRADE M 
DESIGN PATENTS 
COPYRIGHTS, etc. 
For {nformaten and free Handbook write to 





& CO., 361 BROA DwAT, ay YORK. 
Oldest bureau for securing pa 
Every it taken out by us is brought before 
the public by a notice given free of charge in the 


Scientific American 


Larg: ent Growiets ion of any scientific paper in the 
a Splendidl itastrated, m.- iteligent 
=. shou d be without it. 
$1.50 six months, Address 1 M NN & CO, 
Uh tt 361 Broadway, New York. 


STADERMAN & FOX, 


Upright Pianos. 


1489 and 1491 Niagara St., 
BUFFALO, N. Y. 


its in America. 


Manager. 


BOOSEY & CO0.’S 


Brass Instruments. 


WITH 








Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
|W. A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application, 


CLYDE, 
OHIO. 





FACTORIES, CLYDE, OHIO, 


& CO, 


MANUFACTURERS OF 


WASLE 


175 & 177 Hester Street, PIANOFORTE 


niw'vore, _ ASTIONS. 


IMPORTANT TO PIANO DEALERS! 


THE LATEHST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance. It combines all the good qualities and is superior to all of the so-called ** Harp Stops,"' ** Soft Stops,’ 
‘**Piano Mufflers,” ** Bell Stops,” ‘* Piano Dampers" and other contrivances for softening the tores of the Piane. 

Indorsed by the leading Artists and Teachers: Wm. Mason, A. R. Parsons, S. B. Mills, Dudley Buck, 
Alexander Lambert, Max Liebl ng, F. Von Inten, S, N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J). Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others, 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE CO., 
12 E. 15th STREET, NEW YORK CITY. 


McCammon Fiano Co., 


(ESTABLISHED 1832.) 


MANUFACTURERS OF' 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. 














(Formerly Albany, N, Y.) 








‘* Whatever is worth doing at 
all, is worth doing well.” 
-CHESTERFPIELD. 


On this 
wise principle 
is made the 
admirable 


CORNETT 
PIANO. 


503 W. 2ist St., 
New York. 








ESTABLISHED 1867. 


‘CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 





Our Catalogue. giving terms of tuition and con- 

taining a musical lexicon, abridged History of Music 

| and other valuable information, will be sent FREE on 
= 


——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


E.D.SEABURY, F ABER 


COVERER OF O R C A N | 


PraNO AMMMGTS, => 


862 SECOND AVE., NEW YORK. Taber Organ Co. 


N. B.—Moldings, including boring and 
wiring, furnished if desired. 





—THE— 





WORCESTER, MASS. 








THE MUSICAL COURIER. 








CHICAGO MANUFACTURERS AND JOBBERS. 
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gain arson 248 If Jeane sH ) 


NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgap 


in the market. 


5, 
SCnanies G Chis 








JACK HAYNES, General Manager of the New England, Middle 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East 17th St., New York. 





.@ ESTABLISHED 1857.<3- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


Grand and Upright PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
ee” CORRESPONDENCE FROM DEALERS INVITED. 








FAOTORY : 91 and 93 EB. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 


OMIOAGO. 


NIORY & CLARK ORGAN Co., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Mannfacturers. 


CATALOGUE FREE. 


Aa. GERO LD, 


MANUFACTURER OF 


Crand, Square and Upright Pianos, 


Nos, 63 AND 65 NORTH CLARK S8T., CHICAGO, ILL. 








Cc. 


only for the best retail trade 
Pianos 


the best musical authorities 


In quality of tone and in ease of response unequaled in the 
sent on trial to responsible parties. Recommendations from 


ale, made 
whole world. 
on application. 








M Washinton 
<  Desplain gs Sts. 


Ty a 











Mathushek and Newby & Evans Pianos, 





“MATCHLESS IN TONE AND DURABILITY.” 
‘THK NEW 
Lyon & HEALY ORGAN. 








FACTORY: 
Randolph St. & Ogden Ave. 
WAREROOMS. 


State & Monroe Sts. 
CHICAGO: 
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S. GROLLMAN & SONS CO., 


MANUFACTURERS OF 


Piano Stools & Scarfs. 


NOW SD 2 3 
« y ~ 1 .. 4 
a , y 


“O0RdIq) 


1sow 3HL 


Ov 


‘aTav{1soud 


S.LNJINAAOUdI 
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i/ 


Ps 
ST uP 


MANUFACTURERS OF 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 


CHICASHO. 
SEND FOR OUR NEW CATALOGUE, 





Office and Salesroo 
21, 23 & 26 PLYMOUTH PLACE, 


Factory : 243-251 N. Wells St, 


‘CHICAGO. 





THE POPULAR 


Bosh & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE. 





Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave. 


Factory : Corner Weed and Dayton Sts. 





Clinton St., Chicago, Ill 


THE THOMPSON MUSIC 60., 


WHOLESALE AGENTS FOR THE 


Clough & Warren Organs. 
Music PuBLisHeRS AND MusicaL MERCHANDISE, 


259 Wabash Avenue, CHICAGO, ILL. 





15to21N 


MANUFACTURERS. 
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WEBER, WEBER 


Grand, Square and Upright 


PIlLAIN OS 








WAREROOMS :; 


Fifth Ave., cor. of Yi7. Sisxteenth St., | 
~NEW ¢YORK.+ | 


MANUFACTORIES;: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4 NEW + YORK.+ 








ia 


FINEST GRADE UPRIGHT ** "Begerets 





702-704East {48th Street, 


NEW YORK. 
CORNISH c& CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N. J. 








> . G~aea 5 
AND), SQUARE: & URRIGH( 


>6 


—" 





PIANO FORTE ACTION. 





= | a 
— NGG 131 to 417 BROADWAY, 


NEAR GRAND JUNCTION 


RAILROAD. - 


> Cambéidgepart Mass: 


” BUT ONE 


A £. r. v4 : 
GRADE AND THAT THE H/GHEST. 





POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, 5 Manufacturer of all kinds of Art Embroideries and 


reovaseTen oF THE Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 


PHENIX NOVELTY (C0.,:corn 
"9 ¢ Vulcanized Upright Storage Covers and In- 


402 Broadway, New York. strument Bags a specialty. 





$ Sample line of Piano Scarfs sent on approval if 


Branch: 124 Sansome St., San Francisco, Cal. > desired. Please state reference when ordering. 





ESTABLISHED 1857 


BOEDICKER PIANOS, s. o. soevicxer sons, 


145 East 42d Street. 
A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 


Te COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


18 East 17th Street, with G. W. HERBERT. 


SCH WANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 
Particulars on application to 


~ et i WILLIAM TONK & BRO., 

















NEW YORK OFFICE: 





WRaRITE 


aa 
ALS 


ORGANS OF ALI DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 








jpeg 


MANUFACTORY, 
125 to 135 Raymond St., 
BROOKLYN, N. Y. 


5 SUL UH HE ULE PELL EE EL 
a he 


Spe pectaens —- ies 
BROOKLYN, N., Y. 
171 Broadway. 


or 


ls 
Address al] New York communications to the Marufastery, 
Breekiya. 


CHICAGO, ILL., 
210 State Street. 


GOOD AGENTS WANTED. 


COCO COUT CO ee CO 


Brapeury Music Ha, 
BROOELYN, N. Y. 


290 & 292 Fulton S&t., 





OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te the Trade Purnished on 
Application. 

FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


KRAKAUER BROS, 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 


JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA. 


H. R. KNOPF 


ARTISTIC 


Bow and Violin Maker, 


Importer and Dealer in 


#/ Fine Old Violins 


 -_. OF ITALIAN, 
mm FRENCH,CERMAN AND 
ENCLISH MAKERS. 


92 Third Ave., N. Y. 


A Large Assortment Always on Hand. 














Ageate for the United { 26 Warren St., New Yerk. 


NEW YORK. 


ROMAN STRINGS AND FINE OLD BOWS 
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Gilbert Ray Hawes. 


OF THE Music TRADE. 


W* take pleasure in presenting our readers 

this week with an excellent portrait of Gilbert Ray 
Hawes, the well-known lawyer of 120 Broadway (Equitable 
Building), this city, who is closely identified with musical 
matters and has done much to advance the interests of the 
art and to protect its patrons. A slight biographical 
sketch will be appropriate to these.columns. Mr. Hawes 
was born in Brooklyn, N. Y., December 8, 1854, and is now 
therefore in his thirty-seventh year. In 1874 he graduated 
with the degree of bachelor of arts from Amherst College, 
and two years later graduated from the Law School of Co- 
lumbia College with the degree of bachelor of laws, and 
was admitted to practice as an attorney and counsellor-at- 
law. He at once entered upon the duties of his profession 
and has been actively engaged ever since, and for more 
than twelve years has kept his law office in the Equitable 
Building, this city, one of his favorite proverbs being ‘*A 
rolling stone gathers no moss.’’ In 1883 Mr. Hawes was 
admitted to practice in the District and Circuit courts of 
the United States, and in 1884 he received the degree of 
master of nrts from his alma mater. 

The subject of our sketch has already attained an en- 
viable reputation as an honorable and sagacious attorney, 
possessed of legal acumen, ready tact and persistent 
As a jury lawyer or advocate, however, he has 


THe LAWYER 


energy. 
made a signal success, displaying rare skill in the examina- 
tion and cross-examination of witnesses and a thorough 
knowledge of the law and procedure in the general man- 
agement of his cases. The limits of this article do not per- 
mit any account of the many interesting and important 
litigations which Mr. Hawes has brought to a successful 
issue. We can only refer briefly to those in which the 
music trade is interested. 

For many years Mr. Hawes has made a specialty of legal 
matters in connection with the music trade. He numbers 
among his clients such prominent piano houses as Steinway 
& Sons, Sohmer & Co. and Francis Bacon, and among deal- 
One of the 
the 


ers in musical instruments J. Howard Foote. 
cases which brought him prominently forward was 
famous trade mark suit of ‘*Francis Bacon v. Thomas 
Raven et al.,’’ which was fully reported at the time in this 
paper, wherein after a long contest he succeeding in obtain- 
ing from the court a decree granting a permanent injunc- 
tion to the plaintiff and protecting him in the use of the 





words ‘‘Late Raven & Bacon.’’ The attention of Mr. 
Hawes having been particularly called to the evil of the 
‘*stencil,’’ and the fraud and deception practiced by deal- 
ers in ‘* bogus pianos,’ he maintainetl a vigorous fight 
against the guilty parties and materially aided in their sup- 
pression. The piano manufacturers in particular are 
deeply indebted to Mr. Hawes for his valuable labors in 
this direction. 

In another celebrated case, that of ‘‘Sohmerv. Hen- 
nessy,’’ conducted to a successful issue, a piano was sold 
by Messrs. Sohmer & Co. under a printed form of conditional 
Sale prepared by Mr. Hawes. A third party took the piano 
away from the vendee under a chattel mortgage, but was 
obliged to pay damages under the doctrine laid down by 
the Court of Appeals of this State, and reaffirmed by the 
United States Supreme Court, which is of great importance 
to all piano manufacturers who sell on the instalment plan, 
that ‘‘ whenever there is a condition precedent attached to 
a contract of sale which is not waived by an absolute and 
unconditioned delivery, no title passes to the vendee until 
he performs the condition or the seller waives it.”” 

In the copyright law and other questions affecting the 
trade Mr. Hawes has given opinions on the law which have 
been of great service as well as interest. 

While Mr. Hawes has moved into the front rank of prac- 
titioners at the bar by reason of his professional triumphs, 
he has not neglected to cultivate the muse in private, and 
he is welcomed among a large circle of friends as an ama- 
teur performer of no" small merit on the violin and piano. 
In fact, some years ago he was first violin of the Nyack 
Philharmonic Society. At present Mr. Hawes has little 
time outside his office and the court. He is a member of 
a number of clubs and organizations, however, including 
the Bar Association of the State of New York, New Eng- 
land Society, Medico-Legal Society, Delta Kappa Epsilon 
Club, Society of the Sons of the Revolution, &c. 

It is proper to add that Mr. Hawes comes of a lineage of 
which he well may be proud. His first ancestor in this 
country, Edward Hawes, came from England in 1635 and 
settled in Dedham or Wrentham, Mass., where the family 
attained distinction. His great-grandfather, Joseph Hawes, 
helped to organize the first band of: ‘* Minute Men”? in 
Massachusetts, and fought at Concord and Lexington in 
1775 as lieutenant or ensign. He subsequently aided the 
cause of the Revolution as member of the General Court, 
and held other official positions. His grandfather, Peter 
Hawes, practiced law in this city for many years, and was 
quite prominent here both in official and social circles and 





highly respected. His license as an attorney, written on 
parchment and signed by ‘‘ Richard Varick, Esquire, Mayor 
of the city of New York,” on September 16, 1795, now 
hangs in the office of his grandson. 

Mr. Hawes is a trained lawyer of ability and eloquence, 
a gentleman of pleasing address and a hard worker, with a 
love for his chosen profession and devotion to the interests 
of his clients. Combining natural talent with acquired 
knowledge and experience, he deserves success as the fruit 
of his labors, and we predict for him a brilliant future. 








Warner’s Balance. 
Mr. W. W. Warner, Madison, Wis.: i 
My Dear WARNER—In looking over the accounts and 
dunning fellows up for January 1, it makes me hot under 
the collar to think I cannot give you one of the old 
time lectures on account, but you have been playing a left 
handed deal with us for the last year and have the credit 
on the wrong side of .the ledger to allow a boomerang of 
that kind to be sent to you. To lay joking asideI will 
have to take a different turn and extend you our most 
hearty congratulations and thanks for the excellent trade 
you have given us during the year of 1891 and the more 
than prompt mannerin which you have made your pay- 
ments. We never had an account like it on our books be- 
fore, and probably never shall again. Your credit balance 
for the year has averaged $1,000 a month. 
Yours truly, E. S. Conway, 
Secretary W. W. Kimball Co. 








 pasplebaepatin date first-class organ salesmen ; wages paid no ‘object if 
they are honest and wide awake; references must be given and 
will be given in return; steady position to this kind of men. Apply at 
once. J. A. Thayer & Co., successors to Bodman & Thayer, Attleboro, 
Mass. 
-_ SALE—A one-half interest in an old established retail piano and 
organ business. Only those who can furnish $2,000 to $3,000 cash 
and thoroughly acquainted with that business need apply. Address Mu- 
sicaL Courter. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO., Waterloo. N.Y. 


&™ We invite correspondence from Dealers in localities where 
we are not represented. 








BEHR BROS. 


GRAND 


— AND — 


UPRIGHT 


PUANUFOR TE 


*« GOLD MEDAL «x 


THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEMNS, 885, MELBOURNE, IHS > LE ANIC YON BULOW 


INDORSES THE 


BEHR BROS. PIANOS. 


‘The new action with compensation lever, in your grand piano- 


fortes, IT CONSIDER A GREAT IMPROVEMENT, 


and it should be highly appreciated by the public in general, espe- 


cially the ladies. 
PATENTIS VERY APPARENT. 


THE USEFULNESS OF THE NEW 
The firm of BEHR 


BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 
Merit My Approval.” 





BEHR BROS. & CO. 


BEER BROS. HALL, 81 FIFTH AVE, NEW YORK. 


Factory, 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 


WAREROOMS: 


No. 1229 CHESTNUT ST, PHILADELPHIA. 
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WESSELL, NICKEL & GROSS 


7," PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRFE. 


GW, SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO. xetetmeca mins psa rues on. 


» Factories and Mills, Stratford, Fulton Co., N.Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


&@ This Felt received the Highest Award at the Paris Exposition. 1889. 

















COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON i= 


(Established in 1849) 59,000 MA D E 
: AND IN USE. 


Every Instrument Fully 
Warranted. 


Prices Moderate and '!LLUSTRATED CATALOQUES 
Terms Reasonable. FREE, 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cxnsam 


* GHARMANY, 
59-60 Friedrichstrasse W. (Equitable Bullding), 
SCOOMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS CO’S PIANOS. - 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. 


GRAND, ee and UPSET. 


Indo _ oF, i Stra 
a Heilbr a Filsaen' 


811 Ninth Street, Washington, D. C.; Kim- 
FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upricht 


PIANOFORTES. 


These Instruments have been before the pu pate fos J 
nearly fifty years, and upon their excellence alon 
Rave attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tene, 
feuch, Workmanship and . 











Every Piano Furry WARRANTED For Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 


817 Markel Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


DANIEL MORRIS, 


MANUFACTURER OF 


PiLA N Ors, 


Various Grades and Styles. 
Send for Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 


A. EX. SMITH, 
Fiano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 


FACTORY: 


E. 136th St. and Southern Boulevard 


NEW Tore. 











CLARENCE Brooks & Co., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW ‘YORK. 








my WH, ROBLFING & SONS, 


— DIRECT IMPORTERS OF — 


| Foreign Music, 


Edition “ Peters,” “Andre.” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 


The Trade throughos the United Sta nd Canada 


supplied at ue west Trade Prices. 
Write for Terms and Catalogues te 


WM. ROHLFING & CO., Milwaukee, Wis. 








ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge. = 4 RED. ~ NGEL + ye 


Formerly Fo f Steinway & Sons’ Action Departmen’ 
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ne 0 SOW IV ARTIN GUITARS#m i 


Manufactured by C. F. Martin & Co. 
I@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@3 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They | 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Madame Dr GONI, 
Mr, J. P. COUPA. 


Mr. S. De La COVA, | 
Mr. CHAS. De JANON, 


Mr. N. J LEPKOWSKI, 
and many others, 


Mr. H. WORRELL, | 
Mr. N, W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 


States, but also in Europe. 


They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS; 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. EURTZMANN & C0, 


MANUFACTORERS, 


626 to 636 NIAGARA ST., BUFFALO, N. Y. 


SP aMERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 








HIGH GRADE 


Pianos and Organs. 





ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


3836 and 388 Second Avonne, 
NEW YORK. 





Between sed and 234 Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 East 30th St., New York, 








KeBach 


Grand, Square and Upright 


“PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Celebrated In- 
struments ofthe Age. Guaranteed for Five Years. 

G2" INustrated Catalogue furnished on application, 
Prices reasonable, Terms favorable, 

Warerooms, 237 E. 234 Street. 

Factory, from 233 to 245 E. 23d St., New York, 





——— UNEXCELLED IN 
Power and Singing Quality of Tone, 
~ Precision and Delicacy of Touch, 
And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


—or— 


REED ORGANS. 











Send for Oatalogue and Outs of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first S8t., 
NEW YORE. 





Dealers admit they are the best medium-priced 
Piano in America. (43 Sena for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition 


Covered Organ Keys. 


— 


and B 





HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS : — 
81 Fifth Avenue, New York, 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A.B. CHASE 60. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFFOT WORKMANSHIP, 
FINE FINISH AND GREAT 











DURABILITY. 


For Prices and Territory address the Manufacturera, 


PEASE PIANO COMPANY 


Successor to C. D, PEASE & CO, 

















MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEV YORE. 








NORRIS & FLETCHER, 
FINE 


Tone PIANOS consi 


DURABILITY. 
PLEASING TO DEALER AND PURCHASER. 
SEND FOR ILLUSTRATED CATALOGUE: 


\ NORRIS&FLETCHER' 


The only Oompany Furnishing the Keys, Actions, H Complete. 


Pactory and Warerooms, 2251 to 226] Washington St, BOSTON. 


LIVE, RELIABLE AGENTS WANTED. 





Telegraph and R.R. Station: OFFICE AND FACTORY: 


ESSEX. conn./ IVORYVTTON,. CONN. 
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“E Reliable Agents Wanted tor these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

a Grade Instruments. 


MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878, which hae 


— ESTABLISHED 1854.— caused them to be pronounced by competent judges 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING GEORGE STRECK & 60 
ears NT ( PI N Sh 
WAGNER—“ Everywhere acknowledged to be ex- 
cellent.” | : | ( | | MANUFACTURERS, 
KLISZT—*‘ They give the liveliest satisfaction.” 


MSSIPOFF— The very best Piano made.” ICE AND WAREROOMS 
WILHELMJ—“ Rank far above all possible com- 


petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


EVUOOA—“Are unparalleled for the majestic singing 


quality of tome which they possess.” Well Balanced Tone and Absolute Durability. NEW YORK. 


jap oNewwromree’ | OAAG L COLE & SON, THE JEWETT UPRIGHT PIANOS. 


$18 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


LIST OF OUR LARGEST 
GRAND ORGANS: a Iliustrated Catalogue and Price List on Application, 


Fifth Avenue Cathedral, N. Y., 
i St. boa a s Ch, And Importers of 


Stcemsccente| FANCY WOODS, JEWETT & CO., Manufacturers, 


Philadelphia, 3; Trinity Ch., | £95 and 427 Rast Bighth St., Rast River, LEOMINSTER, MASS. 


San Francisco, 3; Christ Ch. 


New Orleans, 3; and Pitts 
* burgh R. C. Cathedral, 4. NEW YORK. 


STULTZ & BAUER R-M. BENT & CO. 


Square and Upright Piano Manufacturers. 
































— MANUFACTURERS OF — 
Our PATENT DETACHABLE UPRICHTS can be taken apart and put 


Upright and Square together in from THREE TO FIVE MINUTES, Specially adapted for smait 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famous in the trade. Send for description and catalogue. 





767 and 769 TENTH AVENUE, NEW YORE. 


MANUFACTURERS OF FINE 


GUITARS «> MANDOLINS. 


Sole Agents for the Symphonion for the U.S. 











Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Rubber 














Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 18s, | 2nd Fleece 
Covers, 


G. CHEV REL, Wareroom 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. Stools. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 


Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. ma F. K R A EE M E R & CO - 


I RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 107 E. 14th STREET, NEW YORK, 


CONOVER BRO S. C0. Factories, Steinway, Lonc mars Crry. - Adjoining came Hall, 
van ws | ig THE MILLER’ ORGAN 


UPRIGHT 
Among our valeale Demrovetsents. Ppr sie > Got 0 Is the Best and Most Salable 
and salesmen, are our Paten ction, Patent Me 
tion Rail, PATENT TELESCOPIC LAMP BRACKET Organ of the Day. 
and Patent Hollow Steel | Tuning Pin. 
Our Pianos are indorsed by such eminent judges as Mme. WE § 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Strelezki, AGENTS WANTED WHERE ARE NOT REP * 
. E. M. Bowman, S., N. Penfield, Gustave Krebs, G. W. Steele, RESENTED. bic aw cartne &c., FREE. 
=. Hartman, of San F rancisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 Sth Ave. 
NEV YOREzE. 


=.c. HARRINGTON c&u co... MANUFACTURERS OF 
‘Hiiwniuktim, iywratinn SQuare # Opright slic Sanpete 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. Z 
































THE MUSICAL COURIER. 


We are tuning some of our Organs to 


Gf and, Square and Upright the International Pitch A 435, and hope in 


| due time that we shall be able to burn our 
P A bridges behind us. In the meanwhile the 
q following shop order will be of interest to 





our agents: 
Steinway & Sons are the only Manufacturers who make all component parts ol | 


their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. Brattleboro, Vt., Dec. 1, 1891. 


SPECIAL ORDER. 


FEW YORE WAREROOMS, STEINWAY HALL. An inventory of all Organs and Reeds 


Nos. 107, 109 & 111 East Fourteenth Street. will be taken and reported to the office of 








the Superintendent, with a view of changing 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, to the International Pitch A 435. Foremen 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





will report the date at which such change 


BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK | can be carried into effect. 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. ESTEY ORGAN CO. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long | 
Island City, opposite 120th Street, New York City. 


Pp = pP ame Pertinent to Pianos. 
x a * The title of C. C. BRIGGS & CO/S latest publication—a neat little book, full 


of interest to Se i in quest of pianos or dealers anxious about sccuring the right 





kind of instrument for their trade. 


C.¢. BRIGGS & CO 2h glee 5 & 7 Appleton St., Boston, Mass. 


So Grand and Upright Pianos, 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


SEND oe aaeienesinn CATALOQUE. 122 East 13th Street, NEW YORK. 


HARDMAN, PECK & CO., Mfrs.| ™*” 7°" Branch, ZA0K SASONES tm charge, 


OF THE FAULTLESS 


HARDMAN James M. Starr & Co, 


wuss. PIANO, “rarexns. STARR PIANO, 


ALSO GENERAL REPRESENTATIVES FOR THE orr ens PIANO orthy of and 

er @ Trade a w trial consideration 

SELLE PLAYING «SYMPHONY .” 
Upon this instrument may be played the most difficult as well as the lightest compositions FOR CAT UE PRICES TO THE MANUFACTURERS, 


without previous instruction. 


Warerooms: HARDMAN HALL, 5th Ave. and 19th St. RICHMOND, INDIANA. 


Catalogues Mailed Free on Application. 

















LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 























